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AnHoTanus. Hacrosmas ctatbs BeIpociia u3 y4eOHO-
METOANYECKUX MATEPHAJIOB, IPEIOCTABIIIEMBIX
aBTOPOM CBOHMM CTYAEHTaM I10 TUCLHUTUINHE
«Mys3bIkanbHas popmay. Yyarpecs, Kak MpaBuilo,

C TPYAOM BOCTIIPHHHAMAIOT NOJeKa(pOHHYIO MYy3BIKY,

Y OJTMH U3 CTIOCOOOB MPEOO0ICHNS TAKOTO HEMPUATHS
— TMOTBITATHCS BOCCO3/IaTh TBOPUECKHE TIOPTPETHI €€
aBTOPOB M HA OCHOBE WX BBICKA3BIBAHHI
MPUOIU3UTHCS K IOHMMAaHUIO TOTO, YTO UM JaBaJia
Takasi TeXHHKa muchMa. meHnHo A. BebepHy ynanoch
«pacciplaTh» B 10JeKaQOHHOM MaTepualie CKpBIThIe
B HEM MOTEHIIMH IS BEICTpauBaHUs (QaKTyphl

u GopMbl, U IMeHHO BebepH, Oyaydun B TOM dHcIe

1 MY3BIKOBEZIOM, CMOT HAalTH CIIOBECHOE BBIPAKECHHE
JUTSI TOTO, 9TOOBI TIPEACTABUTH TOAeKa()OHUIO KaK
3aKOHOMEPHYIO CTAJIMIO Ha Ty TH 3BOJIOIUH
€BPOIEHCKOT0 MY3bIKAIBHOTO sI3bIKa. B cTaThe Takxke
U3JI0KEHBI dCTeTHUECKHE U puiocopckue
MPEANOCHUIKH, OOBACHSIOIUE IPUPOTY
nonexaOHHON MY3BIKM U CIIOCOOCTBYIOIIHE OoJiee
rIyOOKOMY €€ MOCTIKEHUIO. bosbiioe BHUMaHue
YAENEHO TEKCTOBOH OCHOBE BOKAJHHBIX OITYCOB
BebepHa, BEISBICHBI 0COOCHHOCTH 00pa3HOTO CTPOS
cTiXxoTBOpeHHit X. MoHe, MOCIyKUBIIHX 3TOi
OCHOBOH.

KiroueBble ciioBa: noexadoHuUs; CEPHS;
My3blKanbHas (akrypa; A. Bebepn; X. Mowue;
«mpapacterue» (Urpflanze); sBosmonust My3bIKaaIEHOTO
SI3bIKA; (PUITOCO(US MY3bIKH.

st nutupoBanms: 3axapos F0.K. Dcrernueckoe
o0ocHoBaHUe JoaekaQoHNN (IO BHICKA3BIBAHUSM A.
Bebepna) // ACADEMIA: my3biko3HaHuE,
HCIIOJHUTEIBCTBO, IE1arOTUKA MY3bIKaJIbHOTO
obpazoBanms. 2024. Ne 2(11). C. 7-14.

Zakharov Yurii K.

Victor Popov Academy of Choral Arts (Moscow)
Department of History and Theory of Music
Professor

Doctor of Arts

e-mail: n-station@yandex.ru

Abstract. The present article has emerged from

the education materials used by the author within

the framework of the “Musical form” discipline. More
often than not, it could be challenging for students

to perceive twelve-tone music, and one of the ways

to overcome the antagonism is to attempt to
reconstruct the artistic images of its authors and, based
on their statements, to come nearer to the
comprehension of what this technique helped them
express. It was A. Webern who first managed to “hear”
the hidden potentials of the twelve-tone technique
related to the arrangement of texture and forms.

At the same time, while also being a musicologist, he
provided a verbal de- scription of dodecaphony

as a logical development in the evolution

of the European musical language. The article provides
aesthetic and philosophic prerequisites that would
explain the nature of twelve-tone music and be
conducive to its deeper understanding. The author pays
much attention to the textual basis of A. Webern’s
vocal works, expanding on the features

of the figurative style of H. Jone’s poems that served
as their source.

Keywords: twelve-tone music, series, musical texture,
Anton Webern, Hildegard Jone, “the original plant”
(Urpflanze), evolution of musical language,
philosophy of music.

For citation: Zakharov Yu.K. The aesthetic
foundations of twelve-tone music (in the writings of A.
Webern) // ACADEMIA: musicology, performance,
pedagogy. 2024. Ne 2(11). P. 7-14.
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“New theory of voice production” V.L. Karelina: sources
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AHHOTAUMA. CTaThs MOCBSIIICHA OJHOMY M3 HHTEPECHBIX
B MCTOPHHU OTEYECTBCHHON BOKAJILHOM MEIarOTHUKH TPy —
«HoBoii Teopuu nocta- HoBkH rosoca» B.JI. Kapenuna,
OKa3aBILEMYCS B LICHTPE AUCKyccUll Hayana XX Beka,
CBSI3aHHBIX C BBIOOPOM ITyTH Pa3BUTHUSI HALIMOHAIILHOMN
[IEBYECKOM 1IKOJIBL. TPy Mas3cTpo, pacCMOTPEHHBII

B (hokyce xapakrepHoro ;i pyoexa XIX—XX croneruii
TIOUCKa Ka4Y€CTBCHHO HOBOT'O IIYTH YIIPaBJICHUA
00pazoBaTebHBIM MPOLIECCOM C TOMOIIBIO OTKPBITOTO
JIMaJIora ¢ Hay4YHBIMU TOCTHKEHUSIMH €CTECTBO3HAHMUS,
PacKpbl- Ba€T METO/IbI pa0OThI C UCTOYHUKAMH. VX
H3y4eHHEe MOKa3bIBAET, YTO aBTOP CJIECA0BAN XapaKTepHOU
TEHACHINH CBOETO BPEMEHU: IEPEHECEHUIO
3aMMCTBOBAHHOTO Y (hPM3HOJIOTOB OIMCaHMsI O0IIeH KapTHHBI
YCTpOMCTBa rOJI0COBOTO aIllapara, ero padoThl BO BpeMst
pedeBoro mpomecca, Ha paboTy BO BpeMs BOKAJIbHOH
¢donarn. Takoe OTOXKAESCTBICHUE SIBUJIOCH IIPHYUHON
MHO>K€CTBA IIPOTUBOPEUUI U PAa3HOUTEHUHN, KOTOPbIE
Habmromatores B pabote B.JI. Kapenwmna. Ananms
HCTOYHHKOB, HA KOTOPBIE OH OIUPAJICS U €T0 COOCTBEHHBIX
paccyXJIeHHil 10 MOBOIY CTPOSHHS U MEXaHU3Ma pabOoThI
TOJIOCOBOTO alapaTa HEeMOCPECTBEHHO BO BpeMsI IICHHUH,
yOeuTeNbHO I0Ka3hIBAET, YTO aBTOP CJIab0

i epeHInpoBal NOKOHHOE COCTOsIHUE, PEUYEBYIO
(onanuto 1 BokanpHyto GoHanuto. Ceronus «Hoas Teopust
IIOCTAHOBKHM T0JIOCA» MPECTaBIAET UHTEPEC
UCKITIOYUTEILHO UCTOPHYECKNH, KaK 00pa3el] HOMbITKA
(opMyITHPOBAHMS ¥ OCMBICIICHHS HAITMOHAIBHOTO ITyTH
Ppa3BUTHS BOKaJIbHOM IKOIBI. Kapennn oTpuman
UTAIBSIHCKUH METO/I U TBITAJICS CO3/1aTh NIEPBYIO B HCTOPHUHU
PYCCKYIO KOy neHus1, «KHoByIo TeopHio», OCHOBaHHYIO
Ha (U3HOIIOTHIECKUX OCOOCHHOCTSIX HOCHUTEIICH SA3BIKa,
c(hopMHUPOBAHHBIX PYCCKOl (DOHETHUKOIA.

KuaioueBrble ciioBa: B.JI. Kapenun, «0oJblnas HAyKa»

0 rojoce, MeXXIUCHUIUIMHAPHOE U3yYEHHE T0JI0ca, TEOPUs
MIOCTaHOBKH T'0JI0Ca, PyCcCKasi BOKaJIbHAS LIKOJIA,
HHTEpIIpeTanys y4eHni 0 roioce.

st uutupoBanns: Komkosa A.A. «Hogas Teopust
rnoctaHoBku rojoca» B.JI. Kapenuna: HCTOUHUKH U UX
natepnperanus // ACADEMIA: my3biko3HaHUE,
HCIOJHUTEIBCTBO, IEarOTUKa MY3bIKaJIbHOTO
obpazoBanwms. 2024. Ne 2(11). C. 15-21.

Moshkin Konstantin Y.

Victor Popov Academy Of Choral Arts (Moscow)
Graduate Student

Russian Gnesins’ Academy Of Music
Department Of Solo Singing, Teacher

E-Mail: Ya@Konstm.Ru

Abstract. The article is devoted to one of the most
interesting works in the history of Russian vocal pedagogy,
“The New Theory of Voice Pro- duction” by V.L. Karelin,
who found himself at the center of discussions

at the beginning of the twentieth century related

to the choice of the path for the development of the national
singing school. The work of the maestro, examined

in the focus of the search for a qualitatively new way

of managing the educational process, characteristic

of the turn of the 20th century, through an open dialogue
with the scientific achievements of natural science, reveals
methods of working with sources. The study shows that
the author followed the characteristic trend of his time:
transferring the description of the general picture

of the structure of the vocal apparatus, its work during

the speech process, borrowed from the works

of physiologists, to work during vocal phonation. This
identification was the cause of many contradictions

and discrepancies that are observed in the work

of V.L. Karelina. An analysis of the sources on which he
relied and his own reasoning regarding the structure

and mechanism of operation of the vocal apparatus directly
during singing convincingly proves that the author poorly
differentiated the resting state, speech phonation and vocal
phonation. Today, the “New Theory of Voice Production”
is of purely historical interest, as an example of an attempt
to formulate and comprehend the national vocal path.
Karelin rejected the Italian method and tried to create

the first Russian school of singing in history, the “New
Theory”, based on the physiological characteristics of native
speakers, formed by Russian phonetics.

Keywords: V.L. Karelin, “big science” of voice,
interdisciplinary study of voice, theory of voice production,
Russian vocal school, interpretation of teachings about
voice.

For citation: Komkova A.A. “New theory of voice
production” V. L. Karelina: sources and their
interpretation // ACADEMIA: musicology,
performance, pedagogy. 2024. Ne 2(11). P. 15-21.
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Pavel Chesnokov’s “Liturgy of the Presanctified Gifts” (op. 24):
features of style and composition

XayatpsiH ABeTuk CypeHOBHY

AKazeMusi XOpoBOTO UCKYCCTBa

umenu B.C. ITonoga
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AnHoTanms. CTaTbs IOCBSIIEHA aHAIN3Y XOPOBOTO
uukna Jlutypruu [Ipexneocssennbix Japos op. 24
IL.T". YecHokoBa. PaccmatpuBaeTcs CTpyKTypa

1 0COOEHHOCTH 3TOT0 OOTOCITYKEHUS B OTIMYHE

ot JIutypruu cB. Moanna 3naroycra. B My3bikanbHoOI
OpraHM3aliy XOPOBOTO LIMKJIA BBIJEIEHO TPU
HauOoJlee 3HAYMMBIX ACTICKTa: HAJTIHe

Y COOTHOIICHNE TPEX KaHPOBBIX PA3HOBHIHOCTEN
MIECHOIIEHUI; 0COOCHHOCTH HHTOHALIMOHHO-
MEJIOANYECKOH OCHOBBI; 0COOEHHOCTH XOPOBOTO
MUCHMA, JIAZOTOHAJIBHOCTU. IHTOHAIMOHHO-
MeJIo1YecKas OCHOBA CBsI3aHa C UCIIOJIb30BAHUEM

B [IPOU3BEICHUM Pa3IMUHBIX KaHPOBBIX
Pa3HOBUAHOCTEN — rapMOHHU3ALUHU MOJJTUHHOTO
LIEPKOBHOI'0 HANeBa, aBTOPCKOM KOMITO3UINH

C aJUTIO3WEH Ha MEPKOBHBIN HAeB M CBOOOIHOMN
ABTOPCKOM KOMITO3UITUH.

BaxHoe MecTo B CTPYKType XOpOBOI'O LIMKJIA
3aHuMaroT necHonenus «Bo [apcteun Troem»,
«Hprne cunbl HeGecHBIs», «BKycuTe U BHOUTEY,
KOTOpBIE€ CBOMM PAcIIOJIOKEHUEM B HayaJle, cepeinHe
1 3aKITIOYEHNH [UKIIA «AeprKaT» ero KOMIIO3ULHUIO,

a MTHTOHAIIMOHHO XapaKTepU3YIOTCS HAJTHUYUEM
MIPU3HAKOB 0OT0CITyKe0HO-TIEBUECKOM TpaJnIInH:
[ICAJIMOJJUPOBAHUS, IOCTYIEHHOCTH MEJIOANIECKOTO
XOZa B IpeAesax TePLUH, SIEMEHTOB IONEBKH «IayK
BEJIUKHUI».

Ocoboe BHUMaHKE YIEJICHO CBOOOTHBIM aBTOPCKUM
komno3unusaM «Ceere Txui» u «/la ncrpaBurcs
MOJINTBa MOs». PaccMaTprBaeTcst My3bIKajabHOE
[TOCTPOEHNE TIECHONIEHUH B COOTBETCTBUU

CO CTPYKTYpOH U COJiepKaHUueM OOTrocITy>KeOHOTO
TEKCTa, 0OCOOCHHOCTSMHU (aKTYPHI,
JIaJ0rapMOHHUYECKOTO sI3bIKa. B mecHonenny «/la
HCHPABUTCS MOJIHMTBA MOSD) aHAJIM3UPYETCS POJIb
JVICCOHAHCOB B CO3/IaHUH 3MOIIMOHAIBHOTO
HaIpsDKEHUS MPH MOAX0/1€ K KyJIbMUHAINH,
MIPOBOANUTCS NapajlieNb C IePBbIMH JIByMs TAKTaMHU
¢unana llecroit cumdonnn [1.1. HaiikoBckoro,

B CBSI3H C OOITHOCTHIO MEJIOANKO-TAPMOHUIECKOTO

Khatchatryan Avetik S.

Victor Popov Academy of Choral Arts (Moscow)
Graduate student

(Scientific supervisor, Doctor of Art History,
Professor Kovalev A.B.)

e-mail: striker-10199710@yandex.ru

Abstract. The article is devoted to the analysis

of the choral cycle “Liturgy of the Presanctified Gifts”
(“Liturgia Prezhdeosvyashennykh Darov”, op. 24)

by Pavel Chesnokov. The structure and features of this
divine service are considered in contrast to the Liturgy
of St. John Chrysostom. In the musical organization
of the choral cycle, three most significant aspects are
identified: the presence and correlation of three various
genres of chants, features of intonational and melodic
basis, and features of choral writing and modal
tonality. The intonational and melodic basis

is associated with the use of genre variety:

the harmonization of the authentic church chant,

the author’s original composition with an allusion

to the chant, and the author’s free original
composition.

An important place in the structure of the choral cycle
is occupied by the chants “In Thy Kingdom”

(“Vo Tsarstvii Tvoem”), “Now the Powers of Heaven”
(“Nyne sily nebesnyya”), “Taste and See” (“Vkusite i
vidite’), which, by their location at the beginning,
middle and conclusion of the cycle, “hold” its
composition. In terms of intonation, they can be
characterized as manifesting the features

of the liturgical singing tradition: psalmody,

the conjunct motion of the melody within the interval
of a third, and elements of the motive (“popevka”)
“spider the great” (“pauk velikiy”).

Special attention is paid to the free original
compositions “Silent Light” (“Svete Tikhiy”)

and “May My Prayer Be Corrected” (“Da ispravitsya
molitva moya”). The author of the article considers
the musical composition of the chants in accordance
with the structure and contents of the liturgical text,

as well as the features of the texture and the modal-
harmonic language. In the chant “May My Prayer Be
Corrected”, the role of dissonances in creating
emotional tension when approaching the climax

is analyzed and a parallel with the first two bars

of Tchaikovsky’s Sixth Symphony finale is drawn,

in connection with their common melodic-harmonic
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pa3BUTHA B TOHaJIBHOCTH h-moll.

B 3akiroueHnu aBTOp MPUXOAUT K BEIBOIY

00 OpraHMYHOM B3aMMOJICHICTBUN MOJIMTBEHHON
CO3epLAaTeIbHOCTH C SMOLIMOHAIBHOM KCIIPECCUEH
B JAHHOM XOPOBOM LIMKJIE, YTO XapaKTEPHO

Ju1st TBopuecTBa [1.I. HecHOKOBa B LI€TIOM.

Kurouesnble cioBa: Jlutyprus IIpexaeocBsIeHHbIX
JapoB, XOpoBOil LMK, TADMOHM3ALIUS POCIIEBA,
cBOOOJHAS aBTOPCKAsl KOMIIO3HULIUS, BEIUKUN
NPOKUMEH, noneBka, [1.I'. YecHOKOB.

s uutupoBanns: Xauatpsas A.C. ILI. YecHokos.

«JIutyprus [pexneocssmennsix Jlapos op. 24»:
ocobeHHocty ctuist U komnosuun // ACADEMIA:
MY3bIKO3HAHUE, UCTIONHUTEILCTBO, IIEJarOTUKa
MY3BIKAJIEHOTO 00pa3oBanwus. 2024, No 2(11).

C. 22-29.

development in B minor. The author concludes that the
contemplativeness of prayer and emotional expression
are smoothly interrelated in this choral cycle, which
overall is characteristic of Pavel Chesnokov’s work.

Keywords: Liturgy of the Presanctified Gifts, choral
cycle, harmonization of rospev, free original
composition, great prokeimenon, popevka, Pavel
Chesnokov.

For citation: Khatchatryan A.S. Pavel Chesnokov’s
“Liturgy of the Presanctified Gifts” (op. 24): features
of style and composition // ACADEMIA: musicology,
performance, pedagogy. 2024. Ne 2(11). P. 22-29.
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AHHOTanus. B cTaThe cCpaBHUBAIOTCS )KU3HEHHBIE

U TBOPYECKHE MYTH JBYX BBIIAIOIINXCS COBPEMEHHBIX
BEHT€PCKUX KOMII03UTOpoB — Jpépas Jluretn

u Isépas Kyprara. PaccmaTtpuBaeTcs Bonmpoc
COOTHOILECHHUS B HX TBOPUYECTBE HALIMOHATIHLHOTO

1 00IIeeBPOINEHCKOT0, TAI0TCSI OCHOBHBIC
XapaKTepUCTUKN UHIUBUIYAILHOTO CTHIIS KaXIIOTO,
OTMEYAIOTCS CX0KUE YePThl KOMIO3ULILOHHOTO
Ipolecca B OTHOILEHUH TAKUX [1apaMETPOB MY3bIKH,
KakK BpeMs U IPOCTPAHCTBEHHOCTh, 0003HAYAIOTCA
MPHUEMBI U C1IOCOOBI PabOTHI ¢ (HOIBKIOPHBIM
MaTepuanoM. CTaThbsl CONEPKHUT HEKOTOPbIE
OouorpaduyecKue CBEJCHUS, Kacalolnecs TBOPYCCKON
npyx0sl Jluretn u Kyprara, u BeIcKa3bIBaHUs
KOMITO3UTOPOB O TBOPYECTBE JIPYT JIpyTa.

KuroueBrble ci10Ba: cOBpeMEHHas1 BEHTepcKas
My3bIKallbHas KyabTypa, Jpépas Jlureru, Jp€pan
Kyprar, HantmoHnanpHOE, aBaHTap/], My3bIKaJbHOE
BpeMsl, IPOCTPAaHCTBEHHAs My3bIKa, TBOpYECKas
Ipyx0a.

Jast nuruposanus: I[locnenosa P.JI. JIBa pycia
ool pexu: JAvépap Jluretn u Ap€pas Kyprar (o
JBYX KOHIIETIIUSAX aBTOPCKOTO CTUJISI B KOHTEKCTE
HaIMOHAJIBLHOIO M 00IIeeBpoIeiickoro) //
ACADEMIA: My3bIKO3HaHHE, UCTIOIHUTENBCTBO,
MeJjarornka My3slkalibHOTO 0Opa3oBanus. 2024.
Ne 2(11). C. 30-40.

Alyushina Olga S.

The Tchaikovsky Moscow State Conservatory
(Moscow)

Composition Department of the Faculty

of Musicology and Composition

Teacher

PhD in Arts

e-mail: alyushina@mail.ru

Abstract. The article compares the life and creative
work of two outstanding contemporary Hungarian
composers — Gyorgy Ligeti and Gyorgy Kurtag.
The question of the correlation between the national
and the pan-European in their work is considered,
the main charac- teristics of each composer’s
individual style are given, similar features of the
compositional process in relation to such parameters
of music as time and spatiality are noted, as well

as techniques and ways of working with folklore
material are identified. The author of the article also
provides some background information concerning
the artistic friendship between Ligeti and Kurtag
and the composers’ statements about each

other’s work.

Keywords: modern Hungarian musical culture,
Gyorgy Ligeti, Gyorgy Kurtag, national, avant-garde,
musical time, spatial music, artistic friendship.

For citation: Pospelova R.L. Between musical form
and analysis of musical works: a case study of two
articles by Yuri Kholopov on forms in the works

of Piotr Tchaikovsky // ACADEMIA: musicology,
performance, pedagogy. 2024. Ne 2(11). P. 30-40.
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Mys3bikanbHOE Haclienue [ TMHKU B OpraHHOM

VMHTEPIPETALNU

Glinka’s musical heritage in the interpretation of the organ

JAunanoB anusap BanuaxmeroBu4

MockoBcKasi TocyIJapCTBEHHAs KOHCEPBATOPHSI

nmenn I1.1. YatikoBckoro

Kadeapa KOMITO3UIMH U Kadephl OpraHa U KIIaBeCHHA
JlomeHt

e-mail: dmdianovd@yandex.ru

AHHOTAUMA. [ TMHKA HE COUMHSAN AJIS OpraHa,

HO HCITBITHIBAMI K HEMY OOJIBINION HHTEpEC,
BOCXUIIAJICA UTPOI MacTEPOB, yBIIEKAJICA

oy (hOHMEH, BETHKOJICITHO HMITPOBH3UPOBAIT

Ha uHCTpyMeHTe. CTaThsl MOBECTBYET O NPUOOIICHUN
KOMIIO3UTOpPA K OpraHy U OpraHHOH MY3BIKe,

O TIOTIBITKAX COYMHSTH B MOTU(POHUYECKOM CTHIIE.
ABTOp TUIIET 00 OPTraHHBIX TPAHCKPHUIIIIHIX
npousseseHuid M.M. I'MuHKY, KOMIIO3UTOPOB
Mocxkosckoii mkonsl B.I'. Aradorankosa,

JL.B. BoOr1néBa, /1.B. /Ilnanosa. CounHeHHs
oryOnuKoBaHbl B cOOpHUKE, mocBAEHHOM 200-
JIETHIO CO JHS POXKIEHUS KJIacCUKa PYCCKOM MYy3bIKH.
Ero knaBupHBIe Qyru Xopoio 3By4aT Ha OpraHe.

B c6opnuKe npeacTaBieHbl OpraHHble BEpCUn
IIUPOKOTO CIIEKTPa OPUTHHATBHBIX COUMHEHU I
I'mnakM — «XepyBUMCKOM ECHU» JUIS XOPa,
pomancoB «KaBopoHok», «Rozmovay, «MoauTsay,
Tpéx ¢yr u «Tapanremns s hopTenrano,
(hparmMeHTOB U3 orepsl «KU3Hb 3a 1aps», B TOM YHCIIe
TPaHCKpUILUIO Bapuauui Ha Temy «IlecHu Banmw»
B.A. llle6anuna, 1./1. lllocTtakoBuua,

J.b. Kabanesckoro, A.A. Dmmas, P.K. lenpuna,
BoinosiHeHHY10 J[.B. JluanoBeiM. B cratbe
paccMaTpUBaIOTCS Pa3IMIHbBIC CTIOCOOBI PabOTHI

C IEPBOUCTOYHUKAMU — OT MEPEIOKEHUS

K aBTOPCKOM TPAHCKPUILIMU, JUATIOT COBPEMEHHBIX
KOMIIO3UTOPOB € Mpou3BeAeHUsIMU [ THHKN

Y MY3bIKaJIbHBIM CTHJIEM €T0 BPEMEHH.

Kuawuessble cinoBa: M. I'uHka, opraH, opraHias
TpaHckpumus, B. Aradbonankos, JI. boObIIEB,
. duanHoB, muajior cTuiel, noaudoHus.

st uutuposanns: Komapos A.C. My3bikanbHOe
Hacyieaue [ TMHKY B OpraHHOM HHTeprnpeTaun /
ACADEMIA: My3bIKO3HaHHE, HCTIOHUTENBCTBO,
MeJjarornka My3slkalibHOTO 0Opa3oBanus. 2024.

Ne 2(11). C. 41-48.

Dianov Daniyar V.

Tchaikovsky Moscow State Conservatory
Department of Composition and the Department
of Organ and Harpsichord

Associate Professor

e-mail: dmdianovd@yandex.ru

Abstract. Mikhail Glinka did not compose

for the organ, but he experienced a great interest in it,
admired the playing of the masters, was enthusiastic
about polyphony, and improvised magnificently

on the instrument. The article expands on how

the composer first became familiar with the organ and
organ music and attempted to compose

in a polyphonic style. The author of the article
considers organ transcriptions of Glinka’s works
created by the composers of the Moscow school —
Vladislav Agafonnikov, Leonid Bobylev, and Daniyar
Dianov. The works were published in a collection
dedicated to the 200th birth anniversary of the great
Russian composer. His piano fugues translate well

to the organ. The collection contains organ versions
of a wide range of Glinka’s original compositions —
“Cherubic Song” for choir, romances “Lark”,
“Rozmova” and “Prayer”, the three fugues and
“Tarantella” for piano, excerpts from the opera “A Life
for the Tsar”, including a tran- scription

of the variations on the theme “Songs of Vanya”

by Vissarion Shebalin, Dmitry Shostakovich, Dmitry
Kabalevsky, Andrei Eshpai, and Rodion Shchedrin,
executed by Daniyar Dianov. The article discusses
various ways of working with primary sources —
from an arrangement to an author’s original
transcription, which creates a dialogue of modern
composers with Glinka’s works and the musical style
of his time.

Keywords: Mikhail Glinka, organ, organ transcription,
Vladislav Agafonnikov, Leonid Bobylev, Daniyar
Dianov, dialogue of styles, polyphony.

For citation: Komarov A.S. Glinka’s musical heritage
in the interpretation of the organ // ACADEMIA:
musicology, performance, pedagogy. 2024. Ne 2(11).
P. 41-48.
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[lepBbiii ckpunuunblii KoHLEepT a-moll cou. 77 ..
[IlocTakoBrYa: UCTOPUS CO3AAHUS U IBOJIOIIHS
UCTIOJTHUTEIILCKUX TPAKTOBOK

First Violin Concerto in A minor (Op. 77) by Dmitry
Shostakovich: history of creation and evolution of performance

interpretations

Mpsuu Karapuna

MocKkoBcKasi rocyapcTBEeHHAsI KOHCEPBaTOPHUS
umenu [1.11. YaiikoBckoro (r. Mocksa)
BrInmyckHHIIa aCCHCTEHTYPBI-CTAKUPOBKU
Knacc npodeccopa 3./1. 'paua

Aptuct Poccuiickoro HarmonansHOTO OpKecTpa
e-mail: katarinamrvic1012@gmail.com

AnHoTanus. B craThe ucciegoBana uctopus
poxaenust [lepBoro CKpUIMMYHOTO KOHIEPTA

.. HlocTtakoBu4a, OpOCIEKEHBI CBA3U COUNHEHUS
C IpyTUMHU CUM(POHHUUECKUMHU ¥ KAMEPHBIMU OITyCaMH
KOMITO3UTOPA, OTPaKEHA PEAKITHS COBPEMEHHUKOB
Ha MIpeMbEPHBIC UCTIONHEHNUS. V3ydeHa 3BOIIONNS
BOCIIPHSATHS KOHIIEPTa B COBPEMEHHO
WCIIOJIHUTENBCKO mpakTke. [loguépkayTo,

YTO XyI0KECTBEHHBIC CMBICIIBI, 32JI0)KEHHBIC
KOMIIO3UTOPOM B MPOH3BEICHUE, 00JIAAA0T
CHOCOOHOCTBIO K OECKOHEUHOH TpaHChOpMaluu

Y HEMIPEKPAIIAIOIIeMyCs Pa3BUTHIO.

Kurouesnble ciioBa: Mctopus my3siku XX Beka, xKaHp
ckpunuuyHoro konueprta, J[./1. Illocrakosuy, J[.D.
OficTpax, 0COOCHHOCTH COBPEMEHHBIX
HCIOJIHUTEIbCKMX KOHICIIUI.

Jas umTupoBanusi: Mpsud K. [lepBbiii CKpUTTMYHBIHA
koHmepT a-moll cou. 77 JI./1. IllocTakoBuya: ucTopust
CO3JIaHMS U 3BOJIIOLHSI MCIIOHUTEIILCKUX TPAKTOBOK //
ACADEMIA: My3bIK03HaHNE, UCTIOHUTENBCTBO,
MeAarornka My3blKaabsHOTo 00pa3oBaHus. 2024.

Ne 2(11). C. 49-55.

Mrvich Katarina

Tchaikovsky Moscow State Conservatory (Moscow)
Graduate of internship assistant

Student of professor E. Grach

Artist of the Russian National Orchestra

e-mail: katarinamrvic1012@gmail.com

Abstract. The article explores the creation history

of the First Violin Concerto by Dmitry Shostakovich,
traces its connection to the com- poser’s other
symphonic and chamber works, as well as reflects
the reaction of the composer’s contemporaries

to its premiere performances. The evolution

of the perception of the concerto in modern
performance practice has been studied. It is
emphasized that the artistic implications embedded
by the composer into the work have ability for endless
transformation and incessant development.

Keywords: history of 20th-century music, violin
concerto, Dmitry Shostakovich, David Oistrakh,
features of modern performing concepts.

For citation: Mrvich K. First Violin Concerto in A
minor (Op. 77) by Dmitry Shostakovich: history of
creation and evolution of performance interpretations //
ACADEMIA: musicology, performance, pedagogy.
2024. Ne 2(11). P. 49-55.
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Konnept A. Kucenéra «BpeMena rojga» (HEKOTopbie
O0COOEHHOCTHU XOPOBOT'O MTUCHhMA)
Anatoly Kiselyov’s concerto “The Seasons” (certain features of

choral writing)

PaBuxoBuu JIugus Jleonngosua

Cubupckuii rocyAapcTBEHHBIN HHCTUTYT HCKYCCTB
nmenn Imutpust XBopocTtoBckoro (T. KpacHospck)
3aBeaytolas kadeapoi XopoBOro JUPHKUPOBAHUS
podeccop

KaHAUJIAT UCKYCCTBOBEICHUS

e-mail: llravikovich@list.ru

AnHoTaums. CTaThs TOCBSIICHA OJHOMY U3 IPKUAX

Y caMOOBITHBIX NTpou3BeaeHn Anaronua ViBaHoBH4a
Kucenéga, 3acityK€HHOTO JesTENs] HCKYCCTB
Poccuiickoit denepanun, naypeata Beepoccuitickux
1 MEXTyHapOTHBIX KOHKYPCOB, TAJTAHTIIMBOTO
KOMIIO3UTOPA, MYy3bIKaHTa, [1eJ]ar0ra, Y& TBOPIECTBO
BHECJIO 3HAYUTENIbHBIN BKIIA] B HCTOPUIO PA3BUTHUS
OTEYECTBEHHOW XOPOBOW MY3bIKA BTOPOM NOJIOBUHBI
XX — Hauvana XXI Beka. Ero nepy npuHayiexut
00JIbIIOE KOJIMYECTBO JYXOBHBIX U CBETCKHX XOPOBBIX
COYMHEHHH JUIA Pa3HBIX HCIOTHUTEIBCKUX COCTAaBOB
(metckue, )KEHCKHE, MYKCKHE, CMEIIIaHHEIE ), KOTOPHIE
TTOJTYYMJIIN 3acTy’KEHHOE TIPU3HAHUE Y CITyIIaTenei

Y IPOYHO BOIIIU B IEIaTOTMYECKUH 1 KOHIIEPTHBIN
penepryap y4eOHbIX U MPodhecCHOHATBHBIX
KOJIJIEKTUBOB. BMmecTe ¢ TeM TBopUecTBO

A.U. Kucenépa B 0T€4eCTBEHHOM MY3bIKO3HAHUU €IIIE
HEJI0CTaTOYHO U3yUYEHO, YTO SBJIIETCS OJHUM

13 00CTOSITETHCTB, OMPECIISIONX aKTyaJTbHOCTh
n30paHHOM TeMbl. B manHO# paboTe paccMaTpuBarOTCs
MPUEMBI XOPOBOTO TUChMa KOMITO3UTOPA Ha IpUMepe
aHanm3a KoHIepra «Bpemena rojay, KoTopbrit
MpeacTaBisieT co0oil Haubosnee IpKUi

U XYyJI0’)KECTBEHHO COBEPILECHHBIN MaTepuan ajis
HCCIeI0OBaHUS CTHIIE MOCKOBCKOTO MacTepa. ABTOp
CTaThHU aKICHTUPYET BHUMAHKE HA TAKUX BOMIPOCaX,
KaK B3aMMOCBSI3b CJIOBA M MY3bIKU, HHTEPIIPETAITUS
(hOJTBKITOPHO-TTOITHIECKOTO TEKCTA, KOMITO3HIINS

Y ApaMaTyprus MPOU3BEJICHHS, €T0 HHTOHAIMOHHO-
MEJIOJIMYECKHNEe U METPOPUTMHUIECKHE OCOOCHHOCTH,
najorapMoHndeckas u (paKkTypHas opraHu3anus,
Pa3HO00pa3HbIE BOKALHO-XOPOBKIC BEIPA3UTEIIbHEIC
cpencTra, GopMUPYIOIIUE 00pa3HBIi CTPOH U MPOIECC
pa3BUTHS B My3bIKE.

KiaroueBnble caoBa: Anaromui UBanosuu Kucenés,
KOHIIEPT, (POIBKIOPHO-TIOITHYECKUH TEKCT,
KOMTIO3UIIVS, TapMOHUS, (paKTypa, MPUEMBI XOPOBOTO
MMChbMa.

Ravikovich Lidiya L.

Siberian State Institute of Arts

named after Dmitry Hvorostovsky (Krasnoyarsk)
Head of the Department of Choral Conducting
of Choral Conducting

Professor

PhD in Art History

e-mail: llravikovich@list.ru

Abstract. The article is devoted to one of the bright
and original works of Anatoly Ivanovich Kiselyov,
Honored Artist of the Russian Federation, prizewinner
of national and international competitions, a talented
composer, musician, teacher, whose work made

a significant contribution to the history

of the development of Russian choral music

in the second half of the 20th— early 21st centuries.

He created a significant amount of spiritual and secular
choral music for various performing groups
(children’s, women’s, men’s, and mixed choirs), which
has received well-deserved recognition from listeners
and has become part of pedagogical and concert
repertoire of student and professional ensembles.

At the same time, Anatoly Kiselyov’s work in the field
of Russian musicology has not yet been sufficiently
studied, which is one of the circumstances determining
the relevance of the chosen topic. The present article
examines the techniques of the composer’s choral
writing in a case study of the concerto “The Seasons”,
which is the most vivid and artistically perfect example
of the Moscow master’s style. The author of the article
is focused on such issues as the relationship between
lyrics and music, the interpretation of folklore and
poetic texts, the composition and dramaturgy

of the work, its intonational, melodic and
metrorhythmic features, modal-harmonic and textural
organization, as well as a variety of vocal and choral
expressive means that form the figurative system

and the development process of the music.

Keywords: Anatoly Ivanovich Kiselyov, concerto,
folklore and poetic text, composition, harmony,
texture, choral writing techniques.
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XopoBbie Kpacku B oriepe M. Pasens

«JIuTs 1 BOIIIIEOCTBO

Choral colors in the opera “L’enfant et les sortileges”

by Maurice Ravel

ChbIcoeBa AHacTacus AjleKceeBHa AKaJeMHUs
xopoBoro uckycctBa umenu B.C. IlomoBa (r. MockBa)
Kadeapa XOpoBOTO TUPIKUPOBAHUS
ACCUCTEHT-CTa)ep

e-mail: sendwlch.ja@yandex.ru

AnHoTanuA. CTaThs MOCBSIIEHA aHAJIN3Y XOPOBBIX
cIeH onepsl «luTs 1 BONIEeOCTBO» C IETBI0
BBISIBJICHHUSI HOBATOPCKHUX MPUEMOB, UCTIOIB30BAHHBIX
PaBenem B xopoBoii naptutype. JlanHoe
MIPOU3BEACHUE 3aHUMAET 0CO00Ee MECTO Cpesly OIep
nepBoil ueTBepTy XX BEKa, HA YTO YKA3bIBAIOT YXKE
€ro KaHPOBBIE OIPEeNICHUs: oTlepa-0aer,
My3bIkanbHas gantasus (fantasie lyrique), gpeepus.
KommoszuTop obpariaercs K pa3muiHbIM CTUIISAM

W 3110XaM — OT 0apOYHOI0 TaHIa 10 COBPEMEHHOTO
eMy /pKasza. B XopoBbIX amm301ax onepsl aBTOp
HCIOJb3YeT 3BYKOIOAPaKaTeIbHbIC

U COHOPUCTHUYECKHUE IPUEMBI, XOPOBBIE TIEAIH,
¢opiiary, TAMCCaHI0, BRIKPUKU 0€3 TOUHON
3BYKOBBICOTHOCTH, OCTHHATHBIE TIOBTOPEHUS
JBY3BYYHBIX (UTYpP, HEOOBIYHBIE TPUEMBI
apTUKyIsIIMU. McenenoBanue HCIOMTHUTENBCKUX
0c0OEHHOCTEH XOPOBBIX MAPTUH MO3BOJISIET BBISBUTH
3a/1auy, C KOTOPBIMH CTOJIKHETCS XOpMecTep

pu paboTe HaJl OIepoii.

KuaroueBblie ciioBa: M. PaBeib; HMIPECCHOHH3M;
orepa-06aiet; XxopoBas GpakTypa; 3ByKONOoJpakaHue
B MY3BbIKE.

Jast nurupoBanusi: CricoeBa A.A. X0opoBbIe KpacKu
B oniepe M. PaBens «/luts u BoimeOcTBOY //
ACADEMIA: My3bIK03HaHNE, UCTIOTHUTEICTBO,
Mearoruka My3blKaabsHOTo 00pa3oBaHus. 2024.

Ne 2(11). C. 66-82.

Sysoeva Anastasia A.

Victor Popov Academy of Choral Arts (Moscow)
Department of Choral Conducting

trainee assistant

e-mail: sendwlch.ja@yandex.ru

Abstract. The article is devoted to the analysis

of the choral scenes of Maurice Ravel’s opera
“L’enfant et les sortiléges” with the aim to identify
the innovative techniques used by the composer

in the choral score. This work occupies a special place
among the operas of the first quarter of the twentieth
century, which can already be seen in its genre
definitions: opera-ballet, musical fantasy (fantasie
lyrique), extravaganza. The composer addresses
various styles and eras: from baroque dance

to contemporary jazz. In the choral episodes

of the opera, Ravel uses onomatopoeic and sonoristic
techniques, choral pedals, grace notes, glissandos,
shouts without precise pitch, ostinato repetitions

of two-sounding figures, as well as unusual techniques
of articulation. The study of the performing
characteristics of choral parts makes it possible

to determine the tasks that a choirmaster would face
when working on the opera.

Keywords: Maurice Ravel, impressionism, opera-
ballet, choral texture, onomatopoeia in music.

For citation: Sysoeva A.A. Choral colors in the opera
“L’enfant et les sortiléges” by Maurice Ravel //
ACADEMIA: musicology, performance, pedagogy.
2024. Ne 2(11). P. 66-82.
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Primtapckast akagemust B JIroneOypre: nmporpamma oOydeHus Ha
pyoexe XVII-XVIII Bekos
The Knight Academy in Liineburg: training program at the turn

of the 17th-18th centuries

Haap Hatanba BnaaumupoBha
AxajieMusi XOpOBOTO UCKYCCTBA
nmenu B.C. [Tonosa (1. Mocksa)
MpernojaBaTeib

e-mail: nataliadahl@mail.ru

AnHoTanus. CtaThst oOpanracT BHUMaHHUE

Ha 00pa3oBaHue, KOTOPOE IPEIOCTABIIIOCH
crocoOHbIM roHomaM Ha pyoeske X VII-XVIII Bekos
B 3aKpBITOH PBIIAPCKON aKaJIeMHH, HaXOAUBIIEHCS
Ha TEPPUTOPUN MOHACTBIps CBATOro ApxaHrena
Muxawna B JlroneOypre. B Heil npuBeaeHb!
oOHapyXeHHBIC B apxuBax JIloHeOypra opuriuHasibl
JOKYMEHTOB 00 OpraHu3anuy y4yeOHOTo Iporecca,
N3y4aeMbIX IPEAMETAX U U3MEHEHHSX KyPPUKYIyMa,
B COOTBETCTBHUHU HE TOJIBKO C JOCTHKEHUSIMH HayKU
TOr'0 BPEMEHH, HO U OJIMTUYECKOH CUTyauuei

B EBporne. B 1686 rony B Csitom Muxauine

o npoekty 6apona I'otdpuna Bunsrensma don
Jleiibnuua Oblia BBEZieHA HOBasl ccTeMa 00yUYeHus,
LENbI0 KOTOPOi OBLIO BOCTIMTaHKE 00pa30BaHHBIX
€MHOMBIIINIEHHUKOB € OJIaTOPOAHBIMH LIEIISIMH,
OIIPEICJIABLIMMH BECh MX JKU3HEHHBIN MYTh.
Nzydenne pykonrceii, 00HapyKEHHBIX aBTOPOM
CTaThHU CpPelN JOKYMEHTOB MOHACTHIPsl CBATOTO
Apxanrena Muxauna, He BBI3bIBAIOT COMHEHUH B TOM,
yto Morann Cebacthsan bax (1685-1750) yxe

B ampenie u Mae 1700 roma Haxomuics B JIroneOypre
B 9TOH 3aKpBITON PBILAPCKOMN aKaJeMUU BMECTE

¢ 'eoprom OpamaHoM, Tak KaK aHAJIN3 apXUBHBIX
MaTEepHAJIOB B COIIOCTABICHUH C IPEALIECTBYIOMMMU
HCCJICAOBAaHUAMH U IyOJIMKaIUsIMU IPUBOAUT aBTOPa
K BBIBOAY, YTO HUKAKUX UHBIX yUeOHBIX 3aBECHUI
Ha TEPPUTOPUH OBIBLIETO MOHACTHIPS CBITOrO
Apxanrena Muxauna B nepuon ¢ 1700 mo 1703 rog
He Ob10. Yepes Tpu rosa mociie nepeesaa

B JItoneOypr, Cebacthsia bax momyunn B Beiimape
MECTO MTOMOIIIHKKa repriora Moranna OpHcTa
CaxkcoHcko-Beimapckoro, mpuIBOPHOTO OpraHUCTA
u ckpunada. CTaTbsi COAEPKUT HEKOTOPHIE
XapaKTepHbIe IPUMEPHI U3 10ChE HAa aKaJEMHICTOB,
KOTOpBIE€ CBUAETEILCTBYIOT O OOJIBIINX
00pa3oBaTeIbHBIX U KAPbEPHBIX BOBMOKHOCTSIX,
MPeIOCTaBIsIeMBIX PhIIApCKOi akagemueit JlroneOypra
TaJaHTIUBBIM IOHOIIIAM BHE 3aBHCUMOCTH OT UX
MIPOMCXOXICHUS M YPOBHS IOCTAaTKa, a TAKXKE

0 XKECTKUX TPEOOBAHUAX K STHYECKIM, HPABCTBEHHBIM,

Dahl Natalia V.

Viktor Popov Academy of Choral Art (Moscow)
Teacher

e-mail: nataliadahl@mail.ru

Abstract. The article draws attention to the education
that was provided to capable young men at the turn
of the XVII-XVIII centuries in the closed knightly
academy located on the territory of the monastery

of St. Michael the Archangel in Liineburg. It contains
the original documents found in the archives

of Liineburg on the organization of the educational
process, the subjects studied and changes

in the curriculum, in accordance not only

with the achievements of science at that time, but also
the political situation in Europe. In 1686, a new
educational system was introduced at St. Michael's,
designed by Baron Gottfried Wilhelm von Leibniz,
the purpose of which was to educate educated like-
minded people with noble goals that determined their
entire life path.

The study of the manuscripts discovered by the author
of the article among the documents of the monastery
of St. Michael the Arch- angel, there is no doubt that
Johann Sebastian Bach (1685—-1750) was already

in Liineburg in April and May 1700 in this closed
knightly academy with Georg Erdmann, because

the analysis of archival materials in comparison with
previous research and publications leads the author

to the conclusion that there were no other educational
institutions on the territory of the former monastery
of St. Michael the Archangel in the period from 1700
to 1703. Three years after moving to Liineburg,
Sebastian Bach received a position in Weimar

as an assistant to Duke Johann Ernst of Saxony-
Weimar, court organist and violinist. The article
contains some characteristic examples from

the dossiers on academicians, which indicate the great
educational and career opportunities provided

by the Liineburg Knight Academy to talented young
men, regardless of their origin and level of wealth,

as well as strict requirements for ethical, moral, moral
standards and diligence in acquiring knowledge.

Keywords: education, Johan Sebastian Bach,
Liineburg, the monastery Saint Michael the Archangel
in Liineburg, knight academy, Georg Erdmann.
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MOpaJbHBIM HOPMaM U yCEPAUIO B IPHOOpPETeHUH
3HAHUH.

Kuarouesrble ciioBa: oopazoBanue, Morann CebacThsiH
Bax, JTroneOypr, MoHacThIps CBsITO ApXaHrena
Muxaunn B JltoneOypre, priiapckas akagemus, ['eopr
OpaMaHH.
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BocnoMmunanus o rogax yuéosl B MOCKOBCKOM XOpOBOM
yunuiie npu Anekcanape CBEIIHUKOBE

Memories of the years of study at Moscow Choral College under
the direction of Alexander Sveshnikov

KonTopoBnu JleB 3uHOBbEeBHY

MockoBcKasi rocyAapCTBEHHAsI KOHCEPBAaTOPUS
nmenu I1.1. HalikoBckoro

[Ipodeccop, 3aBeayromniuii kKadeapoii XopoBOro
TUPYKUPOBAHUS

XyH0XKECTBEHHBII pYKOBOAUTEIb U TJIABHBIN AUPUKED
Axanemmdeckoro bombioro xopa «Mactepa
XOpOBOT'O TIEHHSD»

Haponnsrit aptuct Poccuiickoit denepariu
3aciy>KeHHBII AesTenb UCKyccTB Poccuiickoit
®denepauuu

AnHoTanms. B 2025 roxy UCIIOTHUTCS CEMBACCST JIET
C MOMEHTa noctyiienus JibBa 3uHOBbEBHYA
KonTopoBuua, npodeccopa, HapogHoro aptucta PO
1 3aCIYEHHOT'0 AeATeNs UCKyccTB PD,
XYJI0KECTBEHHOTO PyKOBOJUTENS U IJIABHOTO
muprxké€pa Axkagemuueckoro bonbioro xopa
«MacTtepa XOpOBOIo NEeHUs», B XOpOBOE YUWIHILE
nMmeHu A. B. CeemaukoBa. CraTes IIOCBAIIEHA
BOCIIOMUHAHUAM TUPHKEPA 00 yUUTEIIX

Y HACTaBHHKAaX, 00 OCOOCHHOCTIX 00yUeHUS

B YUMJIMILE ¥ TBOPUYECKOM KU3HU 3HAMEHHUTOTO
KOJJIEKTUBA — XOpa MaJIbYMKOB. B 31O nctopun
MHOTO M3BECTHBIX UMEH — 3HAMEHUTBIE XOPMENHCTEPHI
CemHuKoB, PoBo 11 Y1aHOB, KOMIO3UTOPHI
OnsipkoBckuil 1 Arad) OHHUKOB, TUAHKUCT JJUHOP

1 My3bIKoBe] Miosuiep. ABTOp ¢ 61arogapHOCTHIO
pacckas3bIBaeT O METOax PabOThI 3aMeUaTebHbIX
[I€aroroB My3bIKaJIbHBIX U 00111€00pa30BaTeIbHbIX
MIPEIMETOB, BOCIIUTABIINX HECKOJIBKO MOKOJICHU I
BBIJAIOIIUXCS XOPOBBIX JUPHKEPOB, BCIIOMHHAET
3HaMEHAaTeNNbHbIE KOHIEPTHI, UHTEPECHBIE COOBITHS
U BCTpEuH.

Kurouesble cjioBa: MOCKOBCKOE XOPOBOE YUHIIULIE,
XopoBoe o0pazoBaHue, CBEIIHUKOB, ATaQ)OHHUKOB,
Onsapkosckuit, PoBao, Ynaunos, ['en. ['magkos, unop,
Mtromnep.

Jast nurupoBanusi: Konroposuu J1.3.
BocnomuHanus o rogax y4€os B MOCKOBCKOM
XOPOBOM yuuiuine npu Anexcanape CBEIIHUKOB //
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Mearoruka My3blKaabpHOro o0pa3oBanus. 2024.
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Kontorovich Lev Z.

Tchaikovsky Moscow State Conservatory

Professor, Head of the Department of Choral
Conducting

Artistic director and chief conductor of the Academic
Large Choir "Masters of Choral Singing"

People's Artist of the Russian Federation

Honored Artist of the Russian Federation

Abstract. In 2025, it will be seventy years since

Lev Zinovievich Kontorovich, professor, People’s
Artist of the Russian Federation and Honored Artist
of the Russian Federation, artistic director and chief
conductor of the Academic Large Choir “Masters of
Choral Singing”, entered the A.V. Sveshnikov Choral
College. The article is devoted to the conductor’s
memories of teachers and mentors, about

the peculiarities of studying at the college

and the creative life of the famous boys’ choir. There
are many famous names in this story — the famous
choirmasters Sveshnikov, Rovdo and Ulanov,

the composers Flarkovsky and Agafonnikov,

the pianist Dinor and the musicologist Muller.

The author gratefully talks about the methods of work
of wonderful teachers of music and general education
subjects who have educated several generations

of outstanding choral conductors, as well as recalls
significant concerts, interesting events and meetings.

Keywords: Moscow Choral College, choral education,
Sveshnikov, Agafonnikov, Flarkovsky, Rovdo,
Ulanov, Gennady Gladkov, Dinor, Muller.
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«Kpatkas merona nenusi» I'.4. JlomakuHa, Kak 0/1HA U3 MEPBBIX
CUCTEMAaTU3UPOBAHHBIX U MPO(ECCUOHATIBHO BHICTPOCHHBIX
MeTOauK 00yueHus neHuto B Poccun XIX Beka

“A Concise Method of Singing” by Gavriil Lomakin

as one of the first systematized and professionally built methods
of teaching singing in Russia of the 19th century

JledeneBa Oabra UropesHa

Bonbmioit nerckuit xop um. B. Tlonosa
XopmMmencTep, pyKOBOJIUTENb MIIA e TPYIIIbI
e-mail: kukolya@mail.ru

AnHoTanus. B craThe 00palieHo BHUMaHUE

HA MeJJarOTHYEeCKYI0 paboTy 3HAMEHUTOTO
KarenpMeiicTepa, mpernoaaBaTesst i KOMIIO3UTOpa
Poccuu XIX cronertus ['aBpuumna SkumoBuua
JlomakrHa B KOHTEKCTE CTAHOBJICHUS U Pa3BUTUS
OTEUYECTBEHHON METOJIUKN 00yUYEHUS aKaIeMUIECKOMY
neHu0. Anamuzupyercs nocobue Jlomakuna
«Kparkas MeToa meHus», CTPyKTypa ¥ OCOOCHHOCTH
ee coneprxanust. OrpOMHBIi OTIBIT B 00JIACTH
MIpeToaBaHus aKaJIEeMIUECKOT0 BOKaJIa MO3BOJINI
I'.41. JlomaknHy HanucaTe ¥ U34ATh 3TOT TPY/,
0COOEHHOCTHIO KOTOPOTO CcTaia poeccHoHaIbHO
BBICTPOCHHASI CUCTeMa 00yUYEHHS OT TEOpUHU

K IpaKkTHKe. B maHHOM mocoOuu 1aHbI TIIaBHEIE
MpaBUjIa MY3bIKH, YIPAXKHECHUS U COBETHI,
COTPOBOX/IAIOIIMECS HOTHBIMU ITpuMepamMu. CTaThs
packpbIBaeT 3HaUMMOCTh «KpaTKoit MeTO/IbI TEHUs»,
KaK IepBOro pycCKOTo IMeYaTHOTO Tpy/ia

10 XOopMelcTepcKkoi paboTe, KOMIIEKCHO
HalleJICHHOTO Ha 00ydYeHHe aKaJIeMIYeCKOMY BOKaITy
HE TOJIbKO OJJAPEHHBIX YYCHHUKOB, HO M YUEHHUKOB BCEX
BO3pPACTOB U YPOBHS MOJATOTOBKH.

KuaroueBrble ci1oBa: nemaroronueckas padbora, pycckast
BOKaJIbHas 1IIKOJIa, MeTOIMKa o0yuenus, ['aBpuun
SkumoBuu Jlomakus, «KpaTkast MeTo1a neHUs»,
TJIaBHBIE MTPABHIIA MY3BIKH.

Jast uutupoBanus: Jleoenera O.1. «Kpatkas
meTona nenus» "5, JlomakuHa, kak oJiHa U3 MEPBBIX
CHUCTEMAaTHU3UPOBAHHBIX U MPO(HECCHOHATBHO
BBICTPOCHHBIX METOJUK 00y4YeHHS MEHUI0 B Poccuu
XIX Bexa // ACADEMIA: My3siko3HaHHE,
WCIIOJIHUTENLCTBO, TIeIarOrMKa My3bIKaTBHOTO
obpaszoBanwms. 2024. Ne 2(11). C. 94-99.

Lebedeva Olga 1.

Large Children's Choir named after V.Popov
Choirmaster, head of the junior group
e-mail: kukolya@mail.ru

Abstract The article draws attention

to the pedagogical work of the famous conductor,
teacher and composer of 19th-century Russia Gavriil
Yakimovich (Gabriel Joachimovich) Lomakin

in the context of the formation and development

of Russian methods of teaching singing. In the present
article, Lomakin’s manual “A Concise Method

of Singing” is analyzed, the structure and features

of its contents are discussed. Extensive experience

in the field of teaching singing allowed Lomakin

to write and publish this work, its distinctive feature
being a professionally structured system of teaching
from theory to practice. This manual contains general
rules of music as well as exercises and tips
accompanied by music examples. The article reveals
the importance of “A Concise Method of Singing”

as the first Russian printed work comprehensively
aimed at teaching singing not only to gifted students,
but also to students of various ages and skill levels.

Keywords: pedagogical work, Russian school

of singing, teaching methods, Gavriil Yakimovich
Lomakin, “A Concise Method of Singing”, general
rules of music.
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[IpakTrueckne peKOMEHIAIMH 110 00YYEHUIO BOKAITHCTOB
B TpakTare «Metoy nenus» [1aprkckoil KOHCEpBATOPUH
Practical guidance on training of vocalists in the treatise
“The Method of Singing” of Paris Conservatoire

XpyJesa Upuna AjiekcaHAPOBHA

AKaJieMHusi XOpOBOT'O HCKyCCTBa

nmenn B.C. Ilomosa (r. Mocksa)

MIpenoaaBaTeib

Kamepnas cuena um. b.A. ITokpoBckoro boinbiioro
teatpa Poccun

Comncrka

e-mail: irina_khruleva@inbox.ru

AHHoTauums. B crathbe pacCMOTPEHBI MPAKTUYECKUE
PEKOMEHIalluuU U YIIPaKHEHUS], ONMCAHHBIE B TPAKTATE
bepnapno Menrounu «Meton nenus» [lapuxckoit
koHcepBaropu (1803). TpakraT, npeaHa3HaYCHHBII
JUISI TIEIarOTOB U YYaIIUXCsS KOHCEPBATOPUH, TIPEIKIE
HE 3HAKOMBIX C TPUHLUIIAMHU UTAIbIHCKON BOKAJIBHOU
LIKOJIBI (TaK Ha3bIBAEMOT'0 CTAPOr0 UTAIBSIHCKOTO
OCJIbKaHTO), IPEIICTABIIAET CO00 moIpoOHOE
CHUCTEMATU3UPOBAHHOE ONMCAHUE METOJA CTAPBIX
HTaJIbIHCKUX MacTepoB (Takux kak [1.D. To3u

n JI>xk. MaHYMHM) ¥ BBOJIUT €r0 B KAYECTBE €AMHOTO
METOJAa MPENOoAaBaHUs IEHUSI B KOHCEPBATOPHUHU.
CogeprkaHue TpakTaTa He TOJIBKO CJICOBANIO UACSIM
oenpkanto X VIII Beka, HO ¥ YYUTHIBAJIO HOBBIC
BEsIHUS B 00J1aCTH BOKAJIbHOM MY3bIKH, HCKYCCTBA

Y TIEIaTOTHKH, OKa3aB CYIIECTBEHHOE BIIHMSHIE

Ha aBTOPOB €BPOINEUCKUX TPAKTATOB MEPBOM
nonoBuHbl XIX Beka. UeTkast mpo3padHas CTpYKTypa,
COBETHI U MOSICHEHUS, MHOTOUUCIICHHBIC HOTHBIE
MIPUMEPHI U YIIPAXKHEHUS, a TAKKE XPECTOMATHS,

B KOTOPOH JaHbl aKTyaldbHBIC JUIsl TOTO BPEMEHU
UTAIBSHCKHE apUH U BOKAJIM3bI (CONb(EHKNN) AeTatoT
TpaKTaT [EHHBIM HCTOYHIKOM KaK ISl I€1arOT0B

Y UCTIOJHHTENEH, pabOoTaoINX Ha/I pernepTyapoM
XVIII Beka, Tak 1 1jig HCCIIEI0BaTEICH B 00J1acTH
HCTOPHHU BOKAJIBHOM MeJaroruku. Tpakrar,
OMUPAIOIINKCS HA IIKOIY CTAPbIX UTABIHCKUX
MacTepOB, OKAa3bIBACTCS BAXKHBIM CBA3YIOIIUM 3BEHOM
Mexay Tpyaamu XVIII u XIX BexkoB. 3HaHuE onbITa
aJanTaIuy UTaJIbIHCKOTO YUSHHS BO ()PaHILy3CKOM
LIKOJIE TIOMOTAeT PEKOHCTPYHUPOBATH CXOIHBIE
MIPOLIECCHI, IMEIOIINE MECTO B CTAHOBJICHUH JPYTHUX
€BPOIEUCKUX U PYCCKON HallMOHAJBHBIX IIIKOJI.

KiroueBble ci10Ba: crapoe UTANBIHCKOE OEIBKAHTO,
«Metopg nenus» [Tapuxckoil KOHCEpBaTOPUH,
Beprapmo MeHronm, TeXHHKa TICHUs, 00yUeHHE
MIEHUIO, COTb(e KUY,

Khruleva Irina A.

Viktor Popov Academy of Choral Art (Moscow)
Teacher

Pokrovsky Chamber Stage of the Bolshoi Theatre of
Russia

soloist

e-mail: irina_khruleva@inbox.ru

Abstract The article considers practical
recommendations and exercises provided in Bernardo
Mengozzi’s treatise “The Method of Singing”
(“Méthode de Chant”) of Paris Conservatoire (1803).
The treatise, which was aimed at the teachers

and students of the Conservatoire who were not yet
familiar with the principles of the Italian school

of singing (the so-called “old Italian bel canto™),
presented a comprehensive and systematized
description of the method of old Italian masters (such
as Pier Francesco Tosi and Giambattista Mancini)
and introduced it as the sole method of teaching
singing at the Conservatoire. The contents

of the treatise did not just follow the ideas of the 18th-
century bel canto but also took into account the new
trends in vocal music, art and pedagogy, exerting

a significant influence on the authors of European
treatises of the first half of the 19th century.

Its consistent and transparent structure, tips

and explanations, numerous music examples

and exercises as well as a chrestomathy that contains
Italian arias and vocalises (solfeggi or solf¢ges)
relevant at the time make the treatise a valuable source
for singing teachers and performers working

on the 18th- century repertoire as well as for

the scholars studying the history of vocal pedagogy.
The treatise that is based on the school of old Italian
masters turns out to be an important link between

the treatises of the 18th and the 19th centuries.

The knowledge of the experience in adaptation

of the Italian learning within the framework

of the French school helps reconstruct similar
processes that took place when other European

and Russian national schools were being established.

Keywords: old Italian bel canto, “The Method
of Singing” of Paris Conservatoire, Bernardo
Mengozzi, singing technique, teaching singing,
solfeggi.
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