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My3bIKO3HaHUE

Dx0 Kak (hopMOOOpa3yIOIIUi MPUHIIUI U CMBICIIOBAs KaTErOpus
B TBOpuecTBe Ponmona Illeapuna

Echo as a formative principle and semantic category in the
works of Rodion Shchedrin

KpuBunkas EBrenus JlaBugoBna
MockoBcKasi rocy1apCcTBEHHAsI KOHCEPBATOPUS
nmenu [1.U. Yaiikosckoro (Mocksa, Poccus)
e-mail: ekrivitskaia@gmail.com

Annotanus. CtaThs MOCBSIIEHa 0c000i rpymIe
counnenuii P K. lllenpuna, B KOTOPBIX
(hopMOOOPa3YIONIMM MIPUHIIAIIOM CTAHOBHUTCS
MpUHIHI «3X0». KomnosuTop oOpamiaercs K mpuemam
smnox PeHeccanca 1 6apOKKO — 3XO0-IIEPEKINUKaM,
JIaJIoTy, TBOPYECKH pa3BUBasi UX U COSIUHSIS C
COHOPHUCTUYECKUMH METOAaMU XX CTOJIETHUA.

Taroke «3X0» paccMaTpUBAETCs KaK 3CTETUYECKast
KaTeropusi U CMbICI000pa3yOmKii IPUHLIUII,
CBSI3aHHBIN C OT3BYKOM JIAJIEKUX 3TI0X, a IIHpe —
KaK OTOJIECK UIeaIbHBIX MUPOB. ABTOP MTOIPOOHO
aHanusupyet nbecy Echos mist oprana n 6;okgiedTs
COIPaHUHO KaK MPUMEP Pean3aluy dX0-MOITHKH
P.K. llleapuna.

KuaroueBsle cioBa: Poguon lllenpun, Opnanmo
mu Jlacco, Morann Cebactbsn bax, monudonus, 3xo,
opraH, 6JokdQuieliTa COnpaHuHo.

Jast uutupoBanus: Kpusunkas E.JI. 9xo0 kak
(hopMO0Opa3yIOIMil MPUHIKUIT U CMBICTIOBAs
kareropus B TBopuectBe Ponuona Illenpuna //
ACADEMIA: My3bIk03HaHNE, UCTIOTHUTEILCTRO,
Ne1aroruka My3blKaabHOro oopasosanus. 2025. Ne
1(14). C. 7-16.

© Kpusunxas E. /1., 2025

Krivitskaya Evgenia D.

Moscow State Tchaikovsky Conservatory
(Moscow, Russia)

e-mail: ekrivitskaia@gmail.com

Abstract. The article is dedicated to a special group

of compositions by R.K. Shchedrin in which

the principle of “echo” defines the form. The composer
invokes techniques of Renaissance and Baroque eras
such as echo callbacks and dialogue, developing them
in a creative way by combining them with

the sonoristic methods of the 20th century.
Furthermore, “echo” is viewed as an aesthetic category
and a semantic principle, associated with the echoes

of the distant epochs and in a broader sense with

the reflection of ideal words. The author analyses

in detail the piece “Echos” for organ and sopranino
recorder as an example of the implementation

of “echo” poetics by R.K. Shchedrin.

Keywords: Rodion Shchedrin, Orlando di Lasso,
Johann Sebastian Bach, polyphony, echo, organ,
sopranino recorder.

For citation: Krivitskaya E.D. Echo as a formative
principle and semantic category in the works

of Rodion Shchedrin // ACADEMIA: musicology,
performance, pedagogy. 2025. Ne 1(14).

P. 7-16.
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My3bIKO3HaHUE

J. . HloctakoBuy. BokanpHO-MHCTPYMEHTAIBHAS CHOUTA
Ha cTuxu A. bioka: 0COOEHHOCTH KaHPOBOU TPAKTOBKHU
Dmitry Shostakovich: A Vocal and Instrumental Suite

on Seven Poems by Alexander Blok

Mpeuu Karapuna

Axanemus xopoBoro uckyccrsa umenu B.C. [lomosa
(Mocksa, Poccus)

e-mail: katarinamrvic1012@gmail.com

AnHoOTanus. B craTee uccienoBana ucTopus
CO371aHUs BOKATbHO-UHCTPYMEHTATIHFHOU CIOUTHI

Ha ctuxu A. biioka. BeIsgBiieHpI 0COOEHHOCTH
JpaMaTypruyd COYNHEHHS, TIPOCIIEKEHBI €T0
HNHTOHAILIMOHHBIC CBsA3U C HpOI/I3BCILCHI/IHMI/I,
CO3JaHHBIMHM B TOT k€ nepuol. IIpoananusupoBansl
BCE U3BECTHBIC MHTEpIpeTaIyn omyca. OCymecTBIeH
CPaBHHTENBHBIN aHAIH3 TPEX KaMEPHO-BOKAIBHBIX
CIOUT — OJIOKOBCKOM, IIBETAEBCKOM M HA CTUXU
Mukenanmxeno byoHappoT — ¢ TOUKU 3pEHUS
cHenu(UKA TPAKTOBKH JKaHPA.

KuroueBble cjioBa: BokasibHOE TBOpUecTBO, [1.J1.
[locrakoBuu, A.A. biok, crouta, >xaHpoBas
TPaKTOBKA, HMHTOHAITMOHHBIE CBSI3H.

Jast uutupoBanusi: Mpeuu K. JI./J1. HloctakoBuu.
BoxkanbHO-MHCTpYMEHTaIbHAS CIOUTA Ha CTHXH
A.B1oka: 0cOOEHHOCTH XKaHPOBOW TPAKTOBKH //
ACADEMIA: my3bIKO3HAaHUE, UCHIOTHUTENBCTBO,

MeJaroruka My3bIkaabHoro oopasoBanus. 2025.
Ne 1(14). C. 17-23.

© Mpsuu K., 2025

Mrvic Katarina

Victor Popov Academy of Choral Arts
(Moscow, Russia)

e-mail: katarinamrvic1012@gmail.com

Abstract. The article studies the history of creation

of the vocal-instrumental suite on A. Blok's poems.
The peculiarities of the work's dramaturgy are
revealed, its intonational connections with the works
created in the same period are traced. All known
interpretations of the opus are analyzed. A comparative
analysis of three chamber-vocal suites — Blok's,
Tsvetaev's and to words by Michelangelo

Buonarroti — from the point of view of the specific
interpretation of the genre is carried out.

Keywords: vocal creativity, D.D. Shostakovich,
A.A. Blok, suite, genre interpretation, intonational
connections.

For citation: Mrvic K. Dmitry Shostakovich: A Vocal
and Instrumental Suite on Seven Poems by Alexander
Blok // ACADEMIA: musicology, performance,
pedagogy. 2025. Ne 1(14). P. 17-23.
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My3bIKO3HaHUE

Konen Bpemenu o Kapiay Opdy: komeaust uiam Muctepus
The end of time by Carl Orff. comedy or mystery

PomanoBa Enm3aBera CepreeBHa
MockoBcKasi rocy1apcTBEHHAsI KOHCEPBATOPHS
nmenu I1.1. YaiikoBckoro (Mocksa, Poccust)
e-mail: r.elizav3ta@yandex.ru

Annotanus. Kapn Opdh — Beigarommiicss KOMIO3UTOP
u negaror XX Beka. Ero TBOpuecTBO OTIMYAETCS
AKCTIEPUMEHTAITLHBIM MTOJIX0I0M K 00BbEeJUHEHHUIO
Pa3IMYHBIX BUJOB UCKYCCTBA B eAnHOE 1enoe. Opd
CTPEMMJICS K CO3/IaHHIO TeaTpa, B KOTOPOM BCe
KOMIIOHEHTBI — MY3bIKa, Xopeorpadus, akrepcKast
Wrpa, MUMHKa — CYILIECTBYIOT B TApMOHUU

U HaXOJSTCS B TECHOM CBSI3U APYT ¢ Apyrom. TeaTp
Opda nmeeT 0O6pazoBaTENHFHYIO MUCCHIO, TaK KaK
HaIpaBJieH Ha MPOCBEIICHNUE JITOIeH, TOMOTraeT UM
0CO3HATh TITYOOKHA (HhHUIT0CO(CKHIA MOATEKCT

U UCIIBITaTh AyXoBHOE ouniienue. Op¢ cuutan, 9ro
HCKYCCTBO JIOJDKHO CTUMYJIMPOBATh BHYTPEHHUE
W3MEHEHUS U pa3BuTHe TUYHOCTH. OTHUM U3
MPUMEPOB HOBOT'O THUIIA «CUHKPETUYECKOTO TeaTpay
spisiercst muctepusi Opda «Komenus Ha KoHeI
BpeMeHn». CounHeHne BOUpaeT B ceOst YepThHI
CPEAHEBEKOBOM MUCTEPHH, KOMEAMH JIENb apTe,

a TaKXKe Pa3BUBACT MICH «AIHUYECKOI0 TeaTpay, I1e
CLICHUYECKOE IIPOCTPAHCTBO CTAHOBUTCS CBOETO POJia
CHUMBOJIMYECKUM MTPOCTPAHCTBOM, JINIIIEHHBIM
JUHAMHYECKUX NpoLeccoB. s OCyIIecTBICHUS
CBOUX HJIeH KOMITO3UTOPY MOTpedoBacs
BHYLIUTEJIBHBIN 10 pa3MepaM OPKECTp, paCIIUPEHHbIN
3a CUET STHUYECKUX MHCTPYMEHTOB, OTPOMHBIN
MEBYECKUH COCTaB.

Kirouesbie cioBa: Kapin Opd, muctepusi, KoMenus,
3THUYECKHE MHCTPYMEHTHI, CHHKPETHIECKOEe
nckycctBo, Teomop KypeHT3nc, CHBHILIBI, aHaXOPETHI,
Bbepronsn bpexr.

Jas mutupoBanusi: Pomanosa E.C. Konern Bpemenu
o Kapiy Opdy: komenus i Mmuctepus /
ACADEMIA: my3bIk03HaHNE, UCTIOTHUTEIBCTBO,
Ne1aroruka My3blkansHoro oopasosanus. 2025, Ne
1(14). C. 24-29.

Romanova Elizaveta S.

Moscow State Tchaikovsky Conservatory
(Moscow, Russia)

e-mail: r.elizav3ta@yandex.ru

Abstract. Carl Orff is a prominent composer and
educator of the 20th century. His concept involves an
experimental approach to integrating various art forms
into a cohesive whole. Orff aimed to create a theater
where all components, including music, choreography,
acting, and facial expressions, exist in harmony and are
closely interconnected. Orff's theater has an
educational mission, as it seeks to enlighten
individuals, helping them to grasp the profound
philosophical implications and experience spiritual
purification. He believed that art should stimulate
internal changes and personal development. One
example of a new type of “syncretic theater” is
“Comedy for the End of Time” of Orff, a work that
combines elements of medieval mystery plays,
commedia dell'arte, and the ideas of “epic theater”,
where the stage becomes a symbolic space devoid of
drama. For implementation of this monumental idea,
the composer needed an impressive-sized orchestra,
which also includes various ethnic instruments. In
addition, the production involves twenty soloists, two
readers, and four choirs.

Keywords: Carl Orff, mystery, comedy, ethnic
instruments, syncretic art, Theodor Currentzis, sibyls,
anchorites, Bertolt Brecht.

For citation: Romanova E.S. The end of time by Carl
Orff: comedy or mystery // ACADEMIA: musicology,
performance, pedagogy. 2025. Ne 1(14). P. 24-29.

© Pomanona E.C., 2025
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W cromHUTEIBCTBO

ApXHUTEKTOHUKA «3ayIMOKONHBIX MECHOIICHUW

N. CtpaBuHCKOTO

Architectonics of I. Stravinsky's “Requiem canticles”

Anjaponosa Ouibra BukropoBna

Cubupckwii TOCyJapCTBEHHBIA HHCTHTYT UCKYCCTB
uMeHu mutpus XBOpOCTOBCKOTO

(Kpacnosipck, Poccus)

e-mail: kapri.71@mail.ru

AnHoTtanusi. CTaThsl IOCBSAIIEHA TIOCIEIHEMY
counHeHuo M.®. CtpaBUHCKOr0 — «3ayNOKONHBIM
necHonenusim» (Requiem canticles), B ocHoBe
MHTOHALIMOHHOI'0 U APaMaTypru4ecKoro pa3BUTHs
KOTOPBIX JIEXKHUT cepud. PaccmarpuBaercs
APXUTCKTOHHKA MHOIOYaCTHOI'0O COUYMHCHUA —
KOMITO3UIIMOHHBIE 0COOEHHOCTH, (PaKTypHBIE
pEIIeHNs, HEKOTOPBIE TPUEMBI XOPOBOTO MMHCHMA.
AHann3 My3bIKaTHHOTO MaTepuaa «3aymoKOWHBIX
IIECHOIIEHUI» BBISABIISET KOHCTPYKTHI, B COJIEPKAHUU
KOTOPBIX MBI HAXOJIUM NPU3HAKH KaK NIPaBOCIaBHON
JIUTYPrUM, TaK U KaTOJIMYECKON MECCHI, COBMEILIEHHUE
M30LIPEHHON XPOMATUKHU € PYCCKON TPUXOPIOBOCTHIO
Y IMaTOHUYHOCTBIO, UMUTAIMOHHOM MOJIM(DOHUH

C MOATOJIOCOYHOCTBI0, TUHAMUYHON JTMHEAPHOCTH —
C pa3BEpHYTON BEPTUKAJIbIO. Mo3anyHoe
KOHCTPYHPOBAHHUE LIEJIOT0 U3 OOJIBIIOTO YKcia
3JIEMEHTOB JJOCTUTAET UCTHHHOI'O COBEPIIECHCTBA

B CTPYKTypE ¥ HHTOHALIMOHHOM IpaMaTypruu
IIPOU3BECACHUS.

KuioueBble ¢j10Ba: MHTOHAIUS, CEpUHAS TEXHUKA,
npamatyprusi, CTpaBHHCKWH, IECHOIICHHUS,
KOMIIO3ULIMS, HEPETYJIIpHAs PUTMUKA,
APXUTEKTOHHKA.

st umtupoBanus: Aagponosa O.B.
ApXHUTEKTOHMKA «3ayTOKOHHBIX MIECHOIEHUI»

W. Crpasunckoro // ACADEMIA: my3biko3HaHue,
WCTIOJTHUTENBCTBO, TIEIarOTHKa MY3bIKaTbHOTO

obpazoBanust. 2025. Ne 1(14). C. 30-38.

© Angponosa O.B., 2025

Andronova Olga V.

Dmitri Hvorostovsky Krasnoyarsk State Academy
of Arts (Krasnoyarsk, Russia)

e-mail: kapri.71@mail.ru

Abstract. The article is devoted to the latest work

by Igor F. Stravinsky, Requiem Canticles, which is
based on the intonation and dramatic development

of the serial equipment. The article examines

the architectonics of a multipart composition —
compositional features of the structure, types

of texture, and some techniques of choral writing.
The analysis of the musical material of the Requiem
Canticles reveals construction in the content of which
we find both elements of the Orthodox liturgy and
the Catholic Mass, the combination of sophisticated
chromatics with Russian trichordism and diatonicity,
imitation polyphony with subvocalization, dynamic
linearity with an expanded vertical of musical material.
Stravinsky’s mosaic construction of the whole from
a large number of particular elements achieves true
perfection in the structure and intonation dramaturgy
of the composition.

Keywords: intonation, serial technique, drama,
Stravinsky, canticles, composition, irregular rhythm,
architectonics.

For citation: Andronova O.V. Architectonics of I.
Stravinsky's “Requiem canticles” // ACADEMIA:
musicology, performance, pedagogy. 2025. Ne 1(14).
P. 30-38.
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M croHUTEIBCTBO

JIBe nnmocTacu OJHOM COHAThI

Two aspects of one sonata

I'opoynos Huxouaii FOpbeBu4

MocCKOBCKas rOCy/IapCTBeHHAsI KOHCEPBATOPUS
nvenn [1.1. YaiikoBckoro (Mocksa, Poccus)
e-mail: nikgorbunov@mail.ru

AHHoTaums. [{eapro HacTOsIIEH CTaThH SBIISICTCS
MOTMYJISIPU3aIUs MY3bIKU HAIllEro COBPEMCHHUKA,
npodeccopa kadenpsl kommnozunuu MI'K nmenu
I1.1. YaiikoBckoro A.A. Ko6mskoBa. O0beKTOM
W3yUYCHHS BBICTYIACT €r0 KAMEPHOE COUYMHECHHE —
Conara 1 KoHTpabaca 1 HopTenruaHo B IBYX
penakuusax, onyoaukoBaHHbIX B 1972 u 2022 rogax.
Anekcanap ANeKCaHAPOBHY — KOMITO3UTOP,
HCCIICIOBATEIb, MY3bIKOBE/I, 3aHUMAOIUICS
BOIIPOCAMH CBSI3M MY3bIKAJILHOTO TBOPUYECTBA

¢ IpyruMu aucuuruiiHaMu. Ha npumMepe
KOHTPa0AcOBOM COHATHI B CTAThE MPEIIPUHSITA
MOTIBITKA JI0Ka3aTh, OMUPASCh Ha TPY/IbI CAMOTO
Anekcanapa AJIEKCaHAPOBUYA, YTO KOMITO3UTODP,
paccMaTpuBasi Co3/1aHUe MY3bIKATLHOW TKaHU C TOYKU
3pEHUS MMOCTPOCHHUS MATEMATUICCKUX TIPOTIOPIIHIA,
yIIyOJISsSCh B U3yYCHUE U aHATM3UPYsI BpEMEHHbBIE
MPOCTPAHCTBA B CBETE 32KOHOB (DM3HKH, TIPOBOIUT
napajuied MeX1y TOYHBIMH HayKaMHU U MY3BIKOH,
CBSI3BIBAS MX BOCJIMHO U CTaBSI MKy HUMH 3HAK
paBeHcTBa. Ha OCHOBE CPaBHUTEIBHOTO aHATN3a
MY3BIKQIBHBIX CTPYKTYP JABYX BEPCHUil OTHOTO
MIPOU3BEICHUS BBISBJICHBI OCHOBHBIC KOMIIOHEHTEI,
MOCIYKHUBIIHE TOTYKOM K TpaHC(HopMaryu
TEMaTUYeCKOro MaTepHraia. B craThe moquepkuBaetcs,
YTO JIBE PEAAKIIMU HE CONEPHUYAIOT MEXK]TY COOOH,
a JIONOJIHSIOT IpyT apyra. B omope Ha neTanbHOe
M3y4YCHHE ¥ MHOTOKPATHBIC BHICTYIUICHHS Ha CICHE
aBTOPOM CTaTby JlaHa OOBEKTUBHAS OIICHKA (POPMBI
Y BHYTPEHHET'O COJICPIKAHUS OJHOTO U3 CaMbIX
3aMeYaTelbHbIX COBPEMEHHBIX KAMEPHBIX OIYCOB
B pernepTyape KOHTpabacucTa, HeOOXOAUMOTO JIJIst
03HAKOMJICHHUSI.

Karouessie cioBa: A.A. KoOsikoB, KOMIIO3HUTOD,
KaMepHasi My3bIKa, COHaTa ISl KOHTpabaca, HOBas
peAaKIysi, TIEUTMOTHUB, HOBBIE CIIOCOOBI
3BYKOU3BIICUYCHUS, KOHTpabac.

Jast umtupoBanus: ['opoynos H.YO. /[Be unocracu
onHo# conatsl // ACADEMIA: my3biko3HaHuE,

UCIIOJTHUTEIBCTBO, I1e/IarOTMKa MY3bIKaJIbHOTO
obpazoBanust. 2025. Ne 1(14). C. 39-44.

Gorbunov Nikolai Yu.

Moscow State Tchaikovsky Conservatory
(Moscow, Russia)

e-mail: nikgorbunov@mail.ru

Abstract. The purpose of this article is to popularize
our contemporary, professor of Composition

at the Moscow State Tchaikovsky Conservatory

A.A. Koblyakov. The object of study is his chamber
Sonata for double bass and piano in two editions,
published in 1972 and 2022. Alexander Koblyakov is
a composer, researcher, and musicologist of musical
creativity with other disciplines. Using the example
of the contrabass sonata, the article attempts to prove,
based on the works of Koblyakov himself, that the
composer, considering the creation of musical fabric
from the point of view of constructing mathematical
proportions, delving into the study and analyzing time
spaces in the light of the laws of physics, draws
parallels between the exact sciences and music, linking
them together and putting an equal sign between them.
Based on a comparative analysis of the musical
structures of two versions of the same work, the main
components that served as an impetus

for the transformation of the thematic material have
been identified. The article emphasizes that the two
editions do not compete between themselves, but
complement each other. Based on a detailed study
and repeated performances on stage, the author of the
article gives an objective assessment of the analysis
of the form and internal content of one of the most
remarkable modern chamber opuses in the repertoire
of a double bass player, which is necessary

for familiarization.

Keywords: A.A. Koblyakov, composer, chamber
music, sonata for double bass, new edition,

the leitmotif, new ways of sound production, double
bass.

For citation: Gorbunov N.Yu. Two aspects of one

sonata // ACADEMIA: musicology, performance,
pedagogy. 2025. Ne 1(14). P. 39-44.
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WcnomautenscTBO

«BOHCTHHY HECPABHEHHBIN

«Truly incomparable»

PsiouukoB Buktop UBaHoBHY

AxanemMus xopoBoro uckyccrsa nMmenu B.C. ITonosa
(Mocksa, Poccust)

e-mail: rvprom@mail.ru

AnHotanusi. CTaThsl IOCBSAIIEHA aCIEKTaM KU3HU
U TBOPYECTBA, @ TAKXKE ME€JAaroru4ecKou
nesitenbHOCTH A.l. PyOnnmreitna. Bcmomunas
3HAMEHUTOr0 MYy3bIKaHTa, aBTOP BO3BpAILlaeTCs

K JTamam ero npodeccnoHaIbHOTO CTAHOBJICHHS,
npobyieMaM 00y4eHusl peOeHKa-ByHICPKUH/IA,

y KOTOPOTO BCE JETCTBO MPOIUIO B PEryJIIpHBIX
3aHATHUSX U FACTPOJIBHBIX MOE31KaX. Pa3mMbinuisis

0 My3BIKaIIbHOM 00pa3oBaHuu B Poccun,
HCCIIeIoBaTeNb 00paIiaeTcs K OCHOBHBIM BUAaM
JEeSATEIbHOCTH BBIAAIOUIETOCS TUAHUCTA

U KOMIIO3UTOPA — UCIIOIHUTENbCTBY, COUMHEHUIO,
MIPOCBETUTENBCTBY, NIEarOTHKe

Y MY3BIKaJIbHO-0011IeCTBEHHOU padote. OT™MeuaeTcs
HEOIICHUMBIH BKIIaa PyOuHINITEiHA KaKk OCHOBATEIs
[IEPBOM PyCCKON KOHCEPBATOPUU B OTEYECTBEHHYIO
KyJbTypy. B nenarornueckoi npakTuke NUaHUuCTa
AKIEHTUPYEeTCs HeOpMaIbHOE OTHOIIIEHUE

K HCITOJTHEHUIO TIPOU3BEICHUHN, THOKOCTh

B MHTEpIIpEeTaIliu.

Karouessble cioBa: AHTOH PyOuHmITelH,
¢doprenuano, MPMO, UCTIONHUTEIBCKOE HCKYCCTRO,
My3bIKaJIbHAs TIelarOruKa.

Jast umtupoBanusi: Psounkor B.M. ApxuTekToHnKa
«Bouctuny HecpaBuenHslit» / ACADEMIA:
MY3bIKO3HAHUE, UCTIOTHUTEIBCTBO, TIEIarOTUKa
My3bIKaNbHOTO 00pazoBanus. 2025.

Ne 1(14). C. 45-50.

© Psa6uukos B.1., 2025

Ryabchikov Viktor I.

Victor Popov Academy of Choral Arts
(Moscow, Russia)

e-mail: rvprom@mail.ru

Abstract. The article is devoted to aspects of the life
and work, as well as the pedagogical activity

of A. G. Rubinstein. Remembering the famous
musician, the author returns to the stages of his
professional development, the problems of teaching

a child prodigy, who spent his entire childhood

in regular classes and tours. Reflecting on music
education in Russia, the researcher turns to the main
activities of the outstanding pianist and composer —
performing, composing, enlightenment, pedagogy

and musical and social work. Rubinstein's invaluable
contribution to Russian culture as the founder

of the first Russian conservatory is noted. The pianist's
pedagogical practice emphasizes an informal approach
to performing works and flexibility in interpretation.

Keywords: Anton Rubinstein, piano, IRMU,
performing arts, music pedagogy.

For citation: Ryabchikov V.I. «Truly incomparable»
/I ACADEMIA: musicology, performance, pedagogy.
2025. Ne 1(14). P. 45-50.
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Scientific activity of the Academy in the projection
of the author's school of V.S. Popov

E¢pumosa Haranbsa NiabuHu4Ha

Axanemus xopoBoro uckyccrsa umenu B.C. [lomosa
(Mocksa, Poccus)

e-mail: prorektor_axu@mail.ru

AnHoTanusi. CTaThs paCKphIBAET COCTOSIHUE HAYYHOU
ACATCIbHOCTU AKaI[eMI/II/I XOpOBOI'o UCKyCCTBa UMCHU
B.C. IlonoBa nocnenxero aecsatuierus. B el aBTop
o0palaeT BHUMaHNUE Ha aKTyaJIbHbIE TOKYMEHTBI,

C YU4€TOM periiaMCHTallui KOTOPLBIX IMMOCTPOCHA BCA
HayyHas pa0oTa B By3e. PaccMoTpeHue 3Toi paboThl

B (hokyce mpobiieM MHTETpallii HaAyKH 1 00pa30BaHMs,
IIOBBIIICHUA Ka4y€CTBa 0T6opa U IOoArOTOBKH
ACIIMPAHTOB, ITOBBIICHUA KaUC€CTBAa HAYYHOT' O
PYKOBOJCTBa IPU OIIOPE Ha CTATUCTUYECCKUE NaHHbIE
M3 OTYETOB TI0 HAYYHOU paboTe AKageMun MO3BOJISET
KOHCTaTHpOBAaTh, UTO CPEJIHUI MMOKa3aTelb

IO 3aIlITaM aCIIMPAHTOB B PACCMATPUBAEMBII IEPUO],
Hanpumep, coctabisieT 50%. DTo 3HAYUTENBHO BHILIE
CpeIHEro moka3aTeJs o cTpaHe, 3apUKCHPOBAHHOTO
B JIOKJIaae, mpuypoueHHoM K 300-netuto Poccutickoit
akazeMuu Hayk ot 23 mas 2023 roga. AKTUBHOE
yuactue [IIIC u acnupaHTOB B pOCCHUIICKUX

W MEXTYHApPOJHBIX HAYYHBIX (hopyMax moMoraer
AKaJeMHH BKIIOYUTHCS B HAYYHBII 0OMEH MEXIy
By3aMu. OpHEHTHPYACh HA MarucTpajbHbIC IyTH
pa3BUTHUS BY30BCKOW HayKH, AKaJeMHUs

MIPY COXPAHEHUH CBOCH TpajWIMK aBTOPCKOM LIKOJIBI
B esie GOPMHUPOBAHUS CUCTEMBI COAJTaHCUPOBAHHOTO
BOCITPOU3BO/JICTBA HAYYHBIX KaJIpOB B O6J'IaCTI/I
BOKaJIbHOT'O ¥ XOPOBOT'O MCKYCCTBA AKTUBHO
BKJIIOYE€HA B KOHKYPEHTHYIO HAy4HO-
00pa3oBaTeIbHYIO CpPEy.

U B 3TOI1 yacTH OHA TTOATBEPKIAACT CIIOCOOHOCTH

K WHHOBAIIMOHHOH padore.

KiroueBble c10Ba: HayuHasl I€ITEIbHOCTD,
WHTETpanus HayKu 1 00pa30BaHUs, aCIIUPAHTYPa,
Ka4yecTBO HAYYHOTO PYKOBOZCTBA, KAUYeCTBO 0TOOpa
Y TIOJTOTOBKH aCITUPAHTOB.

Jast untupoBanus: E¢umosa H.U. Hayanas
JeSITeNbHOCTh AKaJJeMHHU B IIPOEKIIMH aBTOPCKOI
mkoiel B.C. IMomosa // ACADEMIA: my3biko3Hanue,
WCTIOJIHUTENBCTBO, MEIarOTUKa My3bIKaIbHOTO

oOpaszosanus. 2025. Ne 1(14). C. 51-58.

Efimova Natalia I.

Victor Popov Academy of Choral Arts
(Moscow, Russia)

e-mail: prorektor_axu@mail.ru

Abstract. The article reveals the state of scientific
activity of the Academy of Choral Art named after
V.S. Popov in the last decade. In it, the author draws
attention to the current documents, taking into account
the regulations of which all scientific work

at the university is built. Consideration of this work

in the focus of the problems of integration of science
and education, improving the quality of selection

and training of postgraduate students, improving

the quality of scientific supervision, relying

on statistical data from reports on scientific work,
allows us to state that the average indicator for
postgraduate defenses of the Academy in the period
under review, for example, is 50 %. This is
significantly higher than the national average recorded
in the Report dedicated to the 300th anniversary

of the Russian Academy of Sciences dated May 23,
2023. Active participation of the teaching staff

and postgraduate students in Russian and international
scientific forums helps the Academy to join the
scientific exchange between universities. Focusing

on the main paths of development of university
science, the Academy, while maintaining its tradition
of the author's school in the matter of forming a system
of balanced reproduction of scientific personnel

in the field of vocal and choral art, is actively included
in the competitive scientific and educational
environment. And in this part it confirms the ability

to work innovatively.

Keywords: scientific activity, integration of science
and education, postgraduate studies, quality

of scientific leadership, quality of selection

and training of graduate students.
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Alexander Tevosyan: at the Origins of the Scientific School
at the Academy of Choral Arts
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Axanemus xopoBoro uckyccrsa umenu B.C. [lomosa
(Mocksa, Poccus)

e-mail: n-station@yandex.ru

AnHoTanus. CTaThs MOCBSAIIECHA TAMSITH U3BECTHOTO
HCCIIEIOBATEIISl pYCCKOM My3bIKM XX BEKa

A.T. TeBocsHa, koTopeIi B 1992— 2001 romax Ob11
MPOPEKTOPOM IO HAYYHOU PabOTe U KOHIIEPTHOMH
JesITeNbHOCTH AKaJIeMHUH XOpPOBOT'O UCKYCCTBa.
OCHOBHBIMH 00JIaCTSIMH HAYYHBIX HHTEPECOB
TeBocstHa OBLTH, BO-TIEPBBIX, PYCCKask AyXOBHAs
MYy3bIKa (B YaCTHOCTH, OH OIYOJIMKOBaJ JOTOJIE
HensBecTHYIO nepenucky ILIN. YecHokoBa, a Takxke
aMEPHUKaHCKOIr0 UCCIEA0BATENS PYCCKOM MYy3bIKU

A. CBaHa), BO-BTOPBIX — MY3bIKa COBPEMEHHBIX
komno3uTopoB B.M. Pyouna, B.A. ['aBpununa,

B.1O. KanuctparoBa u Apyrux, B-TpETbUX —
COLIOJIOTUS MY3bIKH, KOTOPOU OH 3aHUMAJICS B
WucTuryTe nucropuu uckyccts. Paboras B Akanemun
XOpOBOro UcKyccTBa, TeBocsH B 1996-2001 rogax
OBLT HAyYHBIM PYKOBOJIUTEIIEM JHUIIJIOMHBIX pa0doOT

42 CcTyEHTOB, HEKOTOPHIE U3 KOTOPBIX BIIOCIICICTBUN
3alIUTHIN AUccepTanun. Takum 06pa3oM, OH 3aI0KHIT
OCHOBBI HAyYHOH LIKOJIbI AKaJIEMUH XOPOBOTO
WCKYCCTBa, YTO BIOCJIE/ICTBUH NPUBEIIO

K MHTEHCU(HKAIIMU HAyYHO-UCCIIEA0BATEIHCKON
JeATEIbHOCTH KaK IpernofaBaTeiel, Tak U CTyI€HTOB
U aclupaHToB AKajeMuu. B npuiokeHusax K cTaTbe
OIyOJIUKOBaHBI: 1) CIIMCOK U30paHHBIX CTAaTeH

A.T. TeBocsiHa; 2) TIOJTHBIN CIIMCOK TEM JUILIOMHBIX
paboT, KOTOPBIMH OH PYKOBOJIWI; 2) CITUCOK
M30paHHBIX CTaTel BBITYCKHUKOB AKaJeMUU
XOpPOBOTO MCKYCCTBA; 3) CITUCOK JAVCCEPTAITHH,
3alIMIICHHBIX OBIBIIMMH BBITYCKHUKaMHU AKaJeMHUH, a
TaKXe MpenojaBaTeiMu KaQeapbl HCTOPUU U TEOPUU
My3bIKH B rieproz 2002-2021 romos.

KuawoueBble cioBa: AxajieMusi XOPOBOTO HCKYCCTBA,
Hay4Has IearenbHocTh, A.T. TeBocsH, BOKaIbHO-
XOpOBOE MCKYCCTBO, COLIMOJIOTUS My3bIKH, B.1.
PyGun, I'.B. CBupunos, B.A. ['aBpuinus.

Jast umtupoBanus: 3axapos H0.K. A.T. TeBocsn:
y UCTOKOB HAy4YHOH LIKOJIBI AKaJ€MHH XOPOBOTO
uckycctsa // ACADEMIA: My3bIKO3HaHHE,
WCTIOJIHUTENBCTBO, MEIarOTUKa My3bIKaIbHOTO

obpaszosanus. 2025. Ne 1(14). C. 59-69.

Zakharov Yurii K.

Victor Popov Academy of Choral Arts
(Moscow, Russia)

e-mail: n-station@yandex.ru

Abstract. The article is dedicated to the memory

of A.T. Tevosyan, a renowned researcher

of 20th-century Russian music, who served

as Vice-Rector for Research and Concert Activities
at the Academy of Choral Arts from 1992 to 2001.
Tevosyan's primary research interests encompassed,
firstly, Russian sacred music (notably, he published
the previously unknown correspondence of

P.G. Chesnokov and that of A. Swan, an American
researcher of Russian music); secondly, the music
of contemporary composers such as V.l. Rubin,
V.A. Gavrilin, and V.Yu. Kalistratov, among others;
and thirdly, the sociology of music, a field he pursued
at the Institute of Art History. While at the Academy
of Choral Arts, from 1996 to 2001, Tevosyan
supervised the diploma theses of 42 students, several
of whom later defended PhD dissertations. Thus, he
laid the foundations for the research school at the
Academy of Choral Arts, which afterwards led

to an intensification of research activities of both
teachers and undergraduates and postgraduates

of the Academy. The appendices to the article include:
1) a list of selected publications by A.T. Tevosyan;
2) a complete list of diploma thesis topics he
supervised; 3) a list of selected publications

by postgraduates of the Academy of Choral Arts;
and 4) a list of dissertations defended by former
graduates of the Academy, as well as by faculty
members of the Department of Music History

and Theory, between 2002 and 2021.

Keywords: Academy of Choral Arts, research
activities, A.T. Tevosyan, vocal and choral art,
sociology of music, V.I. Rubin, G.V. Sviridov,
V.A. Gavrilin.
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Jletu u Mmy3bika B 6s10kagHOM JleHuHrpaze
Children and music in besieged Leningrad
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Herckas mkona uckyccts KpacHocenbckoro paiiona
(Cankt-IlerepOypr, Poccus)

e-mail: sotnikova_os@inbox.ru

AnHoTanus. ABrop ctateu ¢ 1991 o 2001 rox
paboTana B IeTCKOH My3bIKaJIbHOM IIKOJIE
[lerporpanackoro paiiona CII6, He mpekparaBmieit
3aHATUHN C YICHUKAaMU U OKa3aBIlEH OOJIBIIOE BIUSHUAC
Ha JYXOBHYIO XM3Hb I'OpOoJia B TPArn4€CKUEC THU

1 MecsIpl 61okans! JlernHTpaga Bo BpeMs Bemmkoit
OteuecTBeHHOU BOMHBI. CBA3b AETCKOTO CO3HAHMS

C MY3bIKaJIbHBIM UCKYCCTBOM, MOCTOSTHHBIN
WHTEJUIEKTYalIbHBINA TPy neTel B chepe TBOpUECTBa,
MOCTpOEHNE Lenel B paboTe HaJl KOHKPETHBIMU
MY3bIKaJIbHBIMU UCIIOJHUTCIIbCKUMU 3aJad4aMu

1 B 1I€JIOM BXOXICHUEC B MUP BBICOKHUX TYXOBHBIX
LIEHHOCTEH U XyI0KECTBEHHBIX NEPEKUBAHUN —
BCe 3TO (POPMHUPOBAIO U TOJIEPKHUBAIIO IETCKYIO
TMCHUXUKY, YTO IIOMOIJIO BBICTOATH B TPYAHBIC
OJI0KaJHBIE BPEMEHA.

KiroueBsble c10Ba: 00y4eHUE MY3bIKE B OJIOKATHOM
Jlenunrpane, 1eTcKoe TBOPUYECTBO,

A.JI. Aprobonesckas, M.H. bapunosa, Mapust
lNonsnenmreiin, b.M. 3arypckuii, A.H. Kprokos.

Just umtupoBanus: Cornukona O. C. Jletn u My3bIka
B Osokagaom Jlenunrpane / ACADEMIA:
MY3bIKO3HaHUE, UCTIOTHUTEIBCTBO, TIEIarOTUKa
My3bIKabHOTO 00pasoBanus. 2025. Ne 1(14).

C. 70-75.
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Sotnikova Olga S.

St. Petersburg State Children's School of Arts,
Krasnoselsky District (St. Petersburg, Russia)
e-mail: sotnikova os@inbox.ru

Abstract. The author of the article from 1991 to 2001
worked in the children's music school of Petrogradsky
district of St. Petersburg, which did not stop classes
with students and had a great influence on the spiritual
life of the city during the tragic days and months

of the blockade of Leningrad during the Great Patriotic
War. The connection of children's consciousness

with musical art, constant intellectual labor of children
in the sphere of creativity, building goals in the work
on specific musical performance tasks and in general -
entering the world of high spiritual values and artistic
experiences helped to shape the children's psyche,
which helped to withstand the difficult blockade times.

Keywords: music teaching in besieged Leningrad,
children's creativity, A.D. Artobolevskaya,

M.N. Barinova, Maria Goldenstein, B.l. Zagursky,
A.N. Kryukov.
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