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«Csete Tuxuii» H.C. I'omoBaHoBa H... 3arajgka TEMBbI
BcTytuieHus kK Tperbeit cumdponunu C.B. PaxmMannHoBa
“Svete Tikhiy” by Nikolai Golovanov and... the mystery
of the introduction theme of the Third Symphony

by Sergei Rachmaninov

Kosanes Anapeii bopucosna

Axkanemus xopoBoro uckyccrsa umenu B.C. [Tomosa
(r. Mocksa)

npodeccop kadeapsl UCTOPUN U TEOPUH MY3BIKH
JOKTOP UCKYCCTBOBEIICHHS

e-mail: andrej-kovalev@yandex.ru

AnHoTanuA. CTaThs NOCBSIIEHA BBISIBICHUIO
reHe3uca OAHOTO U3 MO3HUX JyXOBHO-MY3bIKaIbHBIX
npowmsBenenuii H.C. 'onoBanoBa «CBeTe THXHIAY.
PaccmarpuBaeTcst ero poaCcTBEeHHAs CBSI3b

¢ ogHouMeHHbIM TipousBesieHueM C.B. PaxmannHoBa
13 XOpoBoro 1ukia BeenomHoro 6eHus op. 37 kak
C ’KaHPOBO-CTUJIEBON MOJIENIBIO TAPMOHHU3ALNN
TpaJULIMOHHOTO poclieBa. BriepBrle ymoMuHaeTcs
TaKke 00 HHTOHAIIMOHHOM CXO/ICTBE «CBETe THXUIi»
H.C. T'onoBanoBa ¢ Temoii BctymieHus Kk TpeTheit
cumbponnu C.B. PaxmMaHuHOBa, SBISIOMIEHCS ee
JIeUTMOTUBOM. B KauecTBe noKa3aTeabHOM 6a3bl
MIPUBOAATCS HCTOPUIECKUE CBUIETENHCTBA O CO3AaHUH
IyXOBHO-MY3bIKaJIbHOTO Tpou3BeaeHus ['onoBanoBa
napajuiesisHO ¢ paboToN Hal MPEICTOSIIUM
ucnojHeHneM TpeTbeit CHM(OHNH, CONOCTABISIOTCS
KOMITO3UIIOHHBIE OCOOEHHOCTH 3THX JBYX
Hpou3BeIeHUI. B pe3ysbraTe uccie1oBaHus aBTop
MIPUXOAUT K BBIBOJY, YTO ITEPBOHAYAIBEHBIA MMITYIIbC
K CO3JIaHHIO JyXOBHO-MY3bIKaJIbHOI'O IPOU3BEICHUS
«Csere Tuxuit» H.C. 'onoBaHOB moixyuun

OT 3HAaKOMCTBA ¢ My3bIKOW TpeTheit cumpoHNH
PaxmannHOBa, yIOBUB B TEME BCTYMJICHHUS HHTOHALIUU
pocIieBa, UCIOIBb30BaHHOr0 PaxMaHMHOBBIM

B O/IHOMMEHHOM NPOU3BENCHUU

C LIEPKOBHOCTIABSIHCKUM OOTOCITYKEOHBIM TEKCTOM.

Kiarouesnle ciioBa: C.B. Paxmannnos, H.C.
I'o10BaHOB, MECHONIEHUE, TAPMOHU3AIINS POCIICBA,
KAHPOBO-CTHUIICBASI MOJICITh, ICUTMOTHB, CUM(OHHS.

Jas nuruposanus: Kosanes A.b. «Cete Tuxuii»
H.C. I'onoBanoBa u... 3arajKa TeMbl BCTYIUICHUS

K Tpetneii cumponun C.B. Paxmanunoga //
ACADEMIA : My3bIKO3HaHHUE, HCTIOTHUTEIECTBO,
MeJjaroruka My3slkalibHOTO 0Opa3oBanus. 2024.

Ne 1(10). C. 7-15.

Kovalev Andrey B.

Viktor Popov Academy of Choral Arts (Moscow)
Professor of the Department of History and Theory
of Music

Dr. habil. (Art)

e-mail: andrej-kovalev@yandex.ru

Abstract. The article is devoted to the identification
of the genesis of one of the late spiritual and musical
works by Nikolai Golovanov — “Svete Tikhiy”

(“O Gladsome Night”). Its kinship with the work

of the same name by Sergei Rachmaninov from

the choral cycle “The AlINight Vigil” Op. 37

is considered as a genre-style model of harmonization
of the traditional chant (rospev). For the first time,

the intonational similarity of Golovanov’s “Svete
Tikhiy” to the introduction theme (the leitmotif)

of Rachmaninov’s Third Symphony is noted.

The historical account provided as an evidence base
proves that this work was being created by Golovanov
at the same time when the performance of the Third
Symphony was being prepared; the compositional
features of these two pieces are compared

in the article. The author concludes that the initial
impulse to create “Svete Tikhiy” was felt

by Golovanov after his acquaintance with the music
of Rachmaninov’s Third Symphony, when Golovanov
discerned rospev intonations in the introduction theme
used by Rachmaninov in the work of the same name
with the Church Slavic liturgical text.

Keywords: Sergei Rachmaninov, Nikolai Golovanov,
chant, harmonization of rospev, genre-style model,
leitmotif, symphony.

For citation: Kovalev A.B. “Svete Tikhiy” by Nikolai
Golovanov and... the mystery of the introduction
theme of the Third Symphony by Sergei Rachmaninov
/I ACADEMIA: musicology, performance, pedagogy.
2024. Ne 1(10). P. 7-15.
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Xyn0KECTBEHHOE BOIUIOIICHUE PEITUTUO3HBIX TPAIULIAN
B COBPEMEHHOU IyXOBHOM MY3bIKE
Embodiment of religious traditions in contemporary sacred

music

KomkoBa AHacTacusi AHATOJIbeBHA MOCKOBCKas
rocyJapCcTBEeHHasI KOHCEPBATOPHS HMEHHU

I1.1. YaiikoBckoro (T. MockBa)

e-mail: aakomkova8(@mail.ru

AnHoTauus. CTaThs MOCBALICHA KPATKOMY aHAIU3Y
MMpUMCEPOB COCAUHCHU S 3JICMCHTOB PCIIMTUO3HO-
KYJIbTYPHBIX TPaJULHNI B MaTepualie My3blKaJabHbIX
counHeHunii pybexa XX—XXI BexoB. B ctaTse
MIpEeANPUHSTA TOIBITKa (YOPMYITHPOBAHUS UACH
BEKTOPHBIX HAPaBJICHUHN JTyXOBHOW MY3bIKU
COBPEMEHHOTO MEPUO/IA, & TAKKE NPEIIOCHIIOK K UX
MOSIBJICHUIO U Pa3BUTHIO.

KuoueBble cji0Ba: TyXOBHOCTh; TyXOBHAs MY3bIKa;
AYXOBHO-PCIMTUO3HAA TpaJulius, XOpOoBasd MY3bIKa,
COBPEMCHHBIC KOMIIO3UTOPLI; PEJIMTMO3HBIC TpaAulIUN
B COBPEMEHHOM JTyXOBHOW MY3BIKE; CHHTE3 UCKYCCTB
U TpaJuLIUM.

Jast nurupoBanus: KomkxoBa A.A. XyJ10’keCTBEHHOE
BOIUJIOLIEHUE PEIUTHO3HBIX TPAJUIUI B COBPEMEHHOM
nyxoBHOH my3bike // ACADEMIA: My3biko3HaHuE,
HCTIOJHUTEIHCTBO, TIEIarOTHKA MY3bIKaTLHOTO

obpazoBanus. 2024. Ne 1(10). C. 16-21.

© KomxkoBa A.A., 2024

Komkova Anastasiya A.
Moscow State Tchaikovsky Conservatory (Moscow)
e-mail: aakomkova8@mail.ru

Abstract. The article is dedicated to a brief analysis
of examples that demonstrate how the elements

of religious and cultural traditions are combined

in the music written at the turn of the 21st century.
The article attempts to formulate the ideas of vector
directions in sacred music of the modern period
and the prerequisites for their appearance

and development.

Keywords: spirituality, sacred music, spiritual
and religious tradition, choral music, modern
composers, religious traditions in contemporary
sacred music, synthesis of arts and traditions.

For citation: Komkova A.A. Embodiment of religious
traditions in contemporary sacred music //
ACADEMIA: musicology, performance, pedagogy.
2024. Ne 1(10). P. 16-21.
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My3bIKO3HaHUE

Edum JlonuH B My3bIKaIbHOM pa3BUTUH J{allbHEBOCTOYHOTO
pErroHa Ha CTHIKE MOJUTUYECKUX MOX

Efim Dolin in the musical development of the Far Eastern region
at the junction of political eras

MartBeeBa Asunna Uropesna

Akaznemust xopoBoro uckyccrsa umenu B.C. [Tonosa
(r. Mocksa)

MOMOIIIHHUK ITPOPEKTOpa 10 HAyYHOH padoTe KaHIUAAT
HCKYCCTBOBEJICHHS

e-mail: krapiva_alina@list.ru

AnHotanus. CtaTbs pacKpbIBaeT POib
OTEYECTBEHHOTO aHTpeTpeHEpa, pexkuccepa U apTucTa
Nwmmeparopckux TeatpoB E¢uma Muxaitnosrnda
JlonHa B pa3BUTHH MY3bIKAIEHO-TEATPATIHLHOTO
uckyccrsa JlansHeBocTouHoro peruona Poccun

Ha CThIKE oJuTHUecKuX 310X (MmnepaTopckoit

u Cosetckoif). CTaB OAHUM U3 CaMbIX IPKUX

U BIIMSTENLHBIX MCHEKEPOB CBOETO BpeMeHH, Edum
JlonuH ocTancs B UCTOPUH OTEUECTBEHHOW MY3BIKU
MTOYTH 3a0BITHIM IepcOHaKEM. ET0 HeKITtounTenbHOe
YMEHHE YIPaBIsATh TeaTPaMH, CO3aBaTh
00IIepOCCUHCKYIO TACTPOIBHYIO CETh,
OXBaTBIBAIOIIYIO TOPO/Ia OT EHTPaIbHOUM Poccun

no Cubupu, 3abaiikanea u JansHero Boctoka TpeOyeT
MOJTHOLEHHOTO U3y4YeHHUs. BKIIIOUCHHBIN B BakKHBIE
MPOIIECCHI MY3bIKAILHO-TEATPATBHON YKU3HU CTPAHBI,
E.M. Jlonun GopMyIupoBaj CTaHAapThI YIIPaBICHUS,
KOTOpbIe 00eCIIeYNIIH HHTEPEC Ty OITHKH

K aKaJeMUYECKOW MYy3bIKaJIbHO-T€aTpalbHOU
TpaIuIUK. YMEHHE pemaTh pa3Hble OpraHu3alliOHHEIE
3amaun: 1) apeH/a miomaaku (Tearpa)

JUTSL BEICTYIUICHUH ¥ BPEMEHHOTO YKHJITbSI JIISl TPYIIIIBL,
2) 3a00THI 0 OMyIeTax v MepeMEIIeHUH TPYIIIBI

B cllydae racTposiei, 3) obecrneueHne akTepoB
KOCTIOMaMH M PEKBU3UTOM, 4) peKiIaMa CIIeKTaKJIeH
(B ToM mcie coznanue aduI), 5) pacIpoCcTpaHCHHE
OWJICTOB Ha IPEICTABICHUS, 6) BEJCHIC
OyXrajTepcKoro U HAJIOTOBOTO y4eTa, 7) yIuiaTa
HAJIOTOB ¥ TOHOPAPOB apTHCTaM IIOMOTaJlo eMY
peanu30BbIBaTh CaMble CJIOKHBIE TPOEKTHL. Beé 310
HBIHE COCTaBJISIET TOT MPOPECCHOHAIBHBIA MUHUMYM,
KOTOPBI BBIJICJISIET COBPEMEHHAs HayKa

0 MEHe/DKMEHTe B cKyccTBe. CeroiHs MOKHO
cKka3zatb: My3bIKkaJgpbHO-TeaTpanbHas ummnepus E¢pumva
JonHa B KynbTypHOM JaHAIadTe CTPaHbI CTasa
YHUKAaJIHHBIM SBJICHUEM, B paMKaX KOTOPOTO
(hopMHpoOBajCs HE TOJIBKO YIPABICHUECKHUN OIBIT
PYKOBOJMTEINS, HO M YKPEIUIIIACh MOJIENIb BMECTE

C peay3anueii 0OLUIECTBEHHBIX KOHCTPYKTOB, YaCTHO-
rOCYJJapCTBEHHOTO TTAPTHEPCTBA, KOTOPast OJOOHBIX
PMO/HUPMO, UPTO, no3Bossiia popMUPOBATH HOBBIC

Matveeva Alina 1.

Viktor Popov Academy of Choral Arts (Moscow)
Assistant Vice-Rector for scientific work

Ph.D. (Arts)

e-mail: krapiva alina@list.ru

Abstract. The article reveals the role of the Russian
entrepreneur, director and artist of the Imperial theatres
Efim Mikhailovich Dolin in the development

of the musical theatre of the Far Eastern region

of Russia at the junction of political eras (Imperial
and Soviet). One of the most outstanding and
influential managers of his time, Efim Dolin has now
been largely forgotten in the history of Russian music.
His extraordinary skill of theatre management

and the creation of the all-Russian touring network that
spanned from Central Russia to Siberia, Transbaikal
and Far East requires a comprehensive study. As part
of the important processes of the musical theatre life
of the country, E. Dolin formulated the standards

of management that secured the public interest

in the traditions of the classical music theatre. His
skills of solving various organizational problems, such
as: 1) renting the venue (theatre) for performances
and temporary lodging for the troupe; 2) taking care
of the tickets and the troupe’s travel when touring;

3) providing the performers with costumes and props;
4) advertising the performances (including poster
designs); 5) distributing tickets to the performances;
6) maintaining accounting and tax records; 7) paying
taxes and fees to the performers — helped him realize
the most challenging projects. Nowadays all this is
considered the minimum professional requirement

as determined by the present-day study of art
management. It can be said today that Efim Dolin’s
musical theatre empire had become a unique
phenomenon in the cultural landscape of the country;
within its framework not only a director’s managerial
expertise, but also a model of public-private
partnership was being formed, which, together with
the realization of public establishments such as
RMS/IRMS, IRTS, helped to shape new theatrical
and artistic narratives.

Keywords: Efim Mikhailovich Dolin, musical theatre
at the turn of the 20th century, the Imperial Russian
Theatrical Society, IRTS, the history of art
management.
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TeaTpaIbHO-XYA0KECTBEHHbIE HAPPATHUBBI. For citation: Matveeva A.l. Efim Dolin in the musical
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Karouessble ciioBa: Edum Muxatinosuy o, performance, pedagogy. 2024. Ne 1(10). P. 22-29.

MY3bIKaJIbHO-TeaTpajbHas )KU3Hb KOHIAa XIX —

Hadana XX Beka, iMnepaTopckoe pycckoe

TearpaiabHoe o0mecTBo, MPTO, uctopus

MEHEIDKMEHTA B ICKYCCTBE.

st untupoBanusi: Matseea AWM. Edum Jonun B
MY3BIKQTbHOM Pa3BUTUH [labHEBOCTOUHOTO PETHOHA
Ha cThIke nosmTryeckux smox / ACADEMIA:
MY3bIKO3HAHUE, UCTIONHUTEIBCTBO, TIEIarOTUKa
My3BIKaTEHOTO oOpa3oBanus. 2024. Ne 1(10).
C.22-29.

© Martseesa A.11., 2024



Hayunas craTes
YAK 78.071; 781

My3r)n<03narme

Mex 1y My3bIKaTbHOU POPMOI U aHATIM30M MY3bIKAJTbHBIX
npousBeaeHuit (o AByx crarbsix FO.H. Xononosa o opmax

B npousBeneHusix [1.1. YalikoBckoro)

Between musical form and analysis of musical works: a case
study of two articles by Yuri Kholopov on forms in the works

of Piotr Tchaikovsky

IMocnenoBa Pumma JleonngoBHa
MocKOBcKasi rocyIapCTBECHHAsSI KOHCEPBATOPUS
umenu [1.1. YaiikoBckoro (r. MockBa)
npodeccop kadeapbl TCOPHH TOKTOP
HCKYCCTBOBEJICHUS, IOI[CHT

e-mail: psplv@mail.ru

AHHOTauMs. B cTaThe 1aHO CpaBHEHUE ABYX CTaTel
10.H. Xonomnosa o ¢popmMax B MpON3BEACHUIX

I1.1. Yaiikorckoro (1986 u 1995 romos); oTMeueHO
BJIUSTHUE CMEHBI UJICOJIOTMYSCKON MATPHUIIBI
(TmapaIurMBel) OT «COBETCKOTO0» K IIOCTCOBETCKOMY
MEPHOJY B TPAKTOBKE MPOOIEMATHKU YUCOHBIX KYypPCOB
aHaJIM3a MY3bIKATBHBIX IPOU3BEACHUI

1 MY3BIKaIIbHON (hOPMBI; TPOBEACHO KPATKOE
CpaBHEHHE JBYX KYPCOB. ABTOp KOHCTaTHPYET
OUYEBUIHYIO IIPEEMCTBEHHOCTh KYpPCOB

Y TIOTYEPKUBACT, YTO TCOPSTHUCCKUE TUCIIUILITUHBI

B MCHBIIICH CTEIICHHU, YeM MY3bIKATIbHO-UCTOPUUYCCKUEC
noJIBEpkKeHbI PakTopy (BEKTOPY) CMEHBI UICOJIOTHH.
Bo MuoroMm Gimaronapst padoram FO.H. Xomomnosa
OBLIO BOCCTAHOBIIEHO CTapO€ HAa3BaHUE Kypca
«My3bIKaNbHAS (hOpMay, a TAKKE COCTOSIIACH
aKTyaJu3alus ayTeHTHYHON TEOPHU KIIACCHUECKUX
¢dopMm A.b. Mapkca u ero nocienopareneit. Oomas
HAIPaBJICHHOCTh aHAJIM3a MY3bIKaJIbHBIX
MPOM3BEACHMI KaK y4eOHOro Kypca Crioco0cTBOBaja
PaCIIMPEHHIO €To MPOOIEMATHKH — TIYOOKOMY
M3YYCHHIO MY3bIKaJIbHO-BBIPA3UTEIbHBIX CPEIICTB,
MpOoOJIEM CTHIIS, )KaHPa B COOTBETCTBUU C CHCTEMHBIM
METOJIOM B IpyTuX Haykax. [l BociutaHus

Y CTYACHTOB B3BEIICHHOTO M NCTOPUIECKOTO MOJX0/1a
B2)KHO ITOMHHTh, YTO CETOAHS (DUKCAIUS OTIHIUI

B METOJIMKE aHAJIN3a U OIpeeieHUus: GopM

B yuyeOHUKaX pPa3HBIX MOKOJIECHUH COBEPILIEHHO
HeoOxomuma. OHa ITOMOXKET aIeKBaTHO OTHOCHTBCS

K CYIICCTBYIOIINM Pa3IMuUsIM U Pa3HOTIIACUSIM, B TOM
gucie B TpaktoBke GopM I1.1. HaitkoBckoro.

Kuarouesrble ciioBa: /[Be ctatbu XomormoBa o hopMax
B TBOpuecTBe YallKOBCKOro, ydeHue o popmax,
«COBETCKUH aHaNM3», UACOJIOTHS, TEOPUS MY3BIKH.

Pospelova Rimma L.

Moscow State Tchaikovsky Conservatory (Moscow)
professor of theory department Doctor of Art,
Associate Professor

e-mail: psplv@mail.ru

Abstract. The present study conducts a comparative
analysis of two articles written by Yuri Kholopov

in 1986 and 1995 on the forms in the works

of Piotr Tchaikovsky and draws attention to how the
change in the ideological matrix from the “Soviet”

to the postSoviet period influences the interpretation
of problems of training courses in musical form

and analysis of musical works; a concise comparison
of these two courses is provided. The author
acknowledges the evident continuation of the courses
and stresses that the theoretical disciplines are subject
to the ideology change factor (vector) to a lesser extent
than those related to the history of music. Thanks
largely to the work of Yuri Kholopov the old title

of the course — “the musical form” — was restored
as well as the authentic theory of classical forms

by A.B. Marx and his successors was actualized.

The general direction of the musical form analysis

as a training course provided to its extension also
adding a thorough study of the expressive means

of music, the problems of style and genre

in accordance with the systematic approach of other
disciplines. In order to train a well-thought

and historical approach in students, it is important

to know that today it is essential to detect the
differences in the methods of analysis and definition
of forms in textbooks of various generations. This will
help to adequately regard the existing differences

and controversies, including the interpretation of forms
in Tchaikovsky’s works.

Keywords: two articles by Kholopov on forms in
Tchaikovsky’s works, the doctrine of forms, “Soviet
analysis”, ideology, music theory.
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M CcrioTHUTEIBCTBO

T€M6pOBBI€ OKCIICPUMCHTBI B XOPOBbIX COYNMHCHHAX

Edpema Iloxaraiina

Timbre experiments in choral works by Efrem Podgaits

Komapog Ausekceii CTenaHOBHY
MocKoBcKasi TocyAapCTBEeHHAsI KOHCEPBAaTOPHS
nmenn [1.1. YaiikoBckoro (r. MockBa)
CryneHt 5-ro kypca

e-mail: alexeykakomarov(@gmail.com

AHHoOTauMs. B coBpeMeHHOH TpaKkTUKe BHEAPEHUE
HapOJHBIX HHCTPYMEHTOB B aKaJeMHUYecKyIo chepy
JAeT UHTEPECHBIE XyA0KECTBEHHbIE pelicHus. Panee
MHOM yke OBLIIH OCBeIeHbI Tpou3BeieHns Ky3pMbI
BoapoBa, KOTOpBIi 3a710%HJI OCHOBEI HOBOT'O
TeMOpOBOT0 COYeTaHMs XOpa U TOMpHI. Taxxe,

K 3TOMY TaHaeMmy, Bcies 3a Kyzpmoit boapoBeim,
o0OpaTuiICs OAMH U3 KIacCukoB Poccuiickoit

my3siki — Edpem [loaraiin, yeii Bkiag B pa3BUTHE
COBPEMEHHOM XOPOBOM MY3bIKH BEJIMK

Y MHOTOIPAHEH, a Pa3HOHANPABIEHHOCTh U KPYyTro30p
3aTPOHYTHIX KAHPOB OTPOMHA U TIPOJIOJDKAET OOraTeTh
HOBBIMU TBOPYECKUMHU Haxojakamu. B pabore OyayT
OCBEILIEHBl OCHOBHBIE BEXH XOPOBOI'0 TBOPUECTBA
KOMIIO3UTOPA; paCCMOTPEHBI COUMHEHHU S, KOTOPbIe OH
co31aJ1 JUIsl JOMPBI U XOPa CIIELHUATIBHO

st Ekatepunasl ModanoBoit u AjiekcaHapa
PepxuHCKOTO: 3T0 «OCeHHNN BOKAM3» M « CauTaIIKay,
npeMbepa KOTOPBIX cocTosiach BecHol 2023 rona.

KiroueBble ciioBa: nompa, xop, Edpem Iograiin,
Exarepuna MouyanoBa, XopoBble mpemMbepsl, PAM
nmenn ['Hecunbix, Kamephslit xop «Altro Coroy,
(dhectuBasb «Prima domray.

st untupoBanusi: Komapos A.C. TemOpoBsie
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Abstract. In modern practice, the introduction of folk
instruments into the academic field provides
interesting artistic solutions. The author has previously
covered the works of Kuzma Bodrov, who laid

the foundations for a new timbre combination of choir
and domra. Following Kuzma Bodrov’s example,
Efrem Podgaits, one of the classics of Russian music,
also turned to this tandem. Podgaits’ contribution

to the development of modern choral music is great
and multifaceted, and the diversity and horizons

of the affected genres is huge and continues to grow
rich with new finds. The work will highlight

the milestones of the composer’s choral work;

the works that he has created for domra and choir
specifically for Ekaterina Mochalova and Alexander
Ryzhinsky will be considered: these are “The Autumn
Vocalise” and “A Counting Rhyme”, which premiered
in the spring of 2023.

Keywords: domra, choir, Efrem Podgaits, Ekaterina
Mochalova, choral premieres, Gnessin Russian
Academy of Music, Chamber Choir “Altro Coro”,
the “Prima Domra” Festival.
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MyJIbTHKaHPOBOCTh U CHHTETUYHOCTh KaK OCHOBa KOHIICPTHOM
IIPOrpaMMbl HOBOT'O THIIA. 3aMETKH O HEKOTOPHIX COBPEMEHHBIX
TEHJCHIIUSAX B KOHIICPTHON MPAKTUKE

Multi-genres and synthetics as the basis of a new type of concert
program. Notes on some modern trends in concert practice

KpuBunkas Esrenus JaBunoBna

MocKoBcKasi TocyAapCTBEeHHAsI KOHCEPBAaTOPHUS
nmenn [1.1. YatikoBckoro (r. MockBa)

npodeccop kadeaprl ucToprn 3apyOeKHON MY3bIKH,
I'ocynapcTBeHHBIN HHCTUTYT UCKYCCTBO3HAHUS
BEAYLIMI HAYYHBIA COTPYIHUK

Axanemuu xopoBoro uckyccrsa umenu B.C. Ilomosa
Hay4HbIH COTPYIHHUK

JOKTOP UCKYCCTBOBEIICHHS

npodeccop e-mail: ekrivitskaia@gmail.com

AnHoTanmA. CTaThs NOCBSIIEHA HAIIPABJIECHUIO

B COBPEMEHHOM KOHLIEPTHOH NPAKTUKE, CBSI3aHHON

C MyJIbTHKaHpPOBOCTHIO. Hapsiny ¢ mporpammamu
aKaJeMHYECKOT0 TUIIA, IOCTPOCHHBIMU Ha
HCIIOJIHEHVH MY3BIKAJIBHBIX IIPOU3BENCHUI,
MapajjiebHO CO3/1AI0TCA IPOrpaMMBI C IIPUBJIEUYECHUEM
BHEMY3bIKaJIbHBIX KOMIIOHEHTOB. Y MpOorpaMm
MOSIBIISIFOTCSI ITO/13aTr0JIOBKY, TI€ AKLIEHTHPYIOTCS
COCTABJISIOLIME 3JIEMEHTBI: «MY3bIKaJIbHO-
JIUTEpaTypHas», «My3bIKaIbHON-IPAMATHYECKAS,
«ZIeHcTBO» U T. 1. KpoMe apTHCTOB B TakuX
MIpOrpaMMax BayKHYIO POJIb UTPAET PEXKUCCEDP, B HEN
MOJKET OBITh HE MPOCTO MEPEUEHb HOMEPOB, HO LIEJIBII
cueHapuii. MoeT ObITb IPUBJIECYEH BUICOPSI KaK
CaMOCTOSITEIIbHBIN KOMIIOHEHT. B Takux ciydasx peub
HJIET O CUHTETUYECKOM IporpaMMe, OCHOBAaHHOM Ha
CUHTE3€ UCKYCCTB. MyJIbTHI)KaHPOBOCTD XKE
HPOSIBIISIETCS. B COEIMHEHUU OIIEPBL, COIBHOTO
3BYYaHHsI HHCTPYMEHTOB UJIM OPKECTpa, Xopa,
JIpaMaTU4eCKOH NekiIamMannd. Taxke OTAeIbHO

B CTaTh€ PACCMATPHUBAOTCS TUIIBI MENOACKIaMaIIH.
B kauecTBe ycnemHoro npuMepa NpuBOIUTCS PyCCKOe
HCTOPUKO-TEPONUYECKOE NeHCTBO «PokaeHHBIE
Poccueit», aHaIM3UpyIOTCS €r0 KOMIIOHEHTBI,
KOHLIENIIMS, JPAMATYyPrus, TEKCTOBask OCHOBA,
MY3bIKAIIBHBINA psif. [IpoBoadTcs ananoruu

CO CKYJIBIITYPOH, ApXUTEKTYPOI.

KiroueBnble ciioBa: MYJIBbTUKAHPOBOCTb, CUHTC3
HUCKYCCTB, MCJI0ACK/IaMalus, IaTpuoTU3M, XO0p, OpraH.
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Professor of the History of Foreign Music Department,
State Institute of Art Science, (Moscow)

lead research officer

Viktor Popov Academy of Choral Arts (Moscow)
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Doctor of Art
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Abstract. The article is devoted to a trend

in contemporary concert practice related to multi-
genre. Alongside academic-type programs based on
the performance of musical works, there are programs
that involve extra-musical components. Programs can
have a subheading that emphasizes their constituent
elements: “musical-literary”, “musical-dramatic”,
“spectacle”, etc. Not only the performers, but also

the director plays an important role in such programs,
since the program might not consist of just a standard
list of numbers, but have a full-fledged script. A video
sequence may also be involved as an independent
component. In such cases, we are talking about a
synthetic program based on the synthesis of arts.

The multi-genre is manifested in the combination

of opera, solo sound of instruments or orchestra,
chorus, and dramatic recitation. The types

of melodeclamation are also discussed separately

in the article. The Russian historical and heroic
spectacle “Born by Russia” is provided as a successful
example of a multi-genre work, its components,
concept, dramaturgy, textual basis, and musical
sequence thoroughly analyzed. Analogies

with sculpture and architecture are drawn.

Keywords: multi-genre, synthesis of arts,
melodeclamation, patriotism, choir, organ.


mailto:ekrivitskaia@gmail.com
mailto:ekrivitskaia@gmail.com

Jdast nurupoBanus: Kpusunkas E.JI.
MynbTHXaHPOBOCTh M CHHTETUYHOCTh KaK OCHOBA
KOHIIEPTHOM MpOrpaMMbl HOBOTO THMA. 3aMETKH O
HEKOTOPBIX COBPEMEHHBIX TCHCHIIUAX B KOHIIEPTHOM
npaktuke // ACADEMIA: my3bIko3HaHueE,
HCTIOJHUTENECTBO, TIEIarOTHKa MY3bIKaTEHOTO

obpazoBanms. 2024. Ne 1(10). C. 46-52.

For citation: Krivitskaya E.D. Multi-genres and
synthetics as the basis of a new type of concert
program. Notes on some modern trends in concert
practice // ACADEMIA: musicology, performance,
pedagogy. 2024. Ne 1(10). P. 46-52.

© Kpusuukas E.[1., 2024



Haytmaﬂ CTaTbhbs

YK 781.6

M cnomHuTEeNhCTBO

CrtuineBnie YCPThI UCITOJTHCHHU S BOKaJIBHO-XOpOBOﬁ MY3BbIKH

anoxu PeHeccanca

Style features of Renaissance vocal and choral music

performance

Maxkcumuyk Mapus BiragumuposHa
MockoBckuit AkaeMU4ecKUit My3bIKaJIbHBIN TeaTp
nmenu K.C. CtanucnaBckoro

u Bi.W. HemupoBuya-/largenko (r. Mocksa)
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MockoBcKas rocyAapCTBEHHass KOHCEpBAaTOPHUsS HIMEHU
I1.1. YaiikoBckoro (r. MockBa)

JOLEHT Kageapbl XOPOBOTO JUPHKUPOBAHUS
bapounstii koHCOPT «Tempo Restauro»
XYA0KECTBEHHBIH PYKOBOAUTENb U JUPHKEp e-mail:
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AHHOTanusA. B OCHOBY CTaTbU JIETTIN 3HAHUS

1 HaOMIOJICHNS aBTOPA, [TOJyYEHHBIE HE TOIBKO

[IPY MHOTOKPATHBIX MOCEIIEHUAX EBPONENCKUX
MacTep-KIaccoB U CIENUaTN3UPOBaHHbBIX KypCOB
M0 UCTOPUIECKU-HUH(OPMUPOBAHHOMY
WCIIOJIHUTENBCTBY, HO M B Pe3yJIbTaTe MHOTOJIETHETO
OTIbITa PaOOTHI ¢ COOCTBEHHBIM ayTEHTHYHBIM
aHcaM0JieM, IIPENoAaBaTeNIbCKON AEATENBbHOCTH,

a TaKXKe B KAYECTBE MY3bIKaJIbHOI'O PYKOBOAUTEIIS

B IIPOLIECCE Peai3alui HECKOJIbKUX JACCSITKOB Pa3HBIX
MIPOEKTOB, B TOM UHUCIIE MEKTYHAPOJHBIX.
CucteMaTH3anus MOyYSeHHBIX 3HAHUH U HABBIKOB
JIeryia B OCHOBY NPENoaBaTeIbCKOM IeATeIbHOCTH
My3BbIKaHTa. ABTOp CTaThbH COCPEAOTOUMBAET
BHMMaHHUE Ha ()OPMUPOBAHUH NMPUHIIUIIOB IMTOAX01a
CTyZAEHTa-XOpMelcTepa K UCIIOJHEHUIO BOKAJIbHO-
XOpOBOH My3bIKH 310XH Peneccanca (B pamkax
o0Opa3zoBaTenbHON AUCIUTUTMHBL «KypcoBoit X0p»),
Ha TeX 3ajjadyaxX, KOTOPbIE BCTAIOT NEPE] HUM

MIpH MOATOTOBKE COUYMHEHUS AJIS UCTIOIHEHUS

Ha KOHIIepTe KYpCOBOTO XOpa.

Cpenn HUX — BakKHEHIIHE:

— BBIOOp ayTEHTUYHOTO MCIIOJHUTEIHCKOTO COCTAaBa
(KOppEKTHPOBKA COCTABA);

— 0TOOp UCIIOTHUTENBCKUX METOI0B, HEOOXOJUMBIX
IUISl TPaMOTHOW MHTEPIIPETALMY CTAPUHHON MY3BIKH
XV-XVI Bekos.

ABTOp mpHU3BIBAaCT U30eraTh OMMOOK, CBSI3aHHBIX

C TIOHATHEM «XOP» CETOJIHS U BO BpeMeHa PeHeccanca,
CUMTAET HEOOXOAMMBIM JIJIS TUPHKEpa U3yUCHHE
OBITYIONIUX B Ty SMIOXY WHCTPYMEHTAIBHBIX

U BOKaJIbHO-MHCTPYMEHTAJIbHBIX JKaHPOB, 1A€T
HauboJiee BaXXHbIE PEKOMEHJAlUU

10 UCTIOJIHUTEIBCKUM METO/IaM MY3bIKH 310XH
Peneccanca (oOpaiuast ocoboe BHUMaHUE Ha aTaKky

Maksimchuk Maria V.

Moscow State Stanislavsky and Nemirovich-
Danchenko Music Theatre (Moscow)

Conductor Moscow State Tchaikovsky Conservatory
(Moscow)

Associate Professor at the Department of choir
conducting

Baroque consort “Tempo Restauro” Artistic director
and conductor

e-mail: maria@maksimchuk.ru

Abstract. This work is based on the author’s
knowledge and observations obtained not only from
repeated participation in numerous European master
classes and specialized courses in historically informed
performance, but also as a result of a long-term
experience of working with her own authentic
ensemble, teaching and realizing several dozen
projects, including international ones, as a music
director. Systematization of obtained knowledge

and skills was put in the basis of the musician’s
teaching activity. The author concentrates her attention
on the formation of principles of the approach

a student choral conductor needs to take to perform
choral music of the Rennaissance period (within

the framework of the “course choir” discipline)

and the tasks that they need to undertake when
preparing the piece for a performance at a course choir
concert.

Among them, the most important are:

— the choice of an authentic lineup of performers
(lineup adjustment);

— the choice of performance methods necessary

for competent interpretation of Early music of the
15th—16th centuries.

The author urges to avoid mistakes related to the way
the term ““choir” is understood today as opposed

to the times of the Renaissance; she sees it essential
for a conductor to study instrumental and vocal-
instrumental genres common in the era and gives

the most important recommendations

on the performance methods of the Renaissance music
(paying close attention to the onset of sound,

the peculiarities of breathing and phrasing, the culture
of technique) while stressing their role

in the realization of the artistic conception and setting
the direction of mastering them.
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3BYyKa, OCOOCHHOCTH JbIXaHUs U (HpasupOBKH,

Ha IITPUXOBYIO KYJIBTYPY), TOAYEPKUBAs UX POJIb
B BBINIOJTHEHHHU XYA0’KECTBEHHOTO 3aMbICIia

Y yKa3bIBaeT MyTh K UX OCBOCHHUIO.

KiroueBble ciioBa: pPEHECCAHC, 0COOCHHOCTH
HUCITIOJIHCHUSA, COCTAaB I/ICHOJ'IHI/ITGJ'ICI\;I, IIEBYCCKOC
ABIXaHHUC, UCITOJHUTCIIbCKNUEC HITPUXH, apXI/ITCKTypHI:Ifl
CTUJIb, KOHCOPT.

Jst uutupoBanus: Makcumuyk M.B. CtuneBsie
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HCIOJHUTENBCTBO, NEIarOTHKa MY3bIKaJIbHOTO
obpaszoBanwmst. 2024. Ne 1(10). C. 53-58.

Keywords: Renaissance, peculiarities of performance,
lineup of performers, breathing in singing,
performance techniques, architectural style, consort.
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Bormpockl HHTEpIIpeTaIuy IeMECTBEHHOTO pOCIICBa

B COBPEMEHHOMN CTapOOOPSATIECCKON EBUECKOM TTPAKTHKE
Issues of interpretation of demestvenny chant in the modern
Old Believer singing practice

Iad¢panos EBrennit MuxaitjioBuu

MocKkoBcKasi TocyAapCTBEeHHas KOHCEPBATOPHS HMEHU
I1.1. YaiikoBckoro (r. MockBa)

AccucTteHT-cTaxkep Kadeapbl XOpOBOTo
TUPYKUPOBAHUS

e-mail: jason198@yandex.ru

AHHoTauMs. JleMeCTBEHHbIN POCTIEB MTPUHAIICKUT

K COKPOBHUIIAM JPEBHEPYCCKOM MTEBYECKON KyJIbTYpHI!
B Hamm 1HU OH POJOIKAET CBOE CYILIECTBOBAHUE

B CTapoOOPSIUECKO Cpeie U COXPaHSET 3HAUCHHUE
TOPKECTBEHHOT'0, KKPAaCHOT0» CTUIISL. JleMecTBO
n30upaeTcs B Ka4yecTBE OCHOBHOTO paciieBa

uia npasaanyHoit Jlutyprun! HeemoTps Ha To,

YTO BHUMAHHE YYEHBIX K JIEMECTBEHHOMY PacIIeBY

He 0cabeBaeT y)ke OKOJIO ABYXCOT JIET, BOIIPOC €T
Pa3BHUTHUS U HHTEPNPETALUN IECHONIEHHH 9TOTO CTHIIS
B KHBOW CTApOOOPSTIECKON KITMPOCHOM MPAKTHKE
0CTaeTcs MOKa OTKPHITBIM. DTOT IPoOed HE0OX0IMMO
BOCTIOJIHUTB, TaK K&K UMEHHO OJlarozapsi «peBHUTEINSM
JpeBIIero 0J1aroyecTusd AEMECTBO HE TOJIBKO
COXPaHUJIOCh, HO U, EAMHCTBEHHOE U3 BCEX
JIPEBHEPYCCKUX POCIIEBOB, IIPOIODKUIIO pa3BUTHE!

B craThe npeacTaBiIeHbI pe3yIbTaThl UCCIIET0BAHM
YKUBOW TIEBYECKON TPAIVIIHHA B OOTOCITYKeOHOM
pakTHKe Pycckoil mpaBocnaBHON CTapooOpsaIECKOi
uepksu (oouHa xpama Poxxnectsa Ilpecssroit
Boropoauugsi r. HoBocubupcka, ronoBIInK

A.H. EmenbsHoB; o0mmHa xpama Y cnenus [IpecBsroii
Bboroponuust r. Huxuero HoBropoaa, roinoBimmk
®.A. Jle6enen). CommoCTaBISIOTCS UTOTH aHAIH3a
MACEMEHHON BEPCUU MIECHONIEHUH JEMECTBEHHOTO
pocIieBa ¥ MX UHTEPIPETALVH B PEATBHOM KIIMPOCHOM
HCIIOJIHEHVH. BBIBOIBI, COAEpKAIIUECS B CTAThE,
3HAYUMBI KaK U1 MEAUEBUCTUKH,

TaK U JJIs IPaKTUKOB.

KuroueBble ci10Ba: 1€MECTBEHHBINA POCIIEB;
IpeBHEpYCCKas MeBUECKas KyJIbTypa;
cTapooOpsIIecKast 00rocay)eOHO-TIeBUECKast
TpaauLMs; UHTEPIIPETALMS IECHOICHUH
JIEMECTBEHHOT0 pacneBa; JINTyprusi 1eMecTBEHHOTO
pacmieBa; necHoneHus «O0eTHULIBI» IEMECTBEHHOTO
pocIieBa; eBYecKas TpaIuIrs CTapooOpsIIIIeB-
MOTIOBIIEB; JIPEBHEPYCCKAsT MOHOIUSL.

Shafranov Yevhen M.

Moscow State Tchaikovsky Conservatory (Moscow)
Assistant-trainee of the Department

of Choral Conducting

e-mail: jason198@yandex.ru

Abstract. The demestvenny chant belongs

to the treasures of the ancient Russian singing culture.
Nowadays, it continues to exist in the Old Believers
environment and retains the importance as a solemn,
“red” (“beautiful”) style. The chant sounds during
divine services and it is chosen as the main chant

for the festive Liturgy. Despite the fact that

the attention of scholars to the demestvenny chant has
not weakened for more than two hundred years,

the question of its development and interpretation

of chants of this style in the living Old Believer choir
practice remains open. This gap needs to be filled,
since it is thanks to the “zealots of ancient piety” that
the demestvenny chant has not only survived, but
also — the only one of all ancient Russian chants! —
continued to develop. The article presents the results
of a study of the living singing tradition

in the liturgical practice of the Russian Orthodox Old
Believer Church (the community of the Church

of the Nativity of the Blessed Virgin Mary

in Novosibirsk, conductor A.N. Yemelyanov;

the community of the Church of the Assumption

of the Blessed Virgin Mary in Nizhny Novgorod,
conductor F.A. Lebedev). The results of the analysis
of the written version of the demestvenny chant and
their interpretation in real church choir performance
are compared; both common features and important
differences are revealed. The conclusions contained
in the article are significant both for medieval studies
and for practitioners.

Keywords: the demestvenny chant, the ancient
Russian singing culture, Old Believers liturgical
and singing tradition, interpretation of demestvenny
chants, the Liturgy of the demestvenny chant,

the chants of «the Obednitsa» of the demestvenny
chant, the singing tradition of the Old Believers-
Popovites, the old Russian monody.
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Ourypa Openepuka lllonena B uCTopun pa3BUTHSA

dbopTenuaHHOTO ITIOAA

The figure of Frédéric Chopin in the history of piano étude

development
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AHHOTanus. B My3bIKanbHBIX yIeOHBIX 3aBEICHUSIX
ATIOABI BXOAAT B 0053aTEIBHYIO IPOTPaMMy

10 CHEIUANTBHOCTH, IPU 3TOM HEPEAKO K UX
HCITOJIHEHHUIO OTHOCATCS (JOPMAIIbHO, HE BUJIS B HUX
XyJI0KECTBEHHON LIEHHOCTU. Ba)kHO OTMETUTH, 4TO
3a BpEMsI CBOETO CYIIECTBOBAHUS KaHP
(hopTenMaHHOTO 3TIO/IA IPETEPIIET MHOKECTBO
W3MEHEHUH, 4eMy BO MHOTOM CITOCOOCTBOBAI
Openepuk Lllonen, 6necTsmas THAHACTUIECKAS
TEXHUKA KOTOPOI'O COYETaIach C HEBEPOSTHOM
My3bIKanbHOM (anTazueii. ©. Hlonen cmor
MIPEBPATUTH HHCTPYKTUBHBIEC TEXHUUECKUE MTHECHI

B HOJJIMHHO XYJI0KECTBEHHBIE IPOU3BEICHMUS.

B cTaTbhe npencTaBiieHa ;kaHpOBasi 3BOJIIOIUSA
3TIOAA — OT €0 UCTOKOB K MPe0OpakeHUIO

B TBopuecTBe ®. Illomena, a Taxoke maH 0030p

U MPEJIOKEH aHaU3 3TIOJ0B KOMIIO3UTOPA C TOUKU
3PEHUSI UX TEXHUUYECKOTO U XY05KECTBEHHOTO
coBeplueHcTBa. [Ipu 3ToM aBTOp CTaThU ONUpaETCs
TaKKe Ha TPYIbl PyCCKUX M KUTANHCKHUX
uccienopareneu, nocpsuieHHble [omneny.

Kuaruessble cioBa: Openepuk lonen, 3Tiox,
ABOIIIONHS XKaHpa, 0030p TBOPUYECTRA.

st uutupoBanus: fu Nadans. Gurypa Openepruxa

[llonena B ncropuu pa3Butus GOPTEIUAHHOTO ITIOAA
/I ACADEMIA: My3bIKO3HaHWE, UCTIOHUTEIECTBO,
Mejaroruka My3slkaibsHOro oopa3oBanus. 2024. No
1(10). C. 68-77.
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Nizhny Novgorod State Conservatory

named after M.I. Glinka (Nizhny Novgorod, Russia)
Master 2 course, Specialty 53.04.01

Musical and instrumental art (Piano)
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Abstract. In music educational institutions, études
are included in the compulsory curriculum, but their
performance is often treated very formally,

with no artistic value seen in them. It is worth noting
that the genre of a piano étude has changed greatly
over the course of its existence. Frédéric Chopin
played a great role in these changes, his brilliant piano
technique combined with incredible musical
imagination. Chopin managed to turn pieces meant
for instructive and technical purposes into genuine
works of art. This article traces the genre evolution
of the étude — from its origins to its transformation
in Chopin’s work — as well as an overview and
analysis of this composer’s études in terms of their
technical and artistic perfection. The present work

is based on Russian and Chinese scholarly studies
dedicated to Chopin

Keywords: Frédéric Chopin, étude, genre evolution,
creative work overview.
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AHHoOTanus. B craThe npeanpuHATa NONBITKA
PEKOHCTPYKIIMHM BhILIE/IEH B aMUrpauu B 1926 rony
«IIxomns! nenus» A.T. I'peuannnoBa. Hanncauusiit
B «BEJIMKYIO 3Py PYCCKON MY3BIKI», 3TOT
MaJIOM3BECTHEIN B Poccum Tpyn TpeOyeT ceroans
CIELIUAJIBHOTO OCMBICJIEHHSI B 00IIEM KOHTEKCTE
CTaHOBJICHUSI PyCCKOM HAallMOHAJIBHOW BOKaJIbHOM
LIKOJIBI, B KOTOPOM MEPEIUIENNCH EBPONIEHCKIE
BIIMSIHUSL B OCTPOE JKeJIaHUE CPOPMYIIMPOBATH CBOM
neBYeCKUil ctanaapT. Mermui spKyro METOAUYECKU
OTIpaBJaHHYIO HAIIPaBJICHHOCTb, PACCMATPUBAEMBIH
TPYJ CTaj JJIOTUYECKUM 3aBEPIICHNEM MHOTOJIETHETO
TBOpuecKkoro corpynnnyectsa A.T. ' peuanunoBa

¢ My3sbikanbHOU mKkonoil cectép ['HecuHbIX. ITO
COTPYJHHUYECTBO MPOJOIKATIOCH B TEUEHHE
HECKOJIBKHUX AECATUIIETHN: Kak B MockBe

(x 'HecuHCKOH BOCIEACTBIM A00ABUIACH ILIKOJIA

T. Bepxkman), Tak u B aMurpamuu B [Taprxe.

B onmy6nukoBannoi B Jlonmone «1lIkose neHms
A.T. I'peqanrHOB 0000 CBOH B3TJISAIBI

Ha BOKaJIbHOE HCIOJIHUTEIBCTBO, 3aKPEIHII
00yCIIOBIIEHHBIE 337Ja9aMHi «HOBOW PYCCKOW IKOJIBI
MEHUS» SCTETUUECKUE TPeOOBaHUS K KAYECTBY
neB4eckoro ronoca. [IpakTuyecku 3a0bIThIH
negarorndyeckuit Tpya A.T. ['pedannHoBa auib

B 1967 rogy Obl BKIIIOYEH B 00pa30BaTeIbHOE
OTEYECTBECHHOE MIPOCTPAHCTBO Oaroaps

O.I1. [TomepanneBoii. Bnepsrie nmpoBea¢HHBII
CPAaBHUTEIBHBIN aHAIN3 IepBOUCTOYHUKA «IIIKOIBD»
A. I'peyanmaoBa 1 COOpHUKA-BEPCHH, COCTABICHHOTO
O.I1. ITomepaH1EeBOM, O3BOJIMI BBISIBUTh CEPbE3HBIC
pasHoutenus. [IpennpuHATEIN aHann3
CBHUJIETENILCTBYET, 4TO B «COOpPHUKE»
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Abstract. The article attempts to reconstruct

the “School of Singing” by Alexander Gretchaniov,
published in emigration in 1926. Written in the “great
era of Russian music”, this work, little known

in Russia, requires comprehension within the general
context of the development of the national Russian
school of singing which intermixed European
influences and a strong desire to find its own singing
standard. The work under question, having its own
striking methodically justified orientation, became
the logical conclusion to the longstanding
collaboration between A. Gretchaninov

and the Gnessin Sisters’ Music School.

The collaboration went on for several decades:

in Moscow (also later adding Tamara Berkman’s
school) as well as in emigration in Paris.

In the “School of Singing”, published in London,

A. Gretchaninov summarized his views on vocal
performance and articulated the aesthetic requirements
to the quality of the singing voice based on the aims
of the “new Russian school of singing”. This almost
forgotten pedagogical work of A. Gretchaninov
became part of the national educational landscape
thanks to Olga Pomerantseva only as late as 1967.
For the first time, a comparative analysis

of the original source of A. Gretchaninov’s “School”
and the “Collection” compiled by O. Pomeratseva has
been conducted which has detected a number

of inconsistencies. The analysis attests that

in O. Pomerantseva’s “Collection”, the original logic
of the author of the “School” had been disrupted, thus
in the history of vocal pedagogy her book cannot be
seen as a work identical to A. Gretchaninov’s
“School”. These are two different works that solve
their own pedagogical tasks. The reconstructed
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O. ITomepaHLEeBOH HapyllIeHa N3Ha4YaIbHAsl JOTHKa
aBTopa «lLkose». COOTBETCTBEHHO, €€ COOPHUK
HE MOKET pacCMaTpUBaThCs B HICTOPUH BOKAJIbHOM
MeJJarorMKM Kak TOKAECTBEHHBIN Tpy. DTo Ba
PasHBIX OIyca, MHAWBUIYAJIBHO PELIAIOIINX CBOU
MeJaroruyeckue 3agaun. PEKOHCTpYHpOBaHHBIN TPy
A.T. I'peaannnoBa «IlIkona meaus» TpeOyeT He
TOJIBKO aKTyaJIM3alli B COBPEMEHHON BOKaJIBHO-
MeJarorn4eckoi MpakTUKe, HO M, OCMBICIIEHUS €TI0
MecTa B 00IIEeM ITpoliecce Pa3BUTHUS PYCCKOM
BOKaJIbHOMN IIKOJIBI.

Kuarouesrble cioBa: llkona nenns» A.T.
I'peyannHOBa, My3bIKaJIbHAS MIKOIA cecTEép [ HECHHBIX,
«/30paHHbBIe ynpaKHEHHUS 1 BOKAJIH3bI»

O.I1. [TomepaHuEeBOH, pyccKasi BOKaJIbHAsI IIKOJIA,
UCTOPHUS BOKAJILHOM NEIarOruKy.
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“School of Singing” of A. Gretchaninov not only
needs to be actualized within the framework

of contemporary vocal pedagogy, but also its place
in the overall development process of the Russian
school of singing needs to be conceptualized.

Keywords: “School of Singing” by Alexander
Gretchaninov, the Gnessin sisters’ music school,
“Selected exercises and vocalises” by Olga
Pomerantseva, Russian school of singing, history
of vocal pedagogy.
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