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AnHoTamms: CTaTbs IOCBSIIECHA TAMITH

P.K. lllenpuna, xnaccuka pyccKo My3bIKH, BCEMUPHO
3HAMEHUTOTO U MPU3HAHHOTO KoMo3uTopa. OH ymien
Ha 93-M roxy *H13HH, a €r0 TBOPYECKUIN MYTh ATUHOIO
B 75 €T 0XBaTWJI pa3HbIE 3[I0XU U TeUEHUS. ABTOPHI
HAIIOMHHAIOT OCHOBHBIE BexH onorpaduu Llenpuna,
OMHpAasiCh HE TOJHKO HA HAYYHBIE MICCIIETOBAHMS,

HO U Ha JINYHBIN OINBIT OOIIEHHSI C KOMIIO3UTOPOM.

Kuarouessle cioBa: Poguon Hleapun, knaccux
pycckoit my3siku, Anekcanap CeemHukoB, bopuc
Tepnun, Maiis [Inucenkas, «3aneyaTiIeHHBIN aHTEI»,
«AnexcuH llenpunaa», TyX0BHOE HAITyTCTBHE.

st nutupoBanns: Kpusnnkas E.JI., ConoBsés A.B.
Priaps u xpanurens uckycctsa / ACADEMIA:
MY3bIKO3HaHHE, UCTIOJIHUTENIBCTBO, NIEaroruKa
My3bIKaIbHOTO 00pa3zoBanus. 2025. Ne 3(16). C. 7-12.
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Abstract: This article is dedicated to the memory

of Rodion Shchedrin, a classic of Russian music,

a world-renowned and acclaimed composer. He passed
away at the age of 93, and his creative journey,
spanning 75 years, encompassed various eras

and movements. The authors recall the main
milestones of his biography, drawing not only

on scholarly research but also on their personal
experience of interacting with the composer.

Keywords: Rodion Shchedrin, classic of Russian
music, Alexander Sveshnikov, Boris Tevlin, Maya
Plisetskaya, «Imprinted Angel», «Shchedrin's Alexiny,
spiritual guidance.
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«Poccuiickue potorpadum» Poauona Illeapuna
KaK KBUHTACCEHIIMS TParukoMmu3mMa
Rodion Shchedrin's «Russian Photographs» as the quintessence

of tragicomic art

Byinanos Cepreii AjlekcaHAPOBHY

AHO 10 «Axagemus KyJbTypHBIX

u oOpa3oBarenbHBIX HHHOBaMit» (Mocksa, Poccus)
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AHHoOTanmA: B craThe uepes aHaau3 CIOMTHI
«Poccuiickue potorpadun» paccmaTpuBaeTcs BOIPOC
MIPETBOPEHUS U MHTEPIPETAIIMH KOMUYIECKOTO

B TBopuectBe P.K. lenpuna. B nacnenun
KOMIIO3UTOPa 3TO COUMHEHUE CTOUT OCOOHSIKOM U BO
MHOTOM OTJINYAeTCs OT APYTUX €ro NPOU3BEICHUM,
CBSI3aHHBIX C KOMHUYECKUMH 3 Pekramu. ImeHHO

B «Poccuiickux ¢ororpadusx» Lleapun nocturaer
0co0oro criaBa KOMH3Ma co cepoi Tparn4eckoro,
YTO TOYHO M 00pa3HO pacKpbIBaeT €ro BUJEHHE
crenupUKA pyCcCKoi KyIbTypbl. B maptutype
KOMITO3UTOP JaeT MOAPOOHBIC TIOSCHEHUS O IETAISIX
MIPOrpaMMBI K&KION 4acTH, U3 KOTOPBIX SICEH
aBTOOMOTrpaPUIECKIH KOHTEKCT COUNHEHUS.

Kuarouessle ciaoBa: Poguon leapun, komuueckoe,
«Poccuiickue pororpadun», crouTta,
WHCTPYMEHTAIIbHAS MY3bIKa.

Just ntutupoBanns: bynanos C.A. «Poccuiickue
¢dororpadum» Poguona lllenpuHa Kak KBUHTICCEHIHSA
tparukomusma // ACADEMIA: my3biko3HaHue,
WCIIOJIHUTENBCTBO, TIeJarOrMKa My3bIKaTbHOTO

obpazoBanus. 2025. Ne 3(16). C. 13-18.
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Abstract: This article examines the embodiment and
interpretation of the comical side in the work

of R.K. Shchedrin through an analysis of the suite
«Russian Photographs». This composition stands apart
from other works by the composer, distinguishing
itself in many ways from his other works that feature
comical effects. It is in «Russian Photographs»

that Shchedrin achieves a unique fusion of the comical
with the tragic, which literally and metophorically
reveals his vision of the unique nature of Russian
culture. The composer makes detailed notes

in the score regarding the specifics of the program

in every movement which makes the autobiographical
context of the work clear.

Keywords: Rodion Shchedrin, comic, «Russian
photographsy, suite, instrumental music.

For citation: Boulanov S.A. Rodion Shchedrin's
«Russian Photographs» as the quintessence

of tragicomic art / ACADEMIA: musicology,
performance, pedagogy. 2025. Ne 3(16). P. 13-18.
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In memoriam: Rodion Konstantinovich Shchedrin and his opera

«Dead Soulsy»
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AnHoTtanus: B craThe ncciaenoBaHbsl 0COOCHHOCTH
TBOpueckoit buorpaduu P.K. lllenpuna u ero Bxiaga
B MHUPOBOE MY3bIKaJIbHOE UCKYCCTBO. [1yOnuKytoTes
MaTepuassl U3 TBOPUECKOTO apXuBa KOMIIO3UTOPA,

B ToM unciie nucbma 1. J1. [lloctakoBrua

u B.H. CanmanoBa (mocneanee Buepsoie). [lokazana
YHUKaJBHOCTH fapoBanus lllenpuna,
YHUBEPCAIHHOCTH €T0 XYJ0XKECTBEHHOTO HaCTIe I,
BOMparoIero B cedst MHOrooOpas3me CTHIIHCTUIECKUX,
YKaHPOBBIX U MHTOHAIL[MOHHBIX HCTOKOB C OMOPOMH

Ha KJIaCCHYECKYI0O MUPOBYIO TPAIULIUIO.
[IpencraieHs! GakThl MI0IOTBOPHON OOIIECTBEHHON
nesitenbHOCTH LeapuHa B roJsl pyKOBOJICTBA UM
KOMIIO3UTOPCKOW opranuzanueil Poccuu: npaktuka
BBIE3THBIX MJICHYMOB — (hecTHUBaIel COBPEMEHHOM
MY3BIKH, OTKPBITHE HOBBIX PECITYOIMKaHCKUX,
KpaeBbIX M 00JIACT- HBIX KOMITO3UTOPCKUX
OpraHU3alNl, MOAEP>KKA UCTIONHEHUN TPOU3BEACHUM
A. IllnuTke, pok-omnepsl A. PeionnkoBa «lOHoHa

n ABocw». Onepa «MepTBbIE TyLIN»
MIpOaHaIN3UPOBaHA KaK OJMH U3 3TAIllOB

B CTAHOBJICHUH YHUKAJIFHOTO MUCTHYECKOTO
My3BIKaJIbHOTO TeaTpa [leapuHa ¢ moIsSIpHOCTHIO
HEOECHOTO U JIbSBOIECKOTO, C IOCTOSTHHBIM
CTpeMJICHHEM KOMIIO3UTOpa K JAeMaTepHUaTH3AINN
CBOETO TBOPUYECKOTO BBHICKA3BIBAHUS U OOPETEHUIO
MY3BIKH OTOPBaBLIETOCS OT 36MHOTO NPUTSKEHUS
OUUIIIEHHOTO CO3HAHMUS.

Vlasova Ekaterina S.

Victor Popov Academy of Choral Arts

(Moscow, Russia)

Doctor of Art Criticism

Professor of the Department of General Humanities
and Socio-Economic Disciplines

e-mail: vlasovaes@yandex.ru

ORCID: http://orcid.org/0000-0001-5600-9870

Abstract: The article examines the distinctive features
of R.K. Shchedrin’s creative biography and his
contribution to world musical art. Materials from

the composer's creative archive are published,
including letters from D.D. Shostakovich

and V.N. Salmanov (for the first time). The study
highlights the uniqueness of Shchedrin’s talent

and the universality of his artistic legacy, which
absorbs a wide range of stylistic, genre,

and intonational sources, grounded in the classical
world tradition. The article also presents facts about
Shchedrin’s fruitful public activity during his
leadership of the Russian composers’ organization:
the practice of off-site plenums—concert festivals

of contemporary music, the establishment of new
republican, regional, and local composers’ unions,
and his support for performances of works

by A. Schnittke and for A. Rybnikov’s rock opera
«Juno and Avos». The opera «Dead Soulsy is analyzed
as a stage in the development of Shchedrin’s unique
mystical musical theater, characterized by the polarity
of the celestial and the demonic,

and by the composer’s constant striving

to dematerialize his artistic expression and achieve
music born of a consciousness purified and freed
from earthly gravity.
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Keywords: Russian music of the XX — first quarter
of the XXI century, Shchedrin, creativity, musical
theater, Gogol, opera, «Dead Souls».
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BusyanbHO-My3bIKaJIbHAsI CHHXPOHHU3ANS U JICHTMOTHUBHAS
JIpaMatyprusi B KHHOMY3bIke B. OBUMHHHKOBA

K ¢punbemy «BoiiHa u Mmup»

Visual and musical synchronization and leitmotif dramaturgy
in the V. Ovchinnikov’s music for the film «War and Peace»

3axapos Buranuii IOpreBuu

MockoBcKas rocyAapCTBEHHas KOHCEpBAaTOPHUsS HIMEHU
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AnHotanus: CTaTbs MOCBSIICHA JICTATBHOMY
aHanM3y My3bIku BsiueciiaBa OBUMHHUKOBA

k kuHoanornee Ceprest bongapuyka «BoiiHa u Mup»
(1965-1967). UccnenoBanne choKkycupoBaHO Ha IBYX
KIIIOYEBBIX aCMEKTax: crelu(UuKe B3auMOICHCTBUS
MY3BIKH C BU3YaJIbHBIM PSIOM H OCOOCHHOCTSIX
paboTHI KOMIIO3UTOPA C CUCTEMON JICHTMOTHBOB.
Matepuanom ucclieIOBaHuS CITY>KUT H3TaHHas
MapTUTypa MY3bIKU K (UIBMY, IPH 3TOM OCHOBHOE
BHHMaHUE YJICIIICTCS HOMEepaM, U3HAYAIBHO
NpeaHa3HAYCHHBIM TSI CHHXPOHU3AIIHI

¢ m3o0paxxeHneM: «COopbI Ha O6am» (BTOpPoi GuibMm),
«Otctynnenue» u nse yactu «KHs3p AHApei

n Hartama B MeITumax» (4eTBepThId (rITbM).
IIpoBoauTCS aHANM3 JAHHBIX HOMEPOB, BKIFOUAIOIITH I
paccMOTpeHre KaK MYy3bIKaJIbHO-BU3YaIbHON
CUHXPOHU3AIINY, TaK U OPTaHU3AIUH TEMATHIECKOTO
MaTepuaja U ero JIpamMaTypraueckoi QyHKiuu.

B uwactHoCTH, HccneayeTcs, Kak My3bika OBUMHHHAKOBA
CUHXPOHU3HUPYETCS C BU3yalIbHBIM PSJIOM, B TOM
YHClie pearnpys Ha CMeHy KaapoB. Takxe Mmoka3zaHo,
KaK OJHH U T€ K€ MY3bIKaJIbHbIE TEMBbI 1 MOTHBBI
o0peTaroT HOBOE 3HAUYEHHUE U (DYHKITHIO, TIOSBISSICH

B Pa3IMYHBIX IPAMATYPTHYECKAX CUTyallusX. AHAIN3
JEMOHCTpUPYET, kKak OBUMHHUKOB, HE BBICTPaUBas
CTPOTUX JICHTMOTHBHBIX JIUHUIA, CO3/1aCT
crenu(pUIECcKyI0 CeTh acCOIMAINi, 000TalIaroNIyIo
npaMaTtypruro Guibma. BeIsBiseTcs, 4To 3HaUCHUE
JIEUTMOTHBOB U3MECHUYMBO M 3aBUCUT OT KOHTEKCTA.

Zakharov Vitalii Yu.

Moscow State Tchaikovsky Conservatory
(Moscow, Russia)

Fifth-year student

Scientific and Composing Faculty

e-mail: vinz2002@yandex.ru

ORCID: http://orcid.org/0009-0001-8854-6459

Abstract: This article presents a detailed analysis

of Vyacheslav Ovchinnikov's film score for Sergei
Bondarchuk's film epic «War and Peace»
(1965-1967). The research focuses on two key aspects:
the specifics of the interaction between music and
visuals, and the com- poser's approach to the leitmotif
system. The study is based on the published film score,
with the main focus on cues originally intended

for synchronization with the visuals: «Getting Ready
for the Ball» (second film), «The Retreat», and the two
parts of «Prince Andrei and Natasha in Mytishchi»
(fourth film). The analysis of these cues includes
consideration of both musical-visual synchronization
and the organization of thematic material and its
dramaturgical function. In particular, it explores how
Ovchinnikov's music synchronizes with the visuals,
including its response to shot changes. It also shows
how the same musical themes and motifs acquire new
meaning and function as they appear in various
dramaturgical contexts. The analysis demonstrates how
Ovchinnikov, without constructing strict leitmotivic
lines, creates a specific network of associations that
enriches the film's dramaturgy. The study reveals that
the significance of the leitmotifs is variable and
context-dependent.
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JIpaMaTyprusl.

Jast murupoanus: 3axapos B.1O. BusyansHo-
My3bIKaJIbHAsl CHHXPOHHU3AaIUs U JIEUTMOTHUBHAS
Ipamatyprus B KuHomy3blke B. OBunHHHKOBa

K punemy «Boitna u mup» // ACADEMIA:
MY3BIKO3HAHUE, UCTIONMHUTENBCTBO, IEJarOruKa
My3bIKanbHOTO 00paszoBanus. 2025. Ne 3(16).

C. 29-37.

© 3axapos B.I1O., 2025

Keywords: V. Ovchinnikov, Soviet film music, « War
and Peace» film, S. Bondarchuk, synchronization,
leitmotif, musical dramaturgy.

For citation: Zakharov V. Yu., Visual and musical
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Jluckyccust 00 akyCTHYECKOM clioe GUiIbMa B MOJIBCKOM
MYy3bIKaIbHOU KpUTHKE 1930-X rog0B
Discussion about the film’s acoustic layer in Polish music

criticism of the 1930s

Cobaknna Ogabra BajepbeBna
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AnHotaums: l{enb cratby — JaTh IpEACTaBIECHUE

0 KPUTHYECKOM OCMBICIICHUH 3a]1ad KHHOMY3BIKH

B MOJILCKOH myOmumucTike 1930-x romos, caenath
OCHOBHBIE BBIBOJIBI, 0003HaUas XapaKTEPHBIE
TeHJeHIuH ee Bocnpuatud. Emie B konue 1920-x
T'OJIOB OTPOMHBIH MOTEHIIUAT «KUHEMATOTpaQuIecKoi
MY3BIKI» CTaJ MPEAMETOM 3aUHTEPECOBAHHOIO
00CYKICHHSI, KOTOPOE KaCaIOoCh MPEXKIEC BCETO
HEOOXOJMMOCTH CUHXPOHU3AIUU MY3BIKAILHOTO
odopmiteHus ¢ croxkeToM ¢unbpma. [locie
MIPE3eHTAINH TIEPBBIX 00Pa3I0B KHHOMY3BIKH

Ha My3beikanpHOM dectuBane B banen-bagene (1929)
MOJBCKUNA My3bIKaJIbHbIM KpUTUK Kapons Ctpomenrep
MIPEATIPUHSLIT TIONBITKY BBECTH CUCTEMATHYECCKYIO
KJIACCU(PUKAIIUIO0 HOBATOPCKUX 3BYKOBBIX (DUIIBMOB.,
B 1930-¢ roas! npyroit u3BeCcTHBIN KpUTHK, Matey
['muHBCKUN, HECKOJIBKO pa3 oOparaics K TemMe
3BYKOBOTO KMHO, JJaBast 0030p €ro aKTyaJIbHOTO
COCTOSIHHS U TIPEIoiarasi BO3MOXHBIE ITYTH €T0
Pa3BHTHSA, BEAyIIME K TIOSIBIEHIIO HOBOM,
CUHTETHYECKON (hOPMBI UCKYCCTBa, KOTOpas
o0bemHuIa OB B ceOe 3ByK U IBMKeHHE. Borpoc

00 aKyCTHYECKOM Clioe (priibMa, BOCHPUHUMAEMOTO
LIEJIOCTHO, 00CYk/IaJICsI MHOTUMU KPUTHKAMH,
KHHEeMaTorpa(ucTaMu U KOMIIO3UTOpaMu. M ieaibHyo
MOJICJTb TAKOT'O CHHTE3a OOBIYHO HAXOIUJIH B
aHMMaIMOHHBIX ¢uiabMax u pumsMax Pene Kiepa,

a uyes o0beTMHEHMS H300paKeHHS, 3BYKOBOTO CJIOS
1 MY3BIKH KaK TaKOBOH B BH3yaJbHO-aKyCTHYECKOE
1IeJI0€ CBSA3BIBANIACH C HJICAIOM 3BYKOBOTO (PHIIbMA,
C0371aBa€MOI'0 aBTOPaMHU B COOTBETCTBHUH C «IyXOM
My3BIK». KpoMe TOTo, B pa3MBIIUIICHUSIX O 3ByKOBOM
kuHO B [lombIie MPUCYTCTBOBAIN U TEMBI
TICHXOJIOTHYECKOTO XapaKTepa, KaCcaromuecs poiu
MY3BIKH B BOCIPHATHHU (QUIbMa 3pUTETIEM-
cirymrateneM. DTUM aclieKTaM U ITOCBSIIeHa
HACTOSIIAs CTAaThs, METOIOJIOTHS KOTOPOH OCHOBaHA
Ha IIPUHIUIAX IIEJIOCTHOTO aHaJH3a.

Sobakina Olga V.

State Institute for Art Studies

(Moscow, Russia)

Doctor of Arts

Leading Researcher of Music Theory Department
e-mail: olas2005@mail.ru

ORCID: http://orcid.org/0000-0003-0161-949X

Abstract: This article aims to provide an overview
of the critical understanding of film music in Polish
journalism of the 1930s, drawing key conclusions and
outlining characteristic trends in its perception.

As early as the late 1920s, the enormous potential

of «cinematic mu- sic» became the subject of intense
debate, primarily focusing on the need to synchronize
musical scores with the film's plot. Following

the presentation of the first examples of film music

at the Baden-Baden Music Festival (1929), Polish
music critic Karol Stromenger attempted to introduce
a systematic classification of innovative sound films.
In the 1930s, another renowned critic, Mateusz
Glinski, repeatedly ad- dressed the topic of sound film,
providing an overview of its current state

and suggesting possible paths for its development,
leading to the emergence of a new, synthetic art form
that would unite sound and movement. The question
of the acoustic layer of film, perceived holistically,
was discussed by many critics, filmmakers,

and composers. The ideal model for such synthesis
was commonly found in animated films and the films
of René Clair, and the idea of the combining image,
sound, and music into a visual-acoustic whole was
associated with the ideal of a sound film, created by its
creators in accordance with the «spirit of musicy.
Furthermore, reflections on sound film in Poland also
included psychological themes concerning the role
of music in the viewer's perception of a film. This
article, whose methodology is based on the principles
of holistic analysis, examines these aspects.
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AnHoTanus: [ToaTHKa HCIIOIHUTENBCKOTO HCKYCCTBA
[lenpriHa HEpa3pBIBHO CBsI3aHa CO CTUIIEBBIMU
0coOeHHOCTAMU ero TBopyecTBa. OcMbICIICHHE
MMMaHUCTHYECKOTO MAaCTepCTBA KOMITO3UTOPA,
OCHOBAaHHOT'O Ha COUYETAHUU TPATULIMN PYCCKOMN
HCTIOJIHUTENBCKON KyJIbTYPhI IEPBOM NOJOBUHBI XX
BEKa U HOBAaTOPCKUX TEHIACHLHUI COBPEMEHHOTO
(hopTENIMaHHOT 0 UCKYCCTBA, PACIIUPSIET BOCIPHUATHE
Xy- 10’K€CTBEHHOM MHAMBHyanpHOCTH Lllenpuna

U €ro apTUCTHYECKOTO kecTa. B cBs3u ¢ 3TUM B cTaThe
MOTYePKUBAETCS 3HAYNMOCTH UCCIIEIOBAHUS
B3aMMOBJIFISIHHS TBOPYECTBA U UCTIOJIHUTEIHCKOTO
CTHJISI KOMIIO3UTOPA-IIMAHUCTA, OTKPHIBAIOLIETO
MIOJIXO/IBI K BOIIPOCAM CO3aHHsI HHTEPIPETALH
(opTenuaHHbIX IPOU3BEACHUI BTOPOI IOJOBUHEI
XX-XXI Beka. AHaNIN3 HCIOJHUTEIBCKOTO HCKYCCTBA
[lenprHa Mo3BOISAET MPOCIETUTH B €TO UTPE pa3BUTHE
CTHJIEBBIX 0COOEHHOCTEH paXMaHHMHOBCKOTO MHaHU3Ma
Y HampaBJIeHUs MYy3bIKaJIbHO-UCIIOTHUTEIBCKOTO
WHTEJUIEKTyaJIn3Ma.

Kurouesrble cioBa: lleapuH-nuaHucT,
HCITOJIHUTEILCKOE UCKYCCTBO, POPTEIHAHO,
APTUCTUYECKUH KECT, MYy3bIKaIbHO-UCIIOJHUTEIIbCKAN
WHTEJUIEKTYAJIU3M.
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Abstract: The poetics of Shchedrin's performance art
are closely linked to the stylistic features of his work.
Nevertheless, understanding the composer's pianistic
mastery, grounded in the fusion of the traditions of
Russian performance culture of the first half of the
20th century and the innovative trends of
contemporary piano music, expands our understanding
of Shchedrin's artistic individuality and his artistic
expression. In this regard, this article emphasizes the
importance of studying the mutual influence of the
composer-pianist's work and performance style,
opening up new approaches to interpreting piano
works from the second half of the 20th and 21st
centuries. An analysis of Shchedrin's performance art
allows us to trace the development of Rachmaninoff's
pianistic stylistic features and the trend of musical
performance intellectualism in his interpretations.

Keywords: Shchedrin the pianist, performance art,
piano, artistic gesture, musical performance
intellectualism.
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O GanerHoctu My3biku JleoHuaa /lecsiTHUKOBa
On the balletic nature of Leonid Desyatnikov's music
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(Mocxkaa, Poccns)
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Annotamus: B 2025 rony ormeuaet cBoe 70-netue
M3BECTHBIN poccuiickuilt komnosutop JILA.
JecsatHukoB. Ero TBopueckne HHTEpECH TECHO
CBSA3aHBI C My3BIKAJIGHBIM TEATPOM: OH aBTOP OTIEP,
0aneToB, MOCTaBJICHHBIX B BEAYIINX TeaTpax Poccuu
u Mupa (B ToM grciie B bonpiom Teatpe B Mockse,

B Jla Cxama B Munane u apyrux). [lapagokcansHo,
OJTHAKO, YTO XOpeorpadsl 4acTo OepyT

HE OPUTHHAJBbHBIC OaJIeTHBIC TAPTUTYPHI
JlecsTHUKOBA, a €r0 UHCTPYMEHTANBHYIO MY3bIKY,
CayHITPEKH K (QUIbMaM U Ja)Ke XOPOBBIE OMYChI. DTO
CBUJIETEILCTBYET, YTO My3bIKa JlecaTHHKOBa 00sagaeT
0COOBIMH TaHCAHTHBIMH CBOMCTBAMH, BHYTPEHHEH
[JIJACTUYHOCTBIO, YTO MIPUBJIEKACT U BIOXHOBJIISET
xopeorpados. [Ipumepom MOXKET CITyKUTH OajeT
«L.A.D.», cocTOSIILINI U3 YETHIPEX CAMOCTOSITENbHBIX
OJTHOAKTHBIX OaJIeTHBIX HOBEJUI. YeThipe xopeorpada
— Maxkcuwm IletpoB, Makcum CeBarus, AHapei
Kaiinanosckuii, Bsiueciiap CamoaypoB — 1mo00paiu
¥ CKOMIIOHOBAJI Ha CBOI BKYC MYy3bIKaJIbHBIC
KOMITO3ULIMH J[eCATHUKOBA, 1aB UM IUIACTUYECKYIO
WHTEPIPETALHUIO.

Kuarouessble cioBa: Jleonna [decsataukos, «L.A.D.y,
OanetHas Tetpanorus, «Ypan Onepa banety,
Huxeropoackuil orepHelid TeaTp, TaHLITEATD.

Jast uutupoBanus: Pycanosa O.B. O 6anetHoctn
my3biku Jleonnna [lecataukoBa // ACADEMIA:
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Abstract: In 2025, the renowned Russian composer
L.A. Desyatnikov celebrates his 70th birthday. His
creative interests are closely linked to musical theater:
he has composed operas and ballets staged at leading
theaters in Russia and around the world (including
the Bolshoi Theater in Moscow, La Scala in Milan,
and others). Paradoxically, however, choreographers
often choose not Desyatnikov's original ballet scores,
but his instrumental music, film soundtracks, and even
choral works. This demonstrates that Desyatnikov's
music possesses a unique dance-like quality and inner
plasticity that attracts and inspires choreographers.

A case in point is the ballet «L.A.D.», consisting

of four independent one- act ballet novellas. Four
choreographers — Maxim Petrov, Maxim Sevagin,
Andrei Kaidanovsky, and Vyacheslav Samodurov —
selected and arranged Desyatnikov’s musical
compositions to their own tastes, giving them

a choreographic interpretation.

Keywords: Leonid Desyatnikov, «L.A.D.», ballet
tetralogy, «Ural Opera Ballet», Nizhny Novgorod
Opera House, dance theater.
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A.H. OctpoBckoro «I'po3a» B MajoMm TeaTpe B KOHTEKCTE
MY3bIKaJIbHO-CIIEHUYECKOTO KOHTPAITyHKTa

Music by R.K. Shchedrin for the production

of A.N. Ostrovsky's drama «The Storm» at the Maly Theatre
in the context of musical and scenic counterpoint
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AHHOTanms: B cTaThe BepBble B HCTOPUHU
OTEYECTBEHHOT'0 HCKYCCTBO3HAHUSA PaCCMaTPUBAETCS
Mmy3bika P.K. Hleapuna x npame A.H. OctpoBckoro
«I'po3ay, HanucaHHas JJIs CIIEKTaKIIs
I'ocynapcTBeHHOrO0 akageMuueckoro Mamnoro teatpa
CCCP (moctanoBka 1962 roxma, pexuccepsl

B.H. [Tamennas u M.H. I'mankoB). Ha ocHOBe aHam3a
00pa3HOTO CTPOSI, METOINICCKUX, (PAKTYPHBIX,
JIaI0BO-TOHAJIBHBIX PEIICHHMH, a TAaKXKe
JpamMaTyprudeckoil pyHKIMN B KOHTEKCTE CIIEKTaKIIs
MpeaaracTcs JKaHpOBOE ONPEAETICHNE MY3BbIKAJIBHOTO
MaTepHaia, Hanbosee OJIM3KOro KauecTBaM XOPOBOM
KapTHHBI. PaccMaTpuBaeTcs MECTO YKa3aHHOTO
IIPOU3BEEHHUS B PsIy TBOPUYECKUX ITIOMCKOB
KOMIIO3UTOpPAa B YKa3aHHOM kaHpe. OCHOBHBIM
[IPEIMETOM HCCIIEIOBAHUS SIBIISIOTCS
CMBICJIO00pa3yIOLIe MOMEHTHI, BO3HUKAIOLINE

BO B3aMMO/ICHICTBUY UCKYCCTB pa3HOU MPUPOABI —
MY3BIKH U CJI0BAa — BHYTPH €JMHOTO CLIEHUYECKOTO
IMPOU3BCACHMUA. Yka3zaHHbIe MOMEHTEI pPacCMOTPCHLL

C MO3UIMH PEUENITUBHON 3CTETUKU, U3yUaroLIEN
KU3Hb TEKCTa BO BPEMEHH U OOBSICHSIOMIECH pasHUILY
BOCHIPUATHA U XYHOXKCCTBCHHOI'O 3HAUYCHUA 06pa3H51x
PEILIEHNH CIIEKTaKISI B 3aBUCIMOCTH OT
COLIMOKYJIbTYPHOH CHUTYalMH.

Karouessble cioBa: Pognon Hlenpun, «I"po3ar,
Anexcanap OcTpOBCKHI, My3bIKaJIbHAs KapTHHA,
OpraHuyecKas ModTHKa, ApamaTypruveckas pyHKIms,
MY3bIKaJIbHO-CIIEHHYECKNI KOHTPAITYHKT.

Jas nurupoBanus: Cenos A.B. My3ssika P.K.
[lenpuna k moctanoBke apambl A.H. OcTpoBckoro
«I'po3a» B MaiioM Teatpe B KOHTEKCTE MY3bIKaJIbHO-
cueHngeckoro kourpamynkra // ACADEMIA:
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Abstract. This article, for the first time in the history
of Russian art criticism, examines R.K. Shchedrin's
music for the production of A.N. Ostrovsky's drama
«The Stormy, written for the performance at the State
Academic Maly Theater of the USSR (produced

in 1962, directed by V.N. Pashennaya

and M.N. Gladkov). Based on an analysis

of the figurative structure, melodic, textural,

and modal-tonal solutions, as well as the dramatic
function in the context of the performance, a genre
definition of the musical material closest

to the qualities of a choral picture is proposed.

The place of this work in a series of creative searches
of the composer in this genre is considered. The main
subject of the study is the meaning-forming moments
arising from the interaction of different arts — music
and words — within a single stage work. These
moments are considered from the standpoint

of receptive aesthetics, which studies the life of a text
over time and explains the differences

in the perception and artistic meaning

of the performance's figurative solutions depending
on the socio-cultural situation.

Keywords: Rodion Shchedrin, «The Stormy,
Alexander Ostrovsky, musical picture, organic poetics,
dramatic function, musical and scenic counterpoint.
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AnHorauus: bopuc I'eneneB — u3BecTHBIN
POCCUICKUN KOMITO3UTOP, MHOTHUE T'OJIbl 3aHUMABIIN I
MOCT NpeacenaTens npasienus Huxeropoackon
KOMITO3UTOPCKOM opranmu3zaiuu. OH TakKe U3BECTEH
KaK TIeJIaror, BOCIIUTABIINI B CBOEM KJlacce B
Hwuxeropoackoit konceppatopuut umenn M.U. I'nunku
PSAI TAIAHTIUBBIX MTOCIEIOBATENIEH — KOMIIO3UTOPOB,
NPOJOJDKAIOIIKX Tpaauluu yuutens. B cBoto ouepensp,
B.C. T'enieneB HuKOrma He 3a0bIBajl O CBOMX II€arorax,
u B ocobennoctu o P.K. Illeapune, KoTopslii 0O4eHb
n30upaTeIbHO Opasl yUeHUKOB B CBOH Kiacc. B cBoux
BocriomuHaHuax b.C. I'elenieB JeauTCsa COBETaMHU,
kotopsie emy aasai P.K. llleapun, kacaBmmmucs
(hopMBI, HHCTPYMEHTOBKH, (DaKTyPhI, B TOM YHCJIC

B Tesieornepe «MapT-anpeiby, B ukie «I141b
KaHOHOBY.

Kuarouessle ciaoBa: Poguon leapun, bopuc ['enenes.
nenaroruka, MOCKOBCKasi KOHCEPBAaTOPHSI,
Hwmxeropoackast koHcepBaTopusi, Teneonepa «Mapt-
aTperby.
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Abstract: Boris Getselev is a renowned Russian
composer who served for many years as chairman
of the board of the Nizhny Novgorod Union

of Composers. He is also known as a teacher, having
nurtured a number of talented students in his class

at the Glinka Nizhny Novgorod Conservatory —
composers who continue his teacher's traditions.

In turn, B.S. Getselev never forgot his teachers,
especially R.K. Shchedrin, who was very selective
in accepting students into his class. In his memoirs,
B.S. Getselev shares the advice R.K. Shchedrin gave
him regarding form, instrumentation and texture,
including in the TV-opera «March-April»

and in the cycle «Five Canonsy.

Keywords: Rodion Shchedrin, Boris Getselev,
pedagogy, Moscow Conservatory, Nizhny Novgorod
Conservatory, TV-opera «March-April».
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