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My3bIKO3HaHUE

Komno3uimonusiii MeTo1 opMUpOBaHUS perepTyapa
HApOJIHOTO aKaJIEMUYECKOr0 XOpa KAK Xy/T0KECTBEHHAS
KOMMYHUKAIIUsI UCTIOJTHUTEIbCKON peaakiiuu (POoJIbKIOPHOM

IIECHU

A compositional method of forming academic folk choir’s
repertoire as artistic communication of folk song performance

versions

MmuponoBa AHactracusi BragmmuposHa
Poccuiickas akagemust My3bIKM UMEHU [ HECUHBIX
(r. Mocksa)

kadenpa MeHePKMEHTa MY3bIKAJIbHOTO HCKYCCTBA
MpEnoIaBaTelb

e-mail: anastasiamironova.98@mail.ru

AnnoTtanus. B pabore paccMaTpuBaroTcss HEKOTOphIE
MeTo/1bl pOpMHUPOBAHUS perepTyapa akaJJeMUIecKOro
X0pa, BOIUIOMIAIOIIETO (HOJBKIOPHBIC HCTOYHHKH

B HapoJHOI MaHepe neHus. Ha coBpemMeHHOM »Tare
BEIYIIYIO POJIb B CIIEHUYECKOM MPETBOPEHHUH
MECEHHOr0 MaTeprala MpUHUMaeT ocodast hopma
OpTaHM3aIlNY, CBSI3aHHAs C MpodeccuoHaTn3auei
KOJIJIEKTUBOB, HAlleIEHHAs! Ha aKTUBHYIO
MIOMYJIAPU3ALIMI0 HAPOIHBIX UCTIOTHATEbCKAX
00pas1oB. JIaHHBIN TIPOIIECC COTPSIKEH

C TIPEeBAIMPOBAHHUEM /IS TEIIEHOCTH
npodeccnoHanbHBIX aHcaMOJICH, HalTpuMep
Kybanckoro xazausero xopa, HCIOIB3YIOIINX

B (popMHpOBaHNY BOCTPEOOBAHHOTO Y CITYIIATENS
TPaJAUIIMOHHOTO KOHIIEPTHOTO perepTyapa
WHHOBAIIMOHHBIE TEXHOJIOTUU TpaHCsmud. [Ipu aTom
B XyJ0KECTBEHHO-KOMMYHHKATHBHOM BhIOOpE
perepTyapa s HILTFOCTPUPOBAHHS HAPOIHBIX
HMCTOYHHUKOB 00Pa3yrOTCs pa3InIHbIe
WCIIOTHUTENBCKIE peNakunu (HOIBKIOPHON TIECHH,
(hopmMupyromre nepeaoBoil, 00IecTBEHHO-3HAYNMBIA,
MHPOBO33pEeHYECKO-() YHKIIMOHAFHBIN TTOTEHITHAI
Ky6anckoro xpast Poccun.

KiroueBble ciioBa: Ka3aubs IECHs, penepryap,
TpaJULNH, COBPEMEHHBII 3pUTENb,
npodecCHOHaNBHBIN XOP.

Jas uutupoBanusi: Muponosa A.B.
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XYIIO’KECTBEHHAs: KOMMYHHUKAIIHSI HCIIOJTHUTEIBCKOM
penakuuu donbkinopHoi necau // ACADEMIA:
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Abstract. The paper examines methods of forming
the repertoire of academic choirs that practice realizing
folklore sources in folk singing manner. At the present
stage, the leading role in the stage presentation

of songs is played by a special form of organization
associated with the professionalization of groups

and aimed at active popularization of folk-song
performance. This process is directly linked

to the prevalence of the activity of such professional
ensembles as the Kuban Cossack Choir, which uses
innovative broadcasting technologies in an attempt

to form traditional concert repertoire that would be

in demand among listeners. At the same time,

in the artistic and communicative choice of repertoire
that would illustrate folklore sources, various
performing versions of folk songs are created forming
an advanced, socially significant, ideological and
functional potential of the Kuban region of Russia.

Keywords: Cossack song, repertoire, traditions,
modern viewer, professional choir.
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My3bIKO3HaHUE

K npoOsieMe coOTHOILIEHUS TTIOHSITUH TJ1ac/inaj B IPUMEHEHUH K
JTPEBHEPYCCKOM MOHOJUU: OT AyaJIn3Ma K CUHTE3Y?

The issue of correlation of the tone/mode [glas/lad] concepts as
applied to Old Russian monody: from dualism to synthesis?

MomuceeBa Oubra AjiekceeBHa

MocKoBcKas roCy1apCTBeHHAsI KOHCEPBATOPHSI
nmenu [1.1.Yaiikosckoro (r. Mocksa)
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Annortanus. CTaThs OCBAIIEHA HCTOPUU U3YICHUS
JIaJIOBOTO YCTPOICTBA JPEBHEPYCCKHUX TIIACOB.
M3BecTHO, YTO B COBPEMEHHOM HAYKE JI0 CHUX TOp HET
€IMHOTO MHEHUS O JIaJI0BOH TPAKTOBKE
JPEBHEPYCCKUX T1acoB. [lepBbie MOMBITKH
OIIpeNeNeHNs] COOTHOIICHHUS TOHATUH «TJIacy U «JIa»
OTHOCSTCSI KO BTOpO# nonoBuHe XIX Beka

Y He MPeKpaIaroTcs 1mo ceif AeHb. OTOXKIeCTBICHUE
ITUX TIOHATHH MPEACTABISIIOCH €CTECTBEHHBIM

1 B OOJNBIIEH cTerneHn HabmoIanoch B Tpyaax XIX
Beka (PasymoBckuit, ApHonsa, CMONEHCKUH U Ap.),

a pa3BeleHre dTHX MTOHATHUH XapaKTepHO s Oonee
MTO3/THEH JTUTEPaTyPHI 32 HEKOTOPHIMH HCKIIOYEHUSIMHA
(Omoesckwii, [Ipeobpaxenckuii, bpaxxankos, bernses,
Ycmenckuid, Xonomnos, AiekceeBa, 3axapoB U 1Ip. ).

B sTOoM pa3BeneHuu naj u riiac BHICTYIAIOT

HE CTOJIbKO CHHOHUMaMH, CKOJTbKO aHTarOHHUCTaMH:
TaK, JiaJl TOHUMAETCS TPEK/IE BCEr0 KaK 3BYKOPSAHAS
abcTpakius B pycie oO1eil TeOpuu MOHOJIMYECKOTO
Jaza ¢ OOBIYHBIMH TTapaMeTpaMu (3BYKOpS I, aMOUTYC,
perepKyccHst B BHJI€ COOTHOIIEHHS TIIaBHON

1 TOOOYHBIX OMOpP, KOHEYHOT'O U TOCIIOICTBYIOIIETO
TOHOB M T.1.). 'mac (HaunHas ¢ MeTanioBa)
TTOHMMAETCs KaK KOMILIEKC TOMEBOK, KaK JIaJ0BO-
MEIIOIMYECKUI MaTepHall sl TPYIIIBI TIECH OTIeHU
(«wram Ha apxanyeckoM ypoBHe»). KpuTuuaeckuit
MOMEHT B pPa3BeIeHUH KaTETOPHI «Tilacay u «Jiajia»
npuiuencs Ha Teoputo FO.H. Xomnonosa o mectn
O0OMXOMHBIX Jaiax («rekcamxy»). HecMotps Ha To,

YTO 3Ta TEOpHUs He MOoTy4niia O€30roBOPOYHOTO
MPU3HAHUS B HAYYHOU Cpesie, OHa aJanTHPyeTCs

U pa3BUBaeTcs B paboTax HEKOTOPBIX UCCIeioBaTeNei
(AnekceeBa, 3axapoB H Ap.); KpOME TOr0, OHA
SIBIISIETCS] €IMHCTBEHHOM Teopueil 0 J1aJoBOM
CTPOEHHMH APEBHEPYCCKOH MOHOANHU B paMKax

Moiseeva Olga A.
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(Moscow)
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e-mail: moiseevaolya03@gmail.com

Pospelova Rimma L.
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Abstract. The article is devoted to the history

of studying the modal structure of Old Russian tones.
It is known that in modern musicology there is still

Nno unanimous opinion on the modal interpretation

of Old Russian tones. The first attempts to determine
the correlation between the concepts of “tone” (glas)
and “mode” (lad) date back to the second half

of the 19th century and have not ceased to this day.
The identification of these notions seemed natural and
to a greater extent was observed in 19th century works
(Razumovsky, Arnold, Smolensky, etc.), while

the separation of these concepts is characteristic

of later literature with some exceptions (Odoevsky,
Preobrazhensky, Brazhnikov, Belyaev, Uspensky,
Kholopov, Alekseeva, Zakharov, etc.). In this division,
the mode and the tone are not so much synonyms

as antagonists: thus, the mode is understood primarily
as a scale abstraction in line with the general theory
of monodic mode with the usual parameters (scale,
ambitus, repercussion in the form of the ratio of main
and secondary supports, final and dominant tones,
etc.). The tone (starting with Metallov) is understood
as a complex of formulas, as a modal-melodic material
for a group of chants (“mode at the archaic level”).
The critical moment in the separation of the categories
of “tone” and “mode” came with Y.N. Kholopov’s
theory of six church modes (Geksaikh [Hexaechos]).
In spite of the fact that this theory has not received
unconditional recognition in the academic community,
it has been adapted and developed in the works

of some scholars (Alekseeva, Zakharov, etc.);
moreover, it is the only theory on the harmony
structure of Old Russian monody within

the framework of the conservatory special course

of harmony. However, after Kholopov’s Geksaikh
theory, the need for a synthesis of approaches — scale
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BY30BCKOTO CHElKypca rapMoHun. O HaKo mocie
TeopuH rexcanxa XoJomnoBa 0onee OLUyTHMOW cTaja
MOTPEOHOCTh B CHHTE3€ MOJIX0/10B — 3BYKOPSITHOT'O

Y MIOTIEBOYHOT0. B 3TOM KOHTEKCTE Ba)KHa MBICITb
N.E. JIo30B0# 0 TOM, 4YTO IJIac HE CIEyeT U3ydaTh
OJTHOCTOPOHHE, T.€. HE OTPaHUYNBATHCS TOJIBKO
3BYKOPSTHBIM MJIH TOJIBKO IMOMEBOYHBIM MOX0I0OM —
TO, YTO MBI Ha3BaJM Ayaiau3mMoM. Jls cozmaHus
JEMCTBEHHOW U ONITUMAIBbHOM («(MOHHCTUYECKON)
TEOpPHUU HEOOXOANMO CHCTEMAaTU3UPOBATh U IPUBECTH
K 00IIIeMy 3HaMEHATEI0 CYIIECTBYIOIIUE TOUKU
3peHus. B CBsA3M ¢ 3TUM aKTyaJlbHOW BUAUTCS 3a/1aua
pa3pabOTKH CHHTETHYECKOTO MMOIX0/1a K N3YUEHHIO
JIAZIOBOTO YCTPOWCTBA APEBHEPYCCKON MOHOANUN

C LIENBIO BHISIBUTH HanOoJiee YHUBEPCAIBbHBIE CPEICTBA
€c J1aJl0BOro aHajau3a.

KuroueBble ¢j10Ba: 3HAMEHHBIN pacIeB, Tiac, Jaj,
ocMoOrJIacHe, TeKcaux, MOMeBKa, 3BYKOPS/I,

B.®. Onoesckuit, J1.B. PazymoBckwii, HO.K. ApHomnb,
C.B. Cmomnenckuii, B.M. Meramnos, FO.H. Xomonos,
N.E. Jlo3oBas, I'.B. Anekceesa, }0.K. 3axapos.

Jas uutupoBanusi: Mouceesa O.A., [locnienosa P.JL

K mpobGieme cooTHOIIEHHSI TOHSTHIA Tiac/ma
B MIPUMEHEHHH K JPEBHEPYCCKOH MOHOIIUU:

ot ayanu3ma kK cuntesy? // ACADEMIA:
MY3bIKO3HAHHUE, UCTIOIHUTEIBCTBO, TIEJarOrHKa
MYy3bIKaTsHOTO 00pa3oBanus. 2024. Ne 4(13).
C. 12-25.
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and formular — became more tangible. In this context,
L.LE. Lozovaya’s idea that tone should not be studied
unilaterally, i.e. should not be limited only to the scale
or only to formular ap proach — what we called
dualism — is important. In order to create an effective
and optimal (“monistic”) theory, it is necessary

to systematize and “bring to a common denominator”
the existing points of view. In this connection, the task
of developing a synthetic approach to the study

of the harmony structure of Old Russian monody

in order to identify the universal means of its modal
analysis seems relevant.

Keywords: znamenny chant, tone (glas), mode (lad),
the eight church modes, hexaechos (geksaikh),
melodic formula (popevka), scale, V.F. Odoevsky,
D.V. Razumovsky, Y.K. Arnold, S.V. Smolensky,
V.M. Metallov, Y.N. Kholopov, I.E. Lozovaya,
G.A. Alekseeva, Y.K. Zakharov.

For citation: Komkova A.A. The issue of correlation
of the tone/mode [glas/lad] concepts as applied to Old
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My3bIKO3HaHUE

['panu cBeTa u TbMBI B TBOpUECTBE Banepusa Kukts
Facets of Light and Darkness in the work of Valery Kikta

IlykanoBa Mapuna BeHuaMiHHOBHA

AxazemMHst XOpOBOT'O MCKyCCTBa

umenu B.C. Ilomosa (r. Mocksa)

3aBeAyromas Kadeapoil HCTOPUU 1 TEOPUU MY3BIKH
KaHIUaT UCKYCCTBOBEIEHHUSA, JOLIEHT
3aciy’KEeHHbIH paObOTHUK KYIbTyphl PO

email: marina-tsukanova@yandex.ru

AnHotanus. CtaThs MOCBsIeHa 00merIocodhckoi
U cUMBOJHYecKoi antute3e «CBeT u ThMayn

B Hacieauy koMmrnosuropa Banepus ['puropeesnua
KukTbl — BBIZAIOMIErOCs BBITYCKHUKA XOPOBOTO
yannuina uMeHn A.B. CBelHrnKoBa, 3aCiTy>KEHHOTO
nesrens uckyccrs PO, npodeccopa MockoBckoit
roCyJapCTBEHHOW KOHCEPBATOPUH UMEHU

I1.1. YaiikoBckoro u Poccuiickoil akaieMun My3bIKU
umenu ['HecuHbIX. B cTaThe aBTOp paccMaTpuBaer
JKaHPBI, TEMATUKY TBOPYECTBA KOMIIO3UTOPA,
YIOMMHAET UCIIONHUTENEH €ro IPOU3BENECHUN B CBSI3U
¢ 80-neruem Xoposoro yumiauiina u 90-1eTrueM co IHs
poxaenus Hapomuoro aptucra CCCP B.C. Ilomoa —
CTapIIero Apyra U COpaTHUKA KOMIIO3UTOpA.
HccnenoBarens BBRISBISAET CyNTHOCTHYIO CBSI3b €0
TBOPYECTBA C TPAMUIUSAMH U UCTIOTHUTEIbCKUM
CTHJIEM BBIIAIOIIErocs AUpHxKepa. B meroqonoruun
WCCIIEIOBAHUS TPUMEHEHBI €r0 MY3BIKOBETIECKHE

1 o0IIeryMaHuTapHbIe BUJBI, BAXKHBIM SIBIISIETCS
«CJIOBO KOMITO3UTOpa». BriepBrie B HAYIHBIH 00MX 0]
BBeneH KoHmepr-cumbonus a1 TpoMOoHa

u cumdonmdeckoro opkectpa «I'pann Cera u TebMBD»
(2020), a Taroke aHAJIN3 BUICO3AITUCH PETICTUIINH
coimcTa ¢ KoMIIo3uTopoM. MccnenoBaTens aenaer psij
BBIBOZIOB: aHTUTE3a CBeTa U ThMBI OCYIECTBISIETCS
KaK CHCTEeMa CHMBOJIMYECKHUX JICHTTEM, SBISIOIIHXCS
BO MHOTHX COYMHEHUSIX Pa3HbIX )KaHPOB U TIEPHOIIOB
TBOpYECTBa, a 00pa3 CBera MoJoKeH KOMITO3UTOPOM
B OCHOBY aBTOPCKOTO CTHJISI KAK BayKHEHTIIAsT
BCENMOOeKIAIONIast HIIesl.

KuroueBsle ciioBa: Cser u Tema, Banepuit Kukra,
Buxrop I[Tonos, xopMmericTepsl, mkona A.B.
CaemnukoBa, mkona B.C. Ilonosa, xopoBoe

¥ HEXOPOBOE TBOPUECTBO, KOMIIO3UTOP

u ucnonaureny, Konuepr-cumponus «I'panu Ceera
U TbMBI», aBTOPCKHUM CTUIIb, TEUTCUMBOIBI CBETa

" TbMBbI.

Jast nutupoBanns: Llykanosa M.B. I'panu cBera n
ThMBI B TBOpuecTBe Banepus Kuxrer // ACADEMIA:
MY3bIKO3HAaHUE, UCTIOJIHUTENbCTBO, IIearoruKa
My3bIKaIbHOrO 00pa3zoBanus. 2024. Ne 4(13).

C. 26-31.
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Victor Popov Academy of Choral Art (Moscow)
Head of the Department of History and Theory
of Music

PhD (Art), Associate Professor,
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email: marina-tsukanova@yandex.ru

Abstract. The article is dedicated to the metaphysical
and symbolic antithesis “Light and Darkness”

in the legacy of the composer Valery Grigorievich
Kikta who is a distinguished graduate of Moscow
Sveshnikov Choral School, Honored Arts Worker

of Russia, professor of Moscow State Tchaikovsky
Conservatory and Gnesins’ Russian Academy

of Music. In the present article, the author considers
the genres, the subjects of Kikta’s work, mentions
the performers of his music in relation to the 80th
anniversary of the Choral School and the 90th birthday
anniversary of the People’s Artist of the USSR

V.S. Popov who was the composer’s senior friend
and ally. The scholar reveals the essential connection
of Kikta’s work with the traditions and performing
style of the eminent conductor. In the methodology
of the study, musicological and general humanitarian
types of research are applied, an important one being
“the composer’s word”. For the first time the Concert-
symphony for trombone and symphonic orchestra
“The Facets of Light and Darkness” (2020) is being
introduced into scholarly discourse, along with

the analysis of the video recording of the soloist’s
rehearsal with the composer. The scholar arrives

at a number of conclusions: the Light and Darkness
antithesis is realized as a system of symbolic
leitthemes that appear in the composer’s works

of various genres and creative periods, while the Light
imagery is taken as an underlying principle

of the composer’s original style as an essential
overwhelming notion.

Keywords: Light and Darkness, Valery Kikta, Victor
Popov, choirmasters, A. Sveshnikov’s school,

V. Popov’s school, choral and non-choral work,
composer and performers, Concert-symphony “Facets
of Light and Darkness”, original style, leitsymbols

of Light and Darkness.

For citation: Tsukanova M.V. Facets of Light and
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HcnonnurenbCKue aCleKThl ayTeHTUYHOW MHTEPIPETALIUU OIIEP

JIx. Bepau

Performing aspects of authentic interpretation of Giuseppe

Verdi’s operas

I'oruna /lapbest BukTopoBHa

HHcTUTyT COBpeMeHHOro uCcKyccTBa (. MockBa)
MarucTpaHT 2 Kypca

Hay4YHBIH PYKOBOJHUTENb: KAaHAUIAT
nckycctBoBenienns, nouent [lapma E.1O.
e-mail: goginadaria@yandex.ru

AnHoTaums. B craThe paccmaTpuBatoTcs
WCIIOTHUTEIBCKIE aCTIEKTHI, CBSI3aHHBIE

C ayTEHTUYHOU MHTEpIpeTalierd ONepHOro HaclIeaus
Jx. Bepau, KoTopble HAMHOT'O YCIIOKHHUITUCH

C MOMEHTA MX BO3HUKHOBEHUS W 00pa30Ba IEIbIN
KOMILJIEKC TPYAHOPA3pELIMMbIX BOIIPOCOB.
KoMmnozurop nmpekpacHo 3Ha1 NPUPOAY
YEJIOBEYECKOI 0 TOJ10ca U, CO3/1aBasi OIEPHBIE
[apTUTYpPBI, BCEI/Ia PACCUUTHIBAJ HA €M0 KOHKPETHYIO
3BYYHOCTh — TEMOp, OKpacKy, KoTopas ObI Hanbosee
IIOJIHO COOTBETCTBOBAJIA YMOLUOHAIBHOMY COCTOSIHUIO
repoeB. OHAKO CO BpeMEHEM MY3bIKa KOMIIO3UTOpa
«obpociay Ooree TO3MHUMHU «HACTOCHUSIMN:
TeaTpalbHbIMH IITAMIIAMH, BCTABHBIMH KaJCHLIUSIMHU
U T. A., HPUBHECEHHBIMU PA3TUYHBIMU
HMHTEPIPETATOPaAMH, ITO3TOMY CTajia UCHOIHATHCS
HECKOJIBKO MHAY€e, YEM ayTCHTUYHAsl aBTOPCKas
BEPCHS, UTO B CBOKO OYEPENb YBOAUIIO CIYIIATENEH

B CTOPOHY OT KOMIIO3UTOPCKOI'O 3aMbICia U Jaxe
HMHOI' 14 UCKAXKaJI0 JPAMATHYECKYIO COCTABIISIFOIIYIO
npousBeaeHu. Kpome Toro, coBpeMeHHbI€, TOPOU
BeCchMa paarKaibHbIE B3TISAABI Ha HCKYCCTBO BOOOIIE
U uHTepnperanuto onep k. Bepau B vacTHOCTH
MIPUBHECIH ONpENeICHHbIC U3MEHEHUS B caM
JpaMaTHYECKUH CHOXKET, YTO B HEKOTOPOM CMBICTIE
MPUBEJIO TAKXKE K HEMPaBUILHOMY BOCIIPUATHIO
NPOU3BEACHUH KOMIIO3UTOPA.

B cBere 3anaiHBIX TOTUTHYECKUX BETHUW B 00JIaCTH
HCKYCCTBa ayTEHTHYHOCTh ABTOPCKOIO BBICKA3bIBAHMS
CEroJHsl OKOHYATEIbHO OTOJBUHYTA Ha 3aJHUU IUIaH
Y UMEET MaJIO IIAHCOB BEPHYTHCSI HA 3aHUMAEMBIE
KOr'Ja-To nepenosslie no3uuuu. [puuem gaxe
OTJIENbHBIE SHTY3UACTHI-UCIIOIHUTEIN C MUPOBBIMU
MMEHAaMH HE MOTYT CYIIECTBEHHO MOBJIUATh

Ha CJIOKUBILIYIOCS CUTYaLUIO, IO3TOMY KOMIUIEKC
BOIIPOCOB, CBSA3aHHBIX C UCIIOTHUTEIBCKUMHU
acniektamu omnep Jlx. Bepau, cranoButcs Bce 6oee
CJIOKHBIM M MaJIO pa3pelliiMbIM B HaIlU JAHU.

Gogina Daria Victorovna
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2nd-year graduate student
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associate professor Sharma E.Yu.
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Abstract. The article considers the performing aspects
which are related to the “authentic” interpretation

of Giuseppe Verdi’s operas and which have become
considerably more complicated after the creation

of the operas turning into a raft of challenges.

The composer was acutely aware of the nature

of the human voice and when working on his scores he
always kept in the mind the power, the timbre

and the color of the voice that would suit best

to the emotional state of the character. However,

as time progressed, the com- poser’s music became
“cluttered” with later “layering” — theatrical clichés,
inserted cadenzas and so on, introduced by various
artists — and eventually began to differ

in performance from the original, authentic version
diverting the listeners away from the composer’s
original ideas and sometimes even distorting

the dramatic aspect of his operas.

Additionally, modern and sometimes even radical
views on the art form in general and the interpretation
of Verdi’s operas in particular have caused certain
changes to the plots themselves which in some sense
led to “incorrect” perception of the composer’s operas.
In the light of Western political tendencies in the field
of art, the authenticity of the composer’s original ideas
has now been completely moved into the background
and has little chance of returning to the forward
positions it occupied previously. Even the select few
enthusiast performers of international renown cannot
significantly affect the current situation, which is why
the complex of problems related to the performing
aspects of Verdi’s operas is becoming more and more
overwhelming and difficult to solve in modern times.
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Ponb sxanpa oOpabOTKH pyCcCKOW HAPOIHOU TTECHU

B TBOpUYECKOM Hacienuu Bukropa [lornoBa Ha nmpuMepe XOpOBbIX
KOJUICKTUBOB AKaJIEMUU XOPOBOI'0 UCKYCCTBA

The role of genre of Russian folk song arrangement

in Victor Popov’s legacy: a case study of Academy

of Choral Art choirs

IlerpoB Anexcer Kupuanosuq
AxazemMHst XOpOBOT'O MCKyCCTBa
nmenu B.C. Ilomosa (r. Mockgsa)
Kadeapa XOpOBOro JTUPHIKUPOBAHUS
JOIEHT

KaHauaaT UCKYCCTBOBCICHUA
e-mail: alexpetroff@list.ru

AHHoOTaums. B cTtaTthbe paccCMOTpEHBI MECTO, POJIb

Y 3HaYEHUE XkaHpa 00pabOTKH PyCCKOW HAPOAHOU
MECHU JIJI1 XOpa B TBOPUECKOU, HAYYHOU

U NIEJarormuecKoi AesITEIbHOCTH 3HAMEHUTOT O
XOpOBOTO TUPYIKEPa, OCHOBATENS BBICIIETO y4eOHOTO
3aBefeHNs] — AKaJIeMHH XOPOBOT'O MCKYCCTBa,

napozanoro aprtucra CCCP, npodeccopa B.C. ITomnosa.

B cBOEH MHTEHCUBHOW UCIIOTHUTEIBCKOW TPAKTUKE

C Pa3MTUYHBIMH XOpaMH AKaJeMHUH, KOTOPBIMHI OH
pyxoBoaui ¢ 1980 mo 2008 rox, Buxrop oo
YIS OTpOMHOE BHUMaHNE HAPOIHOW TIECHE KaK
CTEp)KHEBOMY KOMIIOHEHTY PerepTyapHOH MOMUTHKH
BO3TIIABIISIEMBIX UM KOJJIEKTHBOB. bymydan
B3paIeHHBIM B aTMOc(hepe yBaKeHHUs U JTIFOOBU

K HallMOHAJHFHOMY HapOJHO-TIECEHHOMY HCKYCCTBY,
WIYIIed OT ero BEMKUX YUUTeIer — AJIeKCaHapa
CaemnukoBa 1 Anekcanapa FOpnosa, Bukrop Ilomnos
ToJiarall, 9To MPUCTAIbHOE U3YIEHUE U TBOPUECKH
OepexxHOe OTHONIEHUE K (POTBKIOPHOMY HACIIEIHIO
HEOOXOAUMO JIJIsl TADMOHUYHOTO Pa3BUTHS
COBPEMEHHOT0 OTEUYEeCTBEHHOT'0 MYy3bIKaHTa —
JUpIOKepa, XOpMencTepa, nepla, komnozuropa. Ceou
METOMYECKHE B3TJISI/IBI HA UCIIOIB30BaHNE HAPOTHO-
TIECEHHOT'0 pernepTyapa B y4eOHO-BOCIIHTATEIIEHOM
rporiecce paboThl ¢ IETEMU OH U3JIOKHUIT

B MoHOTpaduu «Pycckast HapojHas TeCHS B IETCKOM
xope» (1979). Ux Gnectsamiee BOILIOIICHNE, CITASHHOE
C BBICOKOXY/I0’)KECTBEHHBIMH apTUCTHYECKIMH
pe3yIbTaTaMu, Mbl MOXKEM OIEHUTb, CITYIIast
MHOTOUYHMCIICHHBIE 3aITMCH XOPOBBIX KOJUIEKTUBOB
AxazieMu XOpOBOT'O UCKYCCTBA, UCTIOMHSIOIINX
00paboTKK HApOIHBIX MeceH Mycoprckoro,
Pumckoro-Kopcakosa, JIsgoBa, BacunbeBa-byrnas,
[HocrakoBrya, CBEIIHUKOBA U, KOHEYHO,
nepenoxenus Bukropa Cepreesuya I[lonosa. Mactep
MY3bIKQJIBHOU ()OPMBI, OH U B CaMbIX IPOCTBIX

Petrov Aleksei K.

Victor Popov Academy of Choral Art (Moscow)
choral conducting department

assistant professor

PhD (Art)

e-mail: alexpetroff@list.ru

Abstract. The article considers the place, the role

and the value of the genre of Russian folk song
arrangement for choir in the creative, scholarly

and pedagogical work of the celebrated choir
conductor, founder of the higher education institution
Academy of Choral Art, People’s Artist of the USSR,
professor Victor Popov. In his intensive performance
practice with various choirs of the Academy that he led
from 1980 to 2008, Popov paid special attention to folk
song as the core component of the repertoire policy

of these choirs. Having been brought up

in the atmosphere of respect and love for national folk
song that stemmed from his prominent teachers —
Alexander Sveshnikov and Alexander Yurlov,

Popov was of the opinion that thorough study

and caring attitude towards folklore legacy are
essential for the balanced development of any Russian
musician, be it a conductor, choirmaster, singer,

or composer. He expressed his methodical views on
the use of folk song repertoire in educational work
with children in the monograph “Russian Folk Song
in a Children’s Choir” (1979). Today, we can evaluate
the brilliant renditions combined with the results

of high artistic merit by listening to numerous
recordings of the Academy of Choral Art choirs
performing folk song arrangements by Mussorgsky,
Rimsky-Korsakov, Lyadov, Vasliev-Buglay,
Shostakovich, Sveshnikov and, of course, Popov
himself. A master of musical form, he was capable

of taking the simplest arrangements that only had

a single stanza with a substantial amount of verses
and creating outstanding musical and poetic
interpretations of folk songs that fascinate the listener
with the integrity of dramaturgical continuity,

the depth and variety of emotional states,

and the heartiness of singing intonation. This leads

to the conclusion that Victor Popov’s method in his


mailto:alexpetroff@list.ru
mailto:alexpetroff@list.ru

00paboTKax, UMEIOIIUX TOIbKO OJIMH BAPUAHT
MY3BIKQIBHOTO KYIIIETa P 3HAYUTETBHOM
KOJIMYECTBE TEKCTOBBIX CTPO(, CO3/1aBall BHIAAIOIIHECS
00pasibl My3bIKAIbHO-TIO3TUYECKOTO IPOYTCHHUS
HAPOJIHBIX MECEH, MOKOPSIOIIHE IETHHOCTHIO
CKBO3HOTO JIpaMaTypruyeckoro pa3BuTHs, TIyOUHOW
1 pa3Ho00pa3reM dMOITHOHATEHO-TYBCTBEHHBIX
COCTOSTHHH, 3ayIIIEBHOCTHIO TIEBUECKOW HHTOHAIIHH.
Meroauka Bukropa Ilorosa B ero MHOrOrpaHHOU
pabore ¢ KaHpOM XOPOBOU 00pabOTKH PYCCKOU
HAPOIHOH TIECHH 3aCTy)KUBAET IPUCTATHHOTO
HU3y4CHUSL.

KuroueBsle cioBa: B.C. IlomnoB, pycckas HapomHast
recHsi, 00paboTKa JijIs Xopa, pernepryap, XOpMencrep,
X0p, AKaJieMHsi XOPOBOI'O UC- KyCCTBA.

Jas uutuposanus: IlerpoB A.K. Pons xanpa
00pabOTKK PYCCKOU HAPOIHOU MECHH

B TBOpueckoM Hacieauu Bukropa Ilornosa Ha nmpumepe
XOPOBBIX KOJIJIEKTHBOB AKaJIEMHUH XOPOBOTO
uckycctsa // ACADEMIA: my3biko3HaHHE,
WCIIOJTHUTEIBCTBO, MTEJarornkKa My3bIKaJIbHOTO

obpazoBanusi. 2024. Ne 4(13). C. 37-41.

multifaceted work with the genre of folk song
arrangement for choir deserves a thorough study.

Keywords: Victor Popov, Russian folk song,
arrangement for choir, repertoire, choirmaster, choir,
Academy of Choral Art.

For citation: Petrov A.K. The role of genre of Russian
folk song arrangement in Victor Popov’s legacy: a case
study of Academy of Choral Art choirs //
ACADEMIA: musicology, performance, pedagogy.
2024. Ne 4(13). P. 37-41.

© Ilerpos A.K., 2024



Hayunas cratbst
YJIK 78.02; 78.06; 780.7; 784.1; 784.4, 784.6; 784.7

HcnonHuTeI5CTBO

K Bompocy 00 n3ydeHuu My3bIKaIbHO-PYKOIMUCHOTO HACEIUs
B.C. TlonoBa. O630p cOopHHKa 00paOOTOK U MEPEI0KEHUN
«W3 peneptyapa bosbioro nerckoro xopay

Studying Victor Popov’s music manuscript legacy: a review
of the collection of arrangements and adaptations

“From the Repertoire of the Big Children’s Choir”

MapuuHkeBUY AHHA AJleKCeeBHA
AxaziemMHst XOpOBOT'O MCKyCCTBa
nmenu B.C. IlomoBa (r. Mockgsa)
TIperio1aBaTenb

Bonbuon gercku Xop

nmenn Bukropa Cepreesnua Ilonosa
XOpMeucTep

KaHauaaT UCKYCCTBOBCACHU A

e-mail: marzipany4@gmail.com

AnHoTtauusi. CTaTbs MOCBSAIICHA TIOYTH HEM3YICHHON
ctepe TBopuectBa B.C. ITomoBa — ero XxopoBbIM
TepeNokeHsIM U 00pabdotkam. [lapTutypsl,
OITyOJIMKOBAHHBIE B MPOIIBIE TOABI M TIPOYHO
3aKpENUBIIHECS B PENepTyape NETCKUX XOPOB,
COCTABJISIOT JIUIIh MaJyIO YaCcTh BCETO HACIIEINS,
coznanHoro [lomoBeiM 3a necsaTunerns: paboThI

CO CBOMMH KOJUIEKTUBaMHU. VIMest OrpOMHBIN
XOPMEUCTEPCKUU OIBIT, OH MACTEPCKH, C PEIKOU
M300peTaTenbHOCTHIO ApaHKUPOBAJ COTHH
MIPOM3BENCHNUH, ITpeTHA3HAYEHHBIX TPENMYIIECTBEHHO
1t boneimoro merckoro xopa. COOpHUK 00pabOTOK

U TIePETIOKCHHUH, BRIMEATHH K 90-7IeTHIO CO JHS
poxnenus [lormoBa, BiepBIe pacKphIBaeT JaHHYIO
00JIacTh €T0 TBOPYECKOTO HACIEINS B €€
TEMaTHYECKOM U ’KaHPOBOM MHOroo0Opasmun. Hooe
W3/1aHKE BKIOYAET 77 MPO- U3BEACHUH U COCTOUT

13 6 pa3lenoB: pycCKre HAPOAHBIE IECHH, TIECHU
HapoJI0B MUPA, PyccKas KIIacCHKa, pyccKasi TyXOBHAsI
MY3bIKa, 3apyOeKHas KIACCHKA ¥ TIECHU COBETCKHUX
KOMIO3UTOPOB. OKOJI0 TMOJIOBUHEI U3 3TUX MAPTUTYP
myONMMKyeTcs BriepBble. BEIMYIIEHHBIN B j)KaHpe
y4e0HOr0 ocoOust COOPHUK OTKPBIBAETCS
Pa3BEpHYTHIM MPEANCIOBHEM OT COCTABHUTEIS U
3aBepIIaeTcs METOANYECKIMHA KOMMEHTAPUSIMHU

KO BCEM BOIIE/IINM B U3JIAHUE TPON3BEICHISIM.
[TocoOue npeacTaBiseT LEHHOCTD AJIsl PyKOBOJUTENCH
JIETCKUX XOpOB JI000r0 BO3pacTa U YpOBHS
WCIIOTHUTEIHCKOTO MAaCTEPCTBA, TAK KaK COACPIKHUT
MTbECHI PA3TMYHOU CTEIIEHH CIIOKHOCTH M ITOAXOISIINE
KaK JiJIsl HAYMHAFOIIUX JIONTKOIBHIKOB, TAK U JIJIS
XOpOIIO 00YYEHHBIX KOHI[EPTHBIX KOJUIEKTHBOB.

Martsinkevich Anna A.

Viktor Popov Academy of Choral Arts
(Moscow, Russia)

teacher

Big Children's Choir

named after Viktor Sergeevich Popov
choirmaster

Candidate of Art History

e-mail: marzipany4@gmail.com

Abstract. The article is dedicated to a scarcely-studied
area of Victor Popov’s work — his choral
arrangements and adaptations. The scores that have
been published in recent years and are now firmly
established in the repertoires of children’s choirs

are just a fraction of the legacy accumulated by Popov
in the course of his decades-long work with various
choirs. Having tremendous choirmaster experience,

he was a master of rare ingenuity who had the capacity
to arrange hundreds of music pieces meant chiefly

for the Big Children’s Choir. The collection

of arrangements and adaptations, which was released
to coincide with Popov’s 90th birthday anniversary,
brings this part of his legacy to light in all of its
thematic and genre diversity. The new edition contains
seventy-seven compositions and is divided into six
parts: Russian folk songs, songs of peoples

of the world, Russian classical music, Russian sacred
music, foreign classical music and songs by Soviet
composers. More than half of the scores is published
for the first time. Released as a kind of a study guide,
the collection begins with an extensive foreword

from the compiler and closes with the methodical
commentary on all of the pieces included

in the collection. The book can be of value

to the conductors of children’s choirs of any age

and performance skill as it contains pieces of various
difficulty levels suited to preschool beginners as well
as well-trained concert choirs. The materials

of the collection demonstrate Popov’s skillful approach
to creating choral scores that take heed of age
peculiarities of a child’s voice. These compositions can
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Martepuanbl cOOpHUKA HATISAHO JEMOHCTPUPYIOT
UCKyCcHBIX TIoaxo [lomoBa Kk co3aaHuio XOpOBBIX
MapTUTYP, HAMMCAHHBIX C YYETOM BO3PaCTHBIX
0COOEHHOCTEH AETCKOro rojioca. OTH NPOU3BEIeHUS
MOT'YT IOCTYXHUTb IPEKPACHBIM Y4eOHBIM
MaTepHajoM, pa3HOOOpa3uB PereTHIHOHHBIN
MPOLIECC, U OJHOBPEMEHHO CTATh SPKUM IOMOIHEHNEM
KOHIIEPTHBIX MPOTPaMM.

Karoueble cioBa: XopoBbie 00pabOTKH 1
nepenokeHus, Hacneaue [lomosa, perepryap
Bonpioro gerckoro xopa.

Jas uutupoBanns: Maprnunkesnd A.A. K Bonpocy
06 HN3YUYCHHUU MY3BIKAJbHO-PYKOIIMCHOI'O HACICAUA
B.C. TTonioBa. O630p cOopHUKa 00pabOTOK U
nepenoxenuil «M3 penepryapa bosbmoro 1eTckoro
xopa» // ACADEMIA: my3bikO3HaHHE,
HUCIIOJITHUTEIIBCTBO, I€AArornKka My3bIKaJIbHOI'O

obpazoBanusi. 2024. Ne 4(13). C. 42-48.

serve as a great learning content that can enrich the
rehearsal process and at the same time become a bright
addition to concert programs.

Keywords: choral arrangements and adaptations,
Victor Popov’s legacy, Big Children’s Choir
repertoire.
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PaszBuBaromine acnekTsl (OpTENMaHHOTO UHTOHUPOBAHUS
B KOHTCKCTC CTAHOBJICHUS JIMYHOCTH MY3bIKAHTA-TBOPLA
Developing aspects of piano intonation in the context

of formation of a creating musician’s personality

JIncuna CBerjiaHa AHATOJIbEBHA

Xoposoe yumnuiie nmeHu A.B. CBemHukoBa
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AHHOTaUMsI. ABTOp aHATM3UPYyET Pa3BUBAIOIIYIO
POJIb HEKOTOPBIX ACTIIEKTOB (DOPTETMAHHOTO
WHTOHHUPOBAaHUA B ITPOLUECCE CTAHOBJICHUSA JIMYHOCTU
MY3BIKaHTa-TBOPIIA Yepe3 MPEOA0IEHNE TUCKPETHOCTH
(hopTenmaHHOro 3By4aHUs C TOMOIIBIO CITyXOBOTO
BOOOpayKeHMsI, HIEOMOTOPHOT'O 3BYKOBEICHUS

Y CYTTECTHUBHBIX METOJIOB KOMMYHHUKAITHH
WCIIOTHUTENS U caymiarend. PaccmaTpuBatoTcs
YCIIOBHS ISl YCIEITHOTO MCTIOTHUTEIHCKOTO
BOILTOIIEHNS Ha (popTenmano BHYTPEHHUX CITYXOBBIX
MPEACTABICHUH Yepe3 MPUHLHUIBI KJIaBUATYPHOU
xopeorpaduu, peHoMeH “CIpIIaer pyKka .

KiroueBble ciioBa: GpopTenmanHoe HHTOHHPOBAHUE,
CTAQHOBJICHNE JTUYHOCTH MY3BIKaHTa, TUCKPETHOCTh
(bopTennaHHOro 3ByYaHHs, «KJIaBHATypHAS
xopeorpadus.

st uutupoBanus: Jlucuna C.A. Pa3BuBaromue
acrekTh! (OPTENUaHHOTO MHTOHUPOBAHUS B
KOHTEKCTE CTAaHOBJICHUS JTMYHOCTU MY3bIKaHTA-TBOPLIA
/I ACADEMIA: My3bIKO3HaHHUE, UCTIOJTHUTEIBCTBO,
TeIaroruKa My3bIKabHOTro o0pazoBanus. 2024.

Ne 4(13). C. 49-55.
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Abstract. The author analyzes the developing role

of some aspects of piano intonation in the process

of formation of a creating musician’s personality
through overcoming the discreteness of piano sound
with the help of auditory imagination, ideomotor sound
production and suggestive methods of communication
between the performer and the listener. The article
considers conditions for successful embodiment

of internal auditory representations in piano
performance using the principles of keyboard
choreography as well as the phenomenon

of the “hearing hand”.

Keywords: piano intonation, formation
of a musician’s personality, discreteness of piano
sound, keyboard choreography.

For citation: Lisina S.A. Developing aspects of piano
intonation in the context of formation of a creating
musician’s personality // ACADEMIA: musicology,
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HCI[aI‘OI‘I/I‘{CCKI/IC ACIICKTbI PACKPBITUSA JUPUIKCPCKUX HABBIKOB Y
CTYJIEHTOB B KJ1acce npogeccopa Bukropa Cepreesuua Ilonosa
Pedagogical aspects of developing students’ conducting skills in
the class of professor Victor Popov

XpamoB [lenuc FOpreBuu

AxaziemMHst XOpOBOT'O MCKyCCTBa

nmenu B.C. Tlomosa (r. Mockgsa)

3aBeAYIOINHU Kadeapor XOpOBOTO TUPUKUPOBAHUS
npodeccop, KaHUIAT UCKYCCTBOBEICHMS,
MOYETHBIW PA0OTHUK KYJIBTYPHI TOposia MOCKBBI
e-mail: d.y.khramov@mail.ru

AnHortauus. B 2024 romy ucronmamiocs 90 et

CO THA POXKIOCHUA prr[HeI/fIHeFO OTCYECTBCHHOI'O
XOPOBOTO TUPIIKEPA U TIPOCBETUTENSA, HAPOJAHOTO
aprucra CCCP, naypeata npemun JIeHnHCKOTO
koMmcomorna, ['ocynapctBenHoi npemuu PO, npemun
Mockssl, npemun «Tpuymb», KaBajepa opaeHa
Hpyx0661 Hapo10B, KaBajiepa opaeHa MckyccTB

u muTepaTypsl (OpaHIms), XyI0KeCTBEHHOT'O
pykoBoauTens bonpmioro gerckoro xopa
lNocTenepanmo n AkageMuu XOpoOBOT'0 HCKYCCTBA,
npodeccopa Bukropa Cepreesuua Ilomosa
(1934-2008). ITegaroruka 1 HCIIOTHUTETHCTBO OBLIM
HEepa3phIBHBI U IOTIOHSIIH IPYT APYTa B IUYHOCTH
B.C. ITomosa. K coxanenuro, kak 4acto ObIBaeT

C BEITUKMMU UCTIONHUTEISIMH, TIeJaTrOTHIECKIH PaKypc
nesitenbHOCTH Bukropa CepreeBnya moka
HEIOCTaTOYHO OCBEIIEH HAyKOH, HO OT 3TOTO OH

HE CTAaHOBUTCSI MEHee 3HAUUMBIM. J[eCATKH, COTHH
CTaTeH U pEeLEH3UH Ha KOHLEPTHI KOJIEKTHBOB
[TommoBa 8 CCCP, Poccun u 3a pyOexxoM, HHTEPBBIO
¢ camuM Bukrtopom CepreeBudem, ¢ BeTU4auliuMu
MY3BIKaHTaMH, KOTOPBIM BBITIAJIA YeCTh padOTaTh

C HUM, B OOJBIIION CTETIEHN PaCKPHIBAIOT
HCIONHUTENbCKOE amIutya [lonoBa. 9T1o Ha ogHOW
yaiie BeCOB. A Ha JJPyroW — JIUIIb YITOMAHAHUS

0 €ro Mmearornyeckor padbore, MearornyecKoM
napoBaHuH. Hawm elrie TOIbKO MPEACTOUT 0CO3HATh
BCIO TIEPCIIEKTUBHOCTD U BAKHOCTh OCMBICEHHUS 3TOT'0
JApOBaHUS KaK JJIs TIeJaroTUKH B IENIOM,

TaK U JIJIsl BCEOOhEMITIONIEH OI[EHKU BEITNYHS

1 TIryOuHBI TraHOCTH BukTopa Ilonosa.

KutoueBsble cioBa: AkazneMus XOpoBOTI'0 HCKYCCTBa
nmMenu B.C. Ilonoa, MupoBas XxopoBast KyJbTypa,
aKaJeMHUYECKHH XOp, HCKYCCTBO JUPHKHPOBAHMS,
JTUPUKEPCKask TEXHUKA, TUPHIKEPCKHE HABBIKY,
JTUPUKEPCKUN peEnepTyap.
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Abstract. In 2024 we celebrated the 90th birthday
anniversary of the prominent choir conductor

and educator, People’s Artist of the USSR, Laureate
of the State Prize, Lenin Komsomol Prize, Moscow
Prize, the “Triumph” Prize, Chevalier of the Order
of Friendship, Chevalier of the French Order

of Literature and Arts, artistic director of the Big
Children’s Choir of Gosteleradio and Academy

of Choral Art, professor Victor Sergeyevich Popov
(1934-2008).

In Popov’s personality, pedagogy and the art

of performance walked hand in hand

and complemented each other. Unfortunately,

as is often the case with extraordinary performers,
the pedagogical work of Popov has not yet been
sufficiently studied, while being no less significant.
Dozens and hundreds of articles and concert reviews
on Popov’s choirs in the USSR, Russia and abroad,
interviews with Popov himself as well as with
renowned musicians who had the honor of working
with him mostly disclose the details of Popov

as performer. On the other side of the scale we have
mere mentions of his pedagogical work and teaching
talent. The prospect and importance of assessing his
gift — for pedagogy overall and for a comprehensive
evaluation of Victor Popov’s greatness and depths
of personality — remain to be recognized.

Keywords: Victor Popov Academy of Choral Art,
world choral culture, academic choir, art of
conducting, conducting techniques, conducting skills,
conductor’s repertoire.
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KonueptHasi, yueOHast u BocnutaTeiabHas padora B Xope
MaJIbYUKOB XOPOBOTO YUWJIUIIA UMEHU

A.B. CBemHMKOBa HA COBPEMEHHOM JTalle

Concert, educational and mentoring work in Alexander
Sveshnikov Boys’ Choir in the modern period

HumbanoB Anexcanap BacuianeBuu

AxazemMHst XOpOBOT'O MCKyCCTBa

nmvenn B.C. ITonoBa

(r. Mocksa)

Kadeapa XOpOBOT0 TUPIKUPOBAHUS

JOIIEHT

Xoposoe yumnwuina umeHn A.B. CeemHuKoBa

XY 0’KECTBEHHBIW PYKOBOAUTEND X0pa MAJIbUNKOB
U IOHOIIEH

MTOYETHBIN PAa0OTHUK KyJIbTYpHI TOpoaa MOCKBBI
naypeat dhenepanbHON TpeMun «JIydmmn
IIperoaBaTelb B 00JIaCTH MY3bIKaJIbHOT'O HCKYCCTBa
e-mail: tsimbalovav@gmail.com

AnHoTtauusi. CTaThs MOCBSIICHA KOHIIEPTHOM,
y4eOHOH M BOCTIMTATEILHOH pabote B Xope
MaJb4YUKOB XOPOBOTO YUMJININA UMEHH

A.B. CemankoBa. OcBenieHbl OCHOBHBIE ITAITbI
(hopMupOBaHUS ¥ CTAHOBIICHHSI OHOTO W3 JTYYIIIUX
XOpPOB MaJIbYMKOB HallleW CTpaHbl. [[pUHIUIBL,
CIIOJKHBIIIHECS] BO BpeMs pabOTHI C KOJJIEKTHBOM
BBIIAIOIINXCS MY3BIKAHTOB-XOPMEHCTEPOB

A.B. Cremankosa u B.C. IlomoBa, orpakeHsI B
KOHTEKCTE COBpEMEHHOT0 (hYHKITMOHUPOBAHUS XOpa.
OTMmedeHbl pa3TnyHbIe HAPaBICHUS B (OPMHUPOBAHUH
penepTyapHOU MONUTHUKH, CTPYKTYPE PENETULIMOHHON
Y KOHIIEPTHOH JEATEIbHOCTH, BEICTPABAHHN
BOKaJIHHO-XOPOBOW W BOCITUTATENFHOW PabOTHI.
[TonHuMaroTCst BONPOCHL, CBSI3aHHBIE C pAaHHEU
MyTanyed y MalbuUKOB, C PAa3BUTHEM MOTHBAITUU

KaK 9acTH 00pa30BaTeIbHOr0 U BOCITUTATETHHOTO
rporieccoB. OnpeeseHpl OCHOBHBIE METOJIBI
BOCIIMTAHUS MAJIBYUKOB B XOPOBOM yUMIIHIIIE.
BBoauTcs moHATHE «MCTOPUYECKOTO penepryapay —
3TO TIPOM3BEICHUS, TOCTOSTHHO BXOJISIINE B PETIepTyap
KOJIJIEKTUBA U SIBIIIONIUECS «3BYUYAIIIMHA CHMBOJIAMI
Xopa ManbuuKoB XOpOBOTO YUMIIUILA UMEHH

A.B. Ceuinukona.

Karouesnle ciaoBa: A.B. Ceemunkos, B.C. Ilonos,
XopoBoe yuuiulie, Xop Majlb4uKoOB, penepryap,
KOHLEPTHI, KOHKYPCHI, BOCIIUTAHUE, BOKAJIBLHO-
XopoBas paboTa, HICTOPUYECKUH perepTyap.

Tsimbalov Alexander V.

V.S. Popov Academy of Choral Art (Moscow, Russia)
Associate Professor of Choral Conducting

Artistic Director of the Boys Choir

of the A.V. Sveshnikov Choral School

Honorary Worker of Culture of the city of Moscow
winner of the federal award "The best teacher

in the field of musical art"

e-mail: tsimbalovav@gmail.com

Abstract. The article is devoted to the concert, training
and educational work of the Boys’ Choir of Alexander
Sveshnikov Choral School. The author highlights

the main formation and development stages of one

of the best boys’ choirs in Russia. The principles

of work that were established during the time when
the choir was led by outstanding choirmasters

A.V. Sveshnikov and V.S. Popov are reflected

in the context of its functioning in modern times.

The article notes the various directions in the repertoire
policy, the structure of rehearsal and concert activities,
as well as the principles of choral and educational
work. Questions are raised associated with boys’ early
mutation as well as with the development

of motivation as part of educational and upbringing
processes. The main methods of boys’ training

in the Choral School are defined. The concept

of “historical repertoire” is introduced which refers

to the works of the choir’s permanent repertoire that
can be considered “the sounding symbols”

of Alexander Sveshnikov Boys’ Choral School.

Keywords: A.V. Sveshnikov, V.S. Popov, Choral
School, boys’ choir, repertoire, concerts, competitions,
education, vocal and choral work, historical repertoire.
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XopoBoe 00pa3zoBaHuE B COBpeMEHHOU Poccuu.

Bpewms Bukropa [lonosa

Choral Education in Contemporary Russia. Victor Popov’s Time

HyxanoBa Oabra IletpoBHa
AxanemMHst XOpOBOT'O MCKyCCTBa
nmenu B.C. Ilomosa (r. Mocksa)
Kadenpa HCTOPUU B TEOPUU MY3BIKU
JOL[EHT

3aCJIy>KEHHBIH JesTeNb UCKyccTB PD
e-mail: op.tsoukanova@yandex.ru

AnHoTanus. XopoBoe oOpa3oBanue B Poccun
IIpourIo JIO.HI‘I/II/IVHYTB CTaHOBJICHUS, HAYHWHas

C JIOPEBOITIOIMOHHOTO TIEPUO/IA, Yepe3 PACIIBET

B COBETCKYIO 3I10XY H JI0O COBPEMEHHBIX PedOpM.

B craThe paccMaTpuBaroTCs KIOUEBbIE ITAIBI
Pa3BUTHS XOPOBOT0O 00pa30BaHMS COBPEMEHHON
Poccun, BnusiHME COBETCKOW TPEXCTYNEHYATON
CHCTEMbI MY3BIKAIbHOTO 00pa30BaHMsl, a TAKKE BKIIA
Bukropa I[omnoBa kak HoBaTopa u pedopmaTopa.
[TomoB mpeyIoKuI YHIUKAIBHBIE TOIX OB

K 00ydeHuto. B ux umcne: 1) HempepbIBHBIN ITUKI
XOpOBOT0 00pa3o- BaHUS OT CIEHAIN3UPOBAHHON
IITKOJTBI IO By3a U aCIIUPAHTYPHI; 2) COeNUHEHNE
aKaJIEMUYIECKOTO 00pa30BaHUs ¢ OOIITHMPHON
TBOPYECKOU JEATETHHOCTHIO CTYAEHYECKOTO
KOJJIEKTHBA; 3) TyMaHu3aIusi 00pa3oBaTeIbHOTO
mporiecca; 4) nmpakTudeckas pabora ¢ XOpoM CTyZIeH-
TOB-TUPIIKEPOB B TEUEHHE BCETO MSATHIIETHETO
o0y4eHws B By3€; 5) COJIBHOE IIEHHE y CTYASHTOB-
TUPIDKEPOB; 6) BOCTUTaHUE TIMIHOCTH apTHCTA

C TIOMOIIbIO aKTUBHOTO yYaCTHSA MIEBI[a B XOPOBOM
WCIIOTHUTENbCTBE. B pe3ynbrare Obliia co3aHa
oOpa3oBaTenbHas CHCTeMa, OCHOBaHHAsI Ha
BOCIIMTaHWH CIIEITUAIACTOB IIHPOKOTO PO

¢ OoNpIIMM THana30HOM MPO(hEeCCHOHATHHBIX HABBIKOB
Y KOMIIETEHIMU. B cTaThe mpociexuBaroTcst
TIEPCIEKTUBEI PA3BUTHS ITOU CHCTEMBI B KOHTEKCTE
COXpaHEeHUs TPAJAUINK U BHEAPECHUS NHHOBAINH.

Kuarouesrble cioBa: xopoBoe oOpazoBanue; B. Ilomnos;
AxazieMusi XOpOBOT'O MCKYCCTBA; THIIBI U BUIBI XOPOB;
rymMaHu3anusi o0pa3oBaHUs; aBTOPCKUE METOAUKH
MPENoJaBaHusl; IPEEMCTBEHHOCTh; HOBAIIUU U
WHHOBAIIMY; XOPOBOE U COJIBHOE IEHNUE.

Jast nutupoBanus: Llykanosa O.I1. XopoBoe
obpazoBanue B coBpeMeHHoU Poccun. Bpems Bukropa
[Tonosa // ACADEMIA: my3biko3HaHuUE,
HCIOJTHUTENBCTBO, MEJArOTMKa MY3bIKAJIEHOTO
obpazoBanus. 2024. Ne 4(13). C. 68-75.
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Abstract. Choral education in Russia has undergone
a significant evolution, starting from the
prerevolutionary period, flourishing during the Soviet
era, and continuing through contemporary reforms.
This article examines the key stages

in the development of modern Russian choral
education, the influence of the Soviet three-tiered
system of musical education, and the contributions
of Victor Popov as an innovator and reformer. Popov
introduced unique approaches to choral education,
including: 1) a continuous cycle of choral training
spanning from specialized schools to universities
and postgraduate studies; 2) the integration

of academic education with extensive creative
activities of student ensembles; 3) the humanization
of the educational process; 4) practical work

with student-conductor choirs throughout the five
years of university study; 5) solo singing for student-
conductors; 6) fostering the artistic individuality

of singers through active participation in horal
performance. As a result, an educational system was
developed that focuses on cultivating versatile
specialists with a wide range of professional skills
and competencies. The article explores the prospects
for the further development of this system,
emphasizing the balance between preserving traditions
and incorporating innovations.

Keywords: choral education, Victor Popov, Academy
of Choral Art, types and kinds of choirs, humanization
of education, author’s teaching methods, continuity,
novelties and innovations, choral and solo singing.
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