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Annoranus. CtaTes ocBemaeT peHOMeH
WTANBSIHCKOTO Primo uomo, Kak yHHKaIbHOE,

DJIMTApPHOC SABJICHUC B KOHTCKCTC KYJIbTYPbI Settecento.

B smoxy, koraa BUPTyO3HOCTh M UCKYCCTBO
KOMITO3UIIMHY JOTOJHSIIH APYT APYyTa, a OPUEHTAIUS
WCTIOJIHUTENIS] Ha HOTHBIM TEKCT ObUIA OTJIMYHA

OT COBPEMEHHOM, primo uomo mpuodpéen B cpene
MIEBIIOB-KaCTPATOB OCOOBIN CTATyC, BRIJIENSIONMINN €T0
CpeaM MPOUYUX MCIIOJNHUTEIEH onephl-seria. IToT
cTatyc ObUI 0OecIieueH He TOJIBKO 3aHUMaeMbIM
MEPBBIM MECTOM B METACTa3MaHCKOM
JpamMaTypruyeckoM KaCTUHTE PACCTAHOBKU OMIEPHBIX
TOJIOCOB, HO U B OOIIECTBE, II€ JIIUTAPHBIN BUPTYO3
CTaHOBMJICS 3aMETHOM (pUrypoii, KoTopas Moria ObITh
BBIIBUHYTa HA BECOMBIE COLMAJIbHBIC TTO3ULINH, B TOM
gucie ammuaucTpatuBHbe (Kadapemm, To3n),
MOJIUTHYECKHE U AuIuIoMaTtndeckue (Papunesy,
ATTtO Menanu). ABTOpBI CTaTbU 00OpAIAlOT BHUMAaHUE
Ha HEOOXOAUMOCTh 000COOJICHUS TEPMIHA Primo
uomo B TEPMUHOJIOTHYECKOM psATY NEeBeI-KacTparT,
compaHucT, KacTpat. Onrpasich Ha COBPEMEHHBII
CUHOHUMHWYECKUU psiji, COBMAJAAIONIUN 110 OCHOBHOMY
3HAYEHUIO CJIOB U XOPOUIO TIOHUMas], YTO SBJICHUE
CHHOHMMUH B CTAHOBJICHUH TEPMHHOCHUCTEM SIBIIIETCS
HavaJbHBIM 3TAIIOM, [IPEIIIECTBYIOIINM BBIOOPY
JYYIIETO TEPMUHA, aBTOPHI CINTAIOT, YTO TEPMUH
primo uomo o0nagaeT CBOMM CEMaHTHIYECKUM
00bEeMOM, BBIICIISIOIINM €ro B KyJIbType Settecento.
Uctopuyeckue QaxTol, CBUACTENHCTBYIOMIUE 00
HCKITFOUUTENLHOM MO3MUIIMYU Primo uomo B UCKYCCTBE
1 00I1IeCTBE TTOITBEPKAAIOT UX PACCYKICHUSI.
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Abstract. The article addresses the phenomenon

of the Italian primo uomo as a unique, elite occurrence
in the culture of Settecento. At a time when virtuosity
and the art of composition complemented each other
and the performer’s treatment of the score was
different from the modern approach, the primo uomo
acquired a special status among castrato singers that
differentiated him from other opera seria performers.
This status was ensured not only by the leading place
in Metastasio’s dramaturgical assignment of operatic
voice types to roles, but also by the society where

an elite virtuoso would become a notable figure that
could adopt significant social posts including
administrative (Caffarelli, Tosi), political

and diplomatic (Farinello, Atto Melani) positions.

The authors of the article point out the need to separate
the term “primo uomo” from such related terms

as “castrato singer”, “male soprano”, and “castrato”.
Relying on the modern row of synonyms that
corresponds to the primary meaning of the words

and having a good understanding of the fact that
synonymy is the first step to establishing a term system
that precedes the choice of the best word, the authors
consider the term “primo uomo” to have its own
semantic scope that sets it apart in the culture

of Settecento. Historical evidence that indicates

the exceptional position of the primo uomo in art

and society confirms the authors’ views.
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AHHOTauMs. PeIIapcKuil CIOXKET MOTYYUI aKTUBHOE
pacnpoctpanenue B orepe XIX Beka. [Ipodiema
pBILIapCTBa B TEATPAIbHOM HCKYCCTBE HaXOIUJIa
OTKJIMK y HCCJeI0oBaTesNell onepbl, HO Majo
OCBeIlaIach B paMKax u3y4deHus Oanera. B crathe
paccMmaTpuBaeTcs phlllapcKasi TeMaTHKa B OaIeTHBIX
[IOCTAHOBKAaX MaBJIOBCKOTO BPEMEHU Ha IPUMEPE
6anetoB B. Maprun-u-Conepa «Tankpen

¢ xopeorpadueii L11. Jle [Tuka u «Bo3Bpamienne
[Hommopuiera» (1799) B nocranoske I1. [lleBanbe ae
Bpuccons. MccnenoBans! ucTopus co3iaHus

U JIUTEPATypHAsI OCHOBA MPOU3BEIEHUN. [l 3TOr0O
MIPUBJICYEHBI MaJIOU3BECTHHIE NTEYaTHbIE

W pyKOITUCHBIE JIUOPETTO U3 coOpanmii MOCKBBI

u Cankr-IletepOypra. M3ydeHbI CIOXKETHI
MIPOU3BENICHUH, BBISIBJICHA UX CBA3b CO BCTYIUICHUEM
[TaBna I B manbTutickuit opaex (1798), koropomy oH
MpeaoCTaBUi yOeXKHIIe, TPOBEJACHBI Mapaieu
Mexay ¢adynamu 6ajJeToB U BOGHHOH pedopMoit
T'ocynaps. CnenaH BBIBOJ, YTO aHHBIE COUMHEHUS
CTaHOBSTCA MEPBBIMH CPEeIN MHOTHX TOCIETYIOINX
0aJIeTOB Ha PHITIAPCKUIN CIOKET, MOTYyIHNBIINAN
MIpOI0JDKEHHE B TBOpUecTBe Xopeorpada 1. Jlumio,
komno3utopoB K. KaBoca, ®@. AHTOHOIMHH,
npamatypra A.A. lllaxoBCKOro u Apyrux TearpaibHbIX
JesiTenel anekCaHAPOBCKOTO BPEMEHH, a 3aTEM

B POMaHTHYECKOM OaJjere.

KuatoueBrble cioBa: Pycckuit 6aneT, pelrapcKuit
ctoxeT, B. Maptun-u-Counep, 1. Jle ITuk, I1.
[leBanbe ne bpuccomns, [1asen I, Anexcanap I,
HI. Auano, K. Kasoc

Jas umTupoBanus: Makcumona A.E. Peinapckuit
CIOKET B OayieTax maBJIOBCKOTO BPpeMeHH //
ACADEMIA : My3bIKO3HaHHUE, HCTIOTHUTEIHCTBO,
Mejarornka My3slkalibHOTO 0Opa3oBanus. 2024.
Ne 3(12). C. 13-19.
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Abstract. Chivalric plots were widely spread

in the 19th-century opera. The subject of chivalry

in theatrical art has been of interest to opera scholars;
however, it has so far been scarcely covered within
the framework of ballet studies. The article considers
the chivalric themes in the ballet productions

of the Pavlovian period in a case study of the ballets
by V. Martin y Soler “Tancrede” choreographed

by C. Le Picq and “Le retour de Poliorcéte” (1799)
staged by P. Chevalier de Brissole. The creation
history and literary basis of the works have been
studied. To this end, little- known printed

and handwritten librettos from the collections

of Moscow and St. Petersburg have been used.

The plots of the said works have been studied,
revealing their connection with the admission

of Paul I to the Order of Malta (1798), to which he had
granted asylum, as well as drawing parallels between
the plots of the ballets and the military reform

of the monarch. The author concludes that the given
works were the first among numerous ballets that
employed chivalric plots; these can be found

in the works of the choreographer C. Didelot,

the composers C. Cavos and F. Antonolini,

the playwright A. Shakhovskoy as well as other
theatrical figures of Alexander I’s time, and later

on in the romantic ballet.

Keywords: Russian ballet, chivalric plot, Vicente
Martin y Soler, Ch. Le Picq, P. Chevalier de Brissole,
Paul I, Alexander I, Ch. Didelot, C. Cavos.

For citation: Maximova A.E Chivalric plots in the
ballets of the Pavlovian period // ACADEMIA:
musicology, performance, pedagogy. 2024. Ne 3(12).
P. 13-19.
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AHHOTauMs. PazButre My3bIKaJbHON KyJIbTYpPbI
Poccuu TecHO cBsI3aHO C KYJIbTypOi XpaMOBOiA,

B KOTOpPOH XOPOBOMY IIEHHIO BCET/Ia TPUHAUIEKAIA
ocobas pornb. OOpaleHre K kaHpam TyXOBHON
MY3BIKH, ITpeIHa3HAYEHHOH ISl KITUPOCHOTO
OBITOBaHMSI, ABJISIIOCH MOCTOSHHOU (hOPMOit
JeSITENIbHOCTH OOJIBINMHCTBA PYCCKUX KOMITO3UTOPOB,
Ha4MHasl ¢ BOLAPEHUs JUHACTUU POMaHOBBIX

1 3aKaH4YMBas MEPBOM YeTBepThI0O XX BeKa.

Y AMBUTENBHO, YTO MOCIE HECKOJIBKUX AECATUIICTUI
npeOBIBAaHUS IO/ CITYAOM» PYCCKas EPKOBHO-
MeBYecKas KyJbTypa BO3pOIUIACE, IPOJOJIKHIIIA CBOE
pPa3BUTHE U JlaJla UMITYJIbC KOMIIO3UTOPCKUM MTOHCKaM
HaIINX COBPEMEHHUKOB Pa3HBIX MTOKOJCHHH.

B pesynbprate chopmupoBacs nenbiii KyaIbTypPHBINH
IJ1acT, TECHEUIIMM 00pa30M CBA3aHHBIH C
JIATYPTAYECKON TPaIUIEH, U TIPH 3TOM, CIIOCOOHBIT
B Ka4eCTBE CAMOLIEHHOr0 ()eHOMEHA CYIIECTBOBATh

B YCJIOBUSIX CBETCKOM KOHIIEPTHOM NPaKTUKH. Tenepsb
HE TOJIBKO B 0OTOCTYKEOHBIX, HO B CBETCKUX
COYMHEHHSIX CBOOOIHO MCIIONB3YIOTCS KAHOHMYECKHE
TEKCThI, IUTHPYIOTCS PparMeHThl yCTAaBHBIX HATIEBOB,
MIPOMCXOJUT oOpalieHue K coobITiaM EBaHTeIbCKOM
WCTOpHUH U T. 1. Briewatisier oOnime JyXOBHBIX
COYMHEHHUH B TBOPUYECTBE OTEUECTBEHHBIX
KOMIIO3UTOPOB TOCJIeHEN TpeTH XX BeKa, B KOTOPOM
3HAYUTENBHO OOJIbIIEEe MECTO 3aHUMAIOT
BHEOOTOCTYKEOHBIE KOMIIO3UIIUH, B KOTOPBIX TECHO
MEPETIETAIOTCS CTUIIMCTHYECKUE IIEMEHTHI
LIEPKOBHO-TIEBUECKOI TpajuLIuU U YePTHI
WHIUBHIYaIbHOW MaHEPhl aBTOPCKOTO MHCHhMA.
LlenTpOoM BO3pOXKIEHUS] OTE€UECTBEHHOM TyXOBHOU
My3bIKH sBHJIach MOCKBa, a MECTOM
npodecCuOHANBHON OATOTOBKH MHOTHX
KOMIIO3UTOPOB, padoTatomux B cepe TyXoBHOK
MY3BIKH, cTana MoCKOBCKas KOHCEpBATOPHSI.

B npencraBieHHoi cTaThe paccMaTpuBaeTCs
TBOpUECKas UHANBUYaTbHOCT, AHTOHa BrickoBa —
KOMITO3UTOPA KOl MOCKOBCKON KOHCEPBATOPUH,
aBTOpa, YAEIHUBIIETO OTPOMHOE BHUMAHHE HAITUCAHUIO
MHOTI'000Pa3HBIX TyXOBHBIX COUMHEHHUH, KaK IS
KOHLIEPTHOM, TaK U IJ1s1 60rociykeOHON MPaKTHKH.
Kommnozutopy ynaeTcs u B HacTosiIee Bpems
MIPEJIOMJIATH CBOW XapaKTEPHBIN My3bIKaJIbHBIA CTHIIb
B pa3HBIX JKaHPaX XOPOBOU JyXOBHOU MYy3bIKH.

Pletneva Luiza S.

Moscow State Tchaikovsky Conservatory

(Moscow, Russia)

first-year postgraduate student (dissertation advisor —
Dr. habil. (Art), professor T. Starostina)

e-mail: luisaa@mail.ru

Abstract. The development of musical culture

in Russia is closely linked with the church tradition,

in which choral singing has always played a special
role. Most Russian composers, starting with the reign
of the Romanov dynasty and ending with the first
quarter of the twentieth century, regularly turned

to the genres of sacred music intended for liturgical
services. Remarkably, after several decades of being
“kept under wraps”, the Russian church singing culture
revived, continued its development and gave impetus
to the compositional searches of our contemporaries
of different generations. An entire cultural stratum,
closely connected with the liturgical tradition, formed
as a result, capable of existing as a phenomenon

of intrinsic value in the conditions of secular concert
practice. Today, not only in liturgical, but also

in secular works, canonical texts are freely used,
fragments of canonical chants are quoted, references
to the events of Evangelical history are employed,

and so on. The abundance of spiritual works

in the music of Russian composers of the late twentieth
century is impressive, with a more significant place
held by extra-liturgical compositions that closely
intertwine elements of the church singing tradition and
features of individual composing styles. Moscow has
become the center of the revival of Russian sacred
music, with Moscow Conservatory becoming the place
of professional training for many composers

who concern themselves with writing sacred music.
The present article reviews the artistic personality

of the composer of the Moscow Conservatory school
Anton Viskov, who has immersed himself into writing
diverse spiritual compositions for concerts as well as
for liturgical practice. Today, the composer skillfully
adapts his distinctive musical style to various genres
of sacred choral music.

Keywords: Anton Viskov, spirituality, «I Believe in
Gody», church, Christianization of Rus’, Modest
Mussorgsky, Georgy Sviridov, sacred choral music.
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On the same poster on March 13, 192: Dmitri Shostakovich

and others
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AnnoTtauusi. CTaTbs NOCBAIICHA BIECPBBIE
nyOnukyemoit aguie y4eOHOTO KOHIIEPTa CTYACHTOB-
koM1o3utopoB 13 mapra 1928 r. B 3ane numMeHu

A K. I'mazynoBa JleHuHrpaackoit rocyaapcTBeHHOM
KoHcepBaTopuu. Aduia nHTepecHa UMEHAMHI
MY3bIKAaHTOB, OCTaBUBIINX CBOM CJIe] B Pa3BUTHH
COBETCKOTO MY3bIKaJIbHOI'O UCKycCTBa. AduIa, TAaKUM
00pazoMm, npeAcTaBiIseT cO00H NCTOPUIECKUI
JIOKYMEHT, 3a()MKCUPOBABILINI OMH BeUep U3 UCTOPUU
KoncepBaropun n iMeHa BBIIAIOIINXCS MY3bIKAHTOB
toro Bpemenu (JI. Hukonaes, B. Kanadaru,

M. IllretinGepr, B. lllepbayer) uiu mo3aHee
MOJTYYHMBIIHMX TPH3HAHUE U U3BECTHOCTH, OCTABIINXCS
B IIaMSTU CBOMX YUEHHUKOB U IOCIEA0BAaTENEH

(¥O. Kouypog, C. Unuepuna, JI. 3anmxmaH,

A. Cymbatsn). Hexotopsle iepcoHaku apuim
HENOCPEICTBEHHO CBSI3aHBI C KPYTOM

. locrakoBuya, Hanpumep, A. Temnunkuid,

YTO MPEJICTABIISET MHTEPEC B KOHTEKCTE XpOoHOTpada
ouorpaduu KOMIo3uTOpa, KKIBIHA (aKT KOTOpOH
[IEHCH PacUIMPEHUEM HAIINX MPEICTABICHUN

0 COOBITHSIX M TBOPUECKHUX CBSI3SIX €TO C SMOXOH,

U B LIEJIOM — B KOHTEKCTE UCTOPUH MY3bIKQJIEHOTO
HCKYCCTBa COBETCKOM STOXH.

Kurouessble ciioBa: JIeHuHrpajackas KOHCEPBATOPHSI,
M. bpaxunkos, JI. 3aymxwman, B. Kanadaru,

10. Kouypos, JI. Hukonaes, C. Unuepuna, A.
CymbarsH, /. llloctakosud, M. Teitn6epr, B.
[epbaues.

Jast uurupoBanus: Cepéruna H.C. Ha onnoit adurie
13 mapra 1928 r.: JI. llloctakoBu4 u apyrue //
ACADEMIA : My3bIKO3HaHHUE, HCTIOTHUTEIHCTBO,
TeIaroruka My3bIKaasHOTO oOpa3oBanus. 2024. Ne
3(12). C. 28-46.
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Abstract. The article is the first scholarly publication
of a poster of a student composers’ concert that took
place on March 13, 1928 in the Glazunov Hall of State
Leningrad Conservatory. The given poster draws
attention with the names of the musicians who left
their mark in the development of Soviet music.

The poster is therefore a historical document that keeps
record of one of performances at the Conservatory

and also the names of some distinguished musicians
of the time (L. Nikolaev, V. Kalafati, M. Steinberg,

V. Shcherbachev) as well as the names of those who
later received fame and recognition, remaining

in the memory of their students and followers

(Y. Kochurov, S. Chicherina, L. Za- likhman,

A. Sumbatyan). Certain individuals listed in the poster
were directly related to D. Shostakovich’s social circle,
for example, A. Teplit- sky who appears to be

of interest in the context of chronicling the composer’s
biography, each fact of which can be considered
valuable as it expands our understanding of the events
and his artistic connections with the era as well

as the history of Soviet music in general.

Keywords: Leningrad Conservatory, M. Brazhnikov,
L. Zalikhman, V. Kalafati, Y. Kochurov, L. Nikolaev,
S. Chicherina, A. Sumbatyan, D. Shostakovich,

M. Steinberg, V. Shcherbachev.

For citation: Seregina N.S. On the same poster

on March 13, 192: Dmitri Shostakovich and others //
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Chamber vocal works of Alexander Gretchaninov: the panorama
of genres, texts and artistic images

borganor Jlanuuna MuxaisioBu4

MockoBcKasi TOCy1apCTBEHHAS KOHCEPBATOPHS
M. [1.U. YatikoBckoro (T. Mocksa)

BEITyCKHHK acCHCTEHTYPBI-CTAKHPOBKH
Konneprmeiictep BTY (uHcTHTyTa)

uMm. M.C. lllenkuna u I'BY IO r. Mocksbr JIMIIT
um. H.II. PakoBa

e-mail: dany.bogdanoff@yandex.ru

AHHoTanms. CtaTbs IOCBSIIEHA KAMEPHO-
BOKaJIbHOMY TBopYecTBY A.T. I'peyannHOBa.
KamepHo-BoKkanbHasg My3bIKa 3aHUIMaNa OJHO

U3 TTIaBHBIX MECT B €0 TBOPYECTBE KaK 10 00BEMY
CO3/IaHHBIX MPOU3BEACHUMN, TaK U MO CTETICHU BIUSHUS
Ha GOpPMUPOBaHUE SIPKO-UHANBUAYAIHHOTO,
y3HaBaeMmoro ctuiisg komrnosuropa. A.T. I'peyannHOB
— HOBATOP B 00JIaCTH BOKaJBHON MY3BIKH, )KaHPOBAs
MMaHOpaMa €ro KaMEPHO-BOKAJIBHBIX COYMHEHUI
BBIXOAMT 32 IIPEEIIbl TPAIUIMOHHBIX POMAHCOB

U TIECeH VIS Tojloca U (JOPTENNaHO U BKIIIOYAET
COYMHEHHMSI 1151 BOKAJIBHBIX aHcamOIeH, a Taxke

JUIsl TOJIOCA B COIPOBOXKJIEHUU OpKecTpa

WM UHCTPYMEHTaJILHOTO aHcamOuist. B craTbe
MPEIPUHSITA TTOMBITKA KIACCUPUIIMPOBATH KAMEPHO-
BoKajbHBIE counHeHns A.T. I'peyanrHOBa 1O *KaHpawm,
a TaKKe PACCMOTPETh OCHOBHBIE TEKCTOBBIE
HMCTOYHUKH €T0 BOKAIIBHBIX TPOU3BENCHUN U BBIICINTD
o0pasHble JOMUHAHTHI €ro TBopyecTBa. OCHOBHOE
BHHMMAaHUE YJENAETCS B3aUMOCBA3H €ro TBOPYECTBA

C COBPEMEHHOU €My XYA0XKECTBEHHOU KYJIBTypOi
CepeOpsiHOTO Beka.

Kuaouensble cioBa: A.T. ' peyannHOB, poMaHC, NECHS,
BOKaJIbHBIN aHcaMOIib, CepeOpsiHbIi BEK, CHMBOJIU3M,
MOJCPH, MO33USL.

Jas uutupoBanus: bornanos J[.M. KamepHo-
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Abstract. The article is devoted to A. Gretchaninov’s
chamber vocal work. Chamber vocal music occupied
one of the central places in his work in terms of both
the amount of created compositions and the degree

of influence on the formation of the composer’s
brightly in- dividual and recognizable style.

A. Gretchaninov was an innovator in the field of vocal
music; the genre panorama of his chamber vocal works
goes beyond traditional romances and songs for voice
and piano and includes compositions for vocal
ensembles as well as for voice accompanied

by an orchestra or instrumental ensemble. The article
attempts to classify A. Gretchaninov’s chamber vocal
works by genre as well as to consider the main textual
sources of his vocal works and highlight their
dominant imagery themes. The main attention is paid
to the relationship of his work with the contemporary
artistic culture of the Silver Age.

Keywords: Alexander Gretchaninov, romance, song,
vocal ensemble, Silver Age, symbolism, modernism,

poetry.
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OcBOEHHE COBPEMEHHOT'O CKpUITMYHOTO penepTyapa B BY3e
Mastering the modern violin repertoire at the university

Jlynaun Ajsekceii BragumupoBu4
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nmenn [1.1. YatikoBckoro (r. MockBa)
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AHHOTanMsA. B cTathe paccMOTpEHBI IPOOIIEMBI
00ydeHUsT MOJIOJBIX CKpUTIa4eli COBPEMEHHOMY
penepryapy U MpakTHYeCKON paboThI

Hax counHeHusamu XXI Beka. [IpencTaBieHbl HayuHbIE
TPYJBI IO JAHHOMY BOIIPOCY, OTMEYEHBI pabOThI
HetBaiinep u CTpeHK, TOCBAIIEHHBIC ATUTUIHON
TEXHUKE UTPHl HA CKPUIIKE B HOBOI MY3BIKE.

B nccnenosannu o0cysxaaercs mpodiema OCBOSHUS
CTHJIS Pa3HBIX 310X, MAIOTCS MIPAKTUICCKUE
PEKOMEH1aluu 1o TaHHOMY Bonpocy. [IpoBoautcs
CpaBHEHUE MEXIY UCIOJHUTENEM KIIaCCUKO-
POMAHTUYECKON MY3bIKH U COBPEMEHHOM,
OLICHUBAETCS UX TEXHUYECKas MOTOTOBKA.
BrigBnstoTcst BayKHEHIIINE MPUHIUITBI UCTIOTHEHUS
Y METOJBI OCBOCHUS MIPOU3BEICHN COBPEMEHHBIX
KOMITO3UTOPOB, BOCTpEOOBaHHOW KaK B KOHIICPTHOM
MpaKTHUKE, TaK U B POTPaMMax BCEPOCCUUCKHUX

1 MEXIYHAapOJHBIX KOHKYPCOB, Ha IPUMEPE
komno3uTopckux TexHuk C. ['ybaiiaynnHo#,

S. Kcenakuca, 1. Kypasuackoro, . I'nacca,

K. [Tennepenxoro.

KiroueBble c10Ba: CKPUITHIHOE HCKYCCTBO,
COBpEMEHHAs My3bIKa, NCTIOTHUTEIHCKUIN CTHIIb,
MOJUCTUIIUCTHKA, YKaHPOBBIM CUHTE3, [IMUTpuii
Kypnsuackuii.

st uutupoBanus: Jlynnun A.B. OcBoenne
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Abstract. The article considers the problems

of teaching young violinists modern repertoire and
practical work on the compositions of the 21st century.
Scientific works on this issue are presented, the works
of Detweiler and Strange, devoted to the atypical
technique of playing the violin in new music,

are noted. The study discusses the problem

of mastering the style of different eras, practical
recommendations on this issue are given.

A comparison is made between the performer

of classical-romantic music and modern music, their
technical training is assessed. The most important
principles of performance and methods of mastering
the works of modern composers, in demand both

in concert practice and in the programs of all-Russian
and international competitions, are identified, using
the example of composer techniques

of S. Gubaidulina, J. Xenakis, D. Kurlyandsky,

D. Glass K. Penderecki.

Keywords: violin art, modern music, performance
style, polystylistics, genre synthesis, Dmitry
Courlandsky.
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Ideological idea and features of the composition
of the oratorio "Preserved Faith"
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CuHTE3 XOPOBBIX U HAPOJIHBIX MHCTPYMEHTAJIBHBIX TPpagUuIINH
B TBOpYECTBE AJiekcanapa YalhKkOBCKOTO

A synthesis of choral and folk instrumental traditions

in the work of Alexander Tchaikovsky

Komapos Auiekceii CTenaHoBUY
MockoBcKasi rocyAapCTBEHHAsI KOHCEPBAaTOPUS
umenu [1.1. YaiikoBckoro (r. Mocksa)
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npodeccop kadeaprl HCTOpUHN 3apyOeKHON MY3BIKH,
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Annoranus. [lanHas paboTa MocBsIIeHa pa3BUTHIO
HOBOTO TUIIA aHCAMOJIsl XOpa U IOMPHI HA IIPUMEpe
TBOPYECTBA OJJHOTO M3 KPYIMHEHIINX KOMIIO3UTOPOB
CTapiero rnoKoJCHus:A, BUAHOI'O OGHICCTBCHHOFO
nestenst Anekcanapa Yalikockoro. Ero Bkian

B OTE€YECTBEHHYIO MY3BbIKAIBHYIO KyJIbTYPYy O4YE€Hb
SHAYUTCIICH U MPOAO0JDKACT IMPUYMHOXKATHCA C KaXKABIM
counHeHHeM. B cTaTtbe ocBeIeHbl OCHOBHBIE
npousBeneHus Anekcanapa YallkoBCKoro s xopa,
MMOKa3aHa poJib HAPOAHBIX HHCTPYMEHTOB B €r0
TBOpuecTBe. bosee moapoOHO pa3OupaeTcsi COUMHEHHE
«BuiHeBkI# cap, C KOTOPOTO HAYANIOCh CO3/IaHUE
MIPOU3BEICHUN I XOpa U JOMPBI, U MY3bIKAJIBHO-
JipaMaTh4ecKoe AeicTBO «BonIoroackuii KpyroBopoT»,
HaITMCaHHOE KOMITO3UTOPOM IS XOPa, AOMPEI,
(hoprenmano u XyI0’)KECTBEHHOTO ciioBa. Cpean 3amad
CTaThH — TIOKA3aTh CIEIUPUKY TEMOPOBOTO
COEIMHEHHS XOpa U JOMPBI, TEXHHYECKUE

1 (haKTypHBIC IPUEMBI, UCTIOIH30BAHHEIC aBTOPOM.

KuaoueBble cioBa: noMpa, Xxop, Ajlekcasap
YaiixoBckuii, Exatepuna MouanoBa, Anekcanap
PepxuHCKHM, X0poBBIE TpeMbepbl, PAM nmenun
I'necunsix, Kamepnsrii xop «Altro Coro», ¢pectruBans
«Prima domray.
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Abstract. The study is dedicated to the development
of a new type of choir and domra ensemble

as analyzed in a case study of the work of the major
composer of the older generation and the prominent
public figure Alexander Tchaikovsky. His contribution
to the Russian musical culture is of great significance
that continues to increase with each new composition.
The article recounts Alexander Tchaikovsky’s main
works for the choir, highlighting the role of folk
instruments in his music. Special attention is paid

to “The Cherry Orchard”, which was the composer’s
first work created for choir and domra,

and the musical-dramatic spectacle “The Vologda
Whirl” written for choir, domra, piano and reciter.
Among the main objectives of the article is to show
the specific features of combining the timbres of choir
and domra as well as to discuss technical and textural
techniques employed by the author.

Keywords: domra, choir, Alexander Tchaikovsky,
Ekaterina Mochalova, Alexander Ryzhinskiy, choral
premieres, Gnesin Russian Academy of Music,
chamber choir «Altro Coro», «Prima Domra» festival.
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b.I'. TeBnuna

On pedagogical and performing principles of Boris Tevlin
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AnHoTanua. CTaTes NOCBSIIEHA TpoOIeMe
HCCIIEOBAHMS I€IarOrNYeCKON U UCTIOIHUTEIBCKON
JesITeTFHOCTH XOpOBOTO muprxképa, Hapomroro
aptucra PO, npodeccopa b.I'. Ternmuna. OcBenieHsl
OCHOBHBIE ATaNbl CTAHOBJICHUS TUYHOCTU

Y TBOPUYECKOI0 IMyTH MacTepa. PaccMOTpeHsI
PAa3IMYHBIC BUABI MHOFOFpaHHOfI JACATCIBbHOCTHU
TesnuHa, ero paboTa ¢ BO3IIIABISEMBIMH XOPOBBIMH
KOJUIEKTUBAaMH, CPEI KOTOPBIX XOP CTYyIEHTOB

u Kamepnbiit xop MOCKOBCKOM KOHCEPBATOPHH,
3aHSTHS C YYCHHKaMH B KJIACCE XOPOBOTO
TUPYKUPOBAHYS, OpTaHU3allMOHHAS U O0IIEeCTBEHHAS
nesaTenbHOCTh. OTMEUEeH BBICOKUM HUCTIOTHUTEIbCKUI
YPOBEHB KOJUICKTHBOB TI0]] YIIpaBlicHUEeM TeBinHA,
LUIUPOKHH CIIEKTpP penepryapa, HEMPEMEHHO
COJEPKAILMN COBPEMEHHBIE TPOU3BEICHMUS.
BrIsBII€HBI BaKHBIE IIPUHIIUIIBLI HeﬂaFOFquCKOﬁ
paboTh Ipodeccopa, B TOM UHciie TpeOOBATEIBHOCTh
K ce0e ¥ CBOMIM yYeHUKaM, TUCITUILTHHIPOBAHHOCTD,
TBOPYECKHUH IMOAXO0], CHCTEMATHYHOCTD B 3aHATHSIX,
MoCTOsSTHHOE camooOpa3oBanue. OrnpeneraeHbl
OCHOBHBIC METO/Ibl BOCIIUTAHUS TUPHIKEPaA-
xopMelcTepa, ONUPaIOIINecs, B YaCTHOCTH,

Ha IpodeCCHOHATBHYIO TPEEMCTBEHHOCTD MTOKOJICHUI.

Kuruessle ciaoBa: b.I'. Ternun, xopoBoe
TUPUKUPOBaHNE, BOCIIUTaHUE XOpMeiicTepa,
MockoBckas koHcepBaTtopus, KamepHsIit xop.

Jast muruposanusn: ComoBséB A.B.
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Abstract. The article is devoted to the problem

of studying the pedagogical and performing activities
of the choral conductor, People’s Artist of the Russian
Federation, Professor B. Tevlin. The main stages

of the master’s personal and artistic development are
highlighted. Various types of B. Tevlin’s multifaceted
activities are considered, such as the work

with the choir ensembles led by him, including

the Student Choir and the Chamber Choir of Moscow
Conservatory, his choral conducting classes

with students as well as organizational and social
activities. The author notes a high performance level
of the ensembles under B. Tevlin’s direction as well as
their extensive repertoire, which unfailingly contained
modern works. The important principles

of the professor’s pedagogical work are revealed,
including perfectionism towards himself and his
students, discipline, creativity, systematic approach

in teaching, and constant self- education. The main
methods of choirmaster training are determined based
in particular on the professional continuity

of generations.

Keywords: Boris Tevlin, choral conducting,
choirmaster training, Moscow Conservatory, Chamber
Choir.
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HekoTopsie BOIIPOCH METOIO0JIOTHH ITOCTPOCHUS
PENETUIIMOHHOTO MPOIIECCa U3YUEHHUS C XOPOM IMPOU3BEACHU I
PYCCKOTO MapTECHOTO MHOTOTOJIOCHS

koHa XVII — Bropou nosoBunsl XVIII BB. HacTe nepBas
Some issues of methodology in application to the process

of learning, rehearsing and performing works of Russian choral
polyphony of the late 17th — mid-18th centuries

KonbuioBa-Ilanyenko BanenTnna CepreeBHa
Kamepnsrii xop «Poccukay (r. Cankr-IletepOypr)
PYKOBOAUTEND

®onp «Hacnenue» mamaru ak. A.M. [lanuenko
IIpe3uneHT

MysbikanbHbiid TeaTp uM. @Y. ansanuHa
COBETHHK XYI0)KECTBEHHOTO PyKOBOAUTEIIS
3aciyxxeHHas apTuctka PO

e-mail: zaharf(@yandex.ru

AHHoOTaums. B nepBoiil 4acTu cTaThu npejaraeTcs
TIOTIBITKA 000OIIEHUS OIBITa pabOTHI IO U3YUCHHUIO

1 MCIIOJTHEHUIO COYMHEHUH PyCCKOTO MHOT'OT'OJIOCHS
¢ «AHCaMOJIEM CTApUHHOM PYCCKON MY3BIKI
Jlennnrpaackoii koncepsaropuu (1980-e rr.)

u Kamepusim xopom «Poccuka» (1990-2024 rr.).
BriepBrlie paccMoTpeHBI TPOOIIEMBI HCITOTHEHUS
pycckoro mHororonocusi X VII-XVIII BB. ¢ Touku
3pEHUS TAKUX MapaMeTPOB XOPOBEIEHUS, KaK
(akTypa, COCTaB rOJI0COB, UCTIOTHUTEIBCKHE
neByeckue 3anadu. Ocoboe BHUMaHUE yIEICHO
Ba)KHEHIIIEMY aCleKTy UCIIOJIHUTEIbCKOM MPAKTUKU —
BOKaJIbHO-TIEBYECKON CTHIIUCTHKE.

B kauecTBe MeTOIMKHU MpeaIaraeTcs:

a) OCBOEHHE JOCTYITHOTO penepTyapa JpeBHEPYCCKOro
u naprecHoro mHororosnocust XVII-XVIII Bs.

B pacmm¢poBkax u pegakuusx 1970-2020 rr.;

0) MOAKITIOYCHHUE K TIPAKTHICCKOMY OCBOCHHUIO 3THX
MAMSITHUKOB METOJMK PabOThI C XOPOBBIMU
COYMHEHHSIMHU, pa3pa00TaHHBIX B COBPEMEHHOM
XOPOBOM 00pa30BaHUY;

B) cllelaHa MOMBITKA PACCMOTPEHHS HAKOILIEHHOTO
MY3BIKaJIbHOTO MaTepHaja B aCeKTe epuoIU3aIiuu
Y CUCTEMBbI CTUJIMCTUYECKHUX HAIPaBICHUH,
npennoxeHHsix B.B. [IpoTononoBsiM.
PaccMoTpenHbIE B HCTOPHYECKOM ITOCIIEIOBAHUN

U B KOMIUIEKCE CTHIIMCTUYIECKUX XaPAKTEPUCTHK
NaMATHUKHU pycckoro MHororojocust X VII-XVIII BB.
JNEMOHCTPHUPYIOT KAPTHHY Pa3BUTHUS PyCCKOM XOpOBOH
KYJIBTYpBI Oorociy:ke0HOro neHus. BrisBiena
BeJylIasl poJib HATUOHAIIBHBIX (JOPM B
CTHJIMCTHYECKUX HAIPaBIEHUSIX ITOTO MEPHOJIa,

B YAaCTHOCTH, «IIOCTOSTHHOT0» MHOTOT OJIOCHS.
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Abstract. The paper is an attempt to consolidate

the experience gained by the author while rehearsing
and performing pieces of Russian choral polyphony
first with the “Ensemble of Russian Early Music”

at Leningrad Conservatory in the 1980s and later
with the Chamber choir “Rossica” in the 1990s—2024.
The study examines the issues of performing Russian
choral polyphony of the 17th—18th centuries in terms
of such parameters of choral studies as: musical
texture, voice arrangement, and singers’ performance
tasks. A particular emphasis is laid on the vocal choral
stylistics as the crucial aspect of choral performance
practice.

The following methodological approach is suggested:
a) to learn and to rehearse the available repertoire

of Early Russian and ‘part- song’ polyphony

of the 17th—18th centuries as deciphered and edited

in the 1970s — 2020s by Soviet and Russian music
researchers;

b) in this practical task, to rely on the general
methodology of working with choral music
consolidated in modern tertiary choral education;

¢) to attempt exploring the accumulated music material
in the light of the periodization and the system

of stylistic schools suggested by V. Protopopov. When
viewed in their historical succession and as individual
complexes of stylistic features, the masterpieces

of Russian choral polyphony of the 17th—18th
centuries demonstrate a vista of the evolution

of Russian church choral singing. The essential role
of national stylistic forms of that period is determined,
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in particular, of the so-called ‘postoyannoye’ (steady)
polyphony.

Keywords: Early Russian monody, Early Russian
polyphony, partesny (partsong) polyphony, Moscow
choral baroque, methodol- ogy, rehearsal process,
stylistic schools, vocal choral stylistics.
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AnHoTanms. CTaThs TOCBSAIICHA MpodIeMe
OpTraHM3AINY UHKITFO3UBHBIX 3aHATHH C ay THYHBIM
peOEHKOM B IETCKOM (POIHKIOPHOM aHCcaMOJTe.

B Hacrosiiiee BpeMst He KaKIpli PYKOBOINUTEI
JETCKOTO TBOPYECKOTO KOJUIEKTUBA COTIACUTCS
MIPUHATH B HETO peGEHKa ¢ paccTpoHCTBaMU
ayTHCTHYeCKoro crekrpa. CaabocTs IMOIIMOHATBHBIX
peaxiuii, HapylIeHe COIMaJIbHOr0 B3aUMOIEUCTBHUS,
TTOBeIeHICCKUE TTPOOIIEMBI, COPMHUPOBAHHBIE CTPAXH
(60s13HB TPOMKHX 3BYKOB, BCIIBIIIEK CBETA U T. 1I.),
HapylIeHHsI KOMMYHUKAaTHBHOTO TTOBE/ICHUS,
HapyIIEHHs B PA3BUTHH PEUH, HECTIOCOOHOCTD

K BOOOpa)KeHHIO — BOT JaJI€KO HE MOJHBIA epeueHb
TICUXOJIOTHYECKUX MPOOIIEM JeTel C ayTU3MOM,
OJTHAKO X TIPOSIBIICHUS BCET/Ia HHIMBH Ty aTbHBI.
Onupasch Ha aHAINA3 ICHXOJIOTHYECKUX OCOOCHHOCTEH
JIeTel ¢ pacCTpONCTBAMU ayTUCTHYECKOTO CIEKTpPa,

a TaKXe OIBIT COOCTBEHHOM pabOTHI, aBTOPHI
MpeJIaraloT allfOPUTM B3aUMOICHCTBUS TIe1arora,
pebénka u ero poxutenei. Ha nepBoHavambHOM 3Tare
9TO — WHAWBUAYaJbHbBIE 3aHATHS C peOEHKOM

B IPUCYTCTBHHU POJUTENICH, YCTAHOBIICHHUE
JOBEPUTEIILHBIX OTHOIIICHUH. 3aTeM MOCTENIeHHAs
YCTaHOBKA CTPYKTYPHI 3aHSTHSI, paciiupeHue Gopm
paboThI, BaXKHEHUIIICH U3 KOTOPHIX SIBJISICTCS UTpa.
Hcxons u3 roroBHOCTH peOEHKA — MEpexo]] Ha
3aHATUS 0€3 pOIUTENeH, U, HAKOHEII, IIePEX0/T

OT UHAMBUIYAJTbHBIX 3aHATHH K TPYNIIOBEIM —

B aHcaMOiie. OTHUM U3 BaXKHBIX (PAKTOPOB,
CIOCOOCTBYIOIIMX HE TOJIBKO OpraHU3aluu
MHKJTIO3UBHBIX 3aHATHH, HO U TAPMOHUYHOMY
Pa3BUTHIO ayTHYHBIX JIeTEH, SBISETCS PONBKIOPHAS
HaIlpaBIEHHOCTH aHCcaMOIIs1. B HacTosmee Bpemst
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Abstract.

The article is devoted to the problem of organizing
inclusive classes with an autistic child in a children’s
folklore ensemble. Currently, not every head

of a children’s performance group is ready to accept
an ASD child into it. Weak emotional response,
impaired social interaction, behavioral problems, fears
(fear of loud noises, flashes of light, etc.),
communicative behavior disorders, speech
development disorders, and aphantasia present

an incomplete list of ASD children’s psychological
problems. However, manifestations of the said
problems are always individual. Based on the analysis
of ASD children’s psychological characteristics

as well as the authors’ own experience, an algorithm
enabling interaction between the teacher, the child
and his/her parents is provided in the article.

At the initial stage, it suggests individual lessons
with the child in front of the parents that facilitate

a trusting relationship. Further stages include setting
the structure of a class and expanding possible forms
of work, game being one of the crucial ones.
Depending on the child’s readiness, they can proceed
to attend classes without parents, and, finally, advance
from individual to group classes, that is, working

in the ensemble. One of the important factors
contributing not only to the inclusive class
organization, but also to the autistic children’s
harmonious development, is the ensemble’s folklore
orientation. At present, implementation of folklore
material for children into teaching is one

of the priorities in correctional education. Simple
folklore forms and images are accessible for
perception by a child with an abstract thinking
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BHEJIPEHHUE JICTCKOTO (POIBKIOPHOTO MaTepHraa
CTaHOBUTCS OJTHUM W3 TJIaBHBIX HAIPABICHUH

B KOpPpPEKIIMOHHOM nenaroruke. [Ipocrora popm

1 00pa3oB (hoNbKIIOpa AOCTYITHA JIJIS BOCIIPUSITHS
PeOEHKY C Hepa3BUTHIM a0CTPAKTHBIM MBIIIIICHUEM.
B xanpax nerckoro (oipkiiopa COeTUHSIIOTCS Pedb,
MY3bIKa, IBM)KEHHUE U UTpa. MeToabl HapOHOH
MeJaroTUKN He TpeOyroT 0co00 aganTanuu

JUTs pabOTHI ¢ ayTHYHBIMU JA€THMHU, TIPH STOM
CIOCOOCTBYIOT pa3BU- THIO PEYH, YCTAHOBIICHHUIO
SMOIIMOHANIEHOTO KOHTAKTa C OKPYXAaIoLIeH Ccpesoi,
MOMOTAIOT BBECTH PeOEHKA B KOJIIIEKTHUB.

KuroueBnble ciioBa: AyTusm, pacCTpoicTBa
ayTUCTUYECKOT0 CIEKTpa, HapoaHasl e1arorukKa,
KOPPEKLUHNOHHAs TIeJaroruKa, MHKII03UBHOE
o0pazoBaHue, OpraHu3alys 3aHATHH, afanTtaus Gopm
paboThI, IETCKU (OTBKIOP.

Jast muruposanus: Illkpenosa U.H., I'magymko JI.A.

Pabota ¢ neTbMu c paccTpoiicTBaMH ayTHCTUYECKOTO
crexTpa B (OJIBKIOPHOM aHcaMOJie: MHKITIO3UBHOE
00pa30BaHKE U METOJIbI HAPOTHOW TIEAATOTUKH //
ACADEMIA: My3bIK03HaHNE, UCTIOTHUTENBCTBO,
Mearoruka My3bIKaabHOTo 00pa3oBaHus. 2024.

Ne 3(12). C. 102-108.

disorder. The genres of children’s folklore combine
speech, music, movement, and play. Methods of folk
pedagogy require no special adaptation to working
with autistic children. At the same time, they
contribute to speech development and establishment
of emotional contact with the environment as well as
help to include the child into the group.

Keywords: autism, autism spectrum disorders (ASD),
folk pedagogy, correctional education, inclusive
education, organization of classes, adapting the forms
of work, children’s folklore.
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